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IlepegmoBa

VYkpaiHa, 3a BM3HaueHHAM BMjaTHoOro BueHoro XX cT. OmensAHa
IIpinaka, ne — «miclie, fie cxpenryerbcsa €Bporna i Asis, 3aXiTHOEBPO-
meiichKa i cxifHoeBpormericpKa IyBimisanii»'.[1] [Torag Ha Ykpainy
AK IepexpecTs po3MaiTUX LUMBIiNi3alill, KyIbTyp, €THIYHNUX i Haljio-
HaJ/IbHYX iICHTMYHOCTEN Ta COLiOKY/IBTYPHUX MEHTAIBHOCTEN CTa-
BUTHh HAYKOBI[iB Ilepey; HEOOXiTHICTIO BMBYATU iCTOPMYHI IpOIECH,
Aki BimbyBammcs Ha Tepuropii YkpaiHm mpotsAroM BikiB, i icropiio
i KyZIbTypy HapOJiB, AKi IIPOXMBA/IN HA LIiJl 3€MJIi, KOMIUIEKCHO, Lji/Tic-
HO i MOJiNnepcrneKTVBHO. bararoBikoBa icTOpisi €BpeiCbKOro Hapony
Ha YKpaiHCbKUX 3eMJ/IAX, K TaKOX ICTOpisl B3a€EMMH €BPECbKOrO
i yKpalHCBPKOTO HapofiB, HAaCMYeHi JpaMaTUYHMMU MOmissMM i dak-
TaMM, CKIaJHYMU IePeIUIeTIHHAMM CTOCYHKIB, OCKIZIbKY Oymu 06y-
MOBJIeHi i ctanu npopykroM cnapmuam Pedi I[Tocnonuroi, Pociicbkoi
imnepii, ABcTpo-Yropcpkoi MoHapxii Ta Papsancekoro Corwsy. Bci
Ha3BaHi iep>kKaBHi YTBOPEHHA, B SAIKUX aHi YKpaIHCbKMIL, aHi €Bpeii-
CbKUIT Hapoay He OynIM OMiHYIOYOIO Halli€lo, BUOYJOBYBaIM BIAcHI
cXeMM iepapxil HapofiiB y CBOIX NOMITUYHUX CUCTEMAX, K COPUYMHU-
7Y TIEBHUI CIAJJOK iXHbOI Je€p>KaBHOI MOJIITUKY, IO JOCi HE OTPUMAB
HaJIeXKHOI Ta IPYHTOBHOI HAYKOBOI OLIIHKM fAK LIIiCTh. Y TOI e 4ac
30CepeKeHi B HayKOBIUX, apXiBHUX, MY3elHMX i 6i6/1ioTedHNX 3aK/a-
JlaX Be/IMKi 32 00CATOM Ta XpPOHOJIOT{YHMMY [TapaMeTpaMu JOKYMEHTH
i Ko7neKLii eBpeNicbKOI MaTepia/bHOI i yXOBHOI KY/IBTYPU Ta CTBOpE-
Hi Cy4acCHMMU JTiTepaTopaMy XyHOXKHi TeKCTH € LiHHOIO i He0OXiTHO0
JKepe/IbHOK 6a3010 IS KOMIUIEKCHUX HayKOBMX JJOCII/PKEHDb PisHUX
ACIEKTiB Ta NePiOofiiB )XUTTA €BPEIB HA YKPaiHCBKUX TepeHaX, icTopil
B33aEMVH €BPENICHKOT0, YKPAIHCHKOTO Ta iHIINX HAPOAiB, IO IIPOXM-
BaJIM Ha TepUTOPil YKpaiHm.

IIpencrasnena yBasi unTadya MDKAMCHMIUIIHAPHA KOTEKTUBHA MO-
Horpadis € crpo60i0 HOCTITHNKIB iICTOPMYHOTO Ta JIiTePaTypO3HaB-

' Omensn Ilpinak, “3axmoouni 3ayBa)KeHHsA [O iHaBIypalLiifHOI [ONOBifi
«HauionanpHi kyneTypn i yHiBepcurercobki kadenpu” (Toponro, 1980), 21.
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IlepenmoBsa

4Oro 1jexy IpoaHamisyBaTU Ta OCMMUCIUTU OKpeMi iCTOpWYHi, Ky/b-
TYPHI Ta JIiTepaTypHi nmoaii, sBuina i peHoMeHn icTopii Ta Ky/IbTypn
€BPENICBKOTO HApoAy Ha YKpaiHChbKMX 3emiax. OO0’eIHaHHA B OIHIi
KOJIEKTUBHINl Ipalli iCTOpMYHMX i JiTepaTypo3HaBYMX MOCTi>KEHb
CyTo/IOCHEe TUM TEHJEHIiAM Yy Cy4YacHiil Hayli, AKa aKTUBHO IIOCIY-
TOBYETbCA MDKIUCUUIUIIHAPHICTIO fAK IPOBIIHMM METOJONOTiYHUM
MiJXOIOM IO BUBYEHHA CKIA[HUX iCTOPUKO-KYIbTYPHUX ABUL,. Bu-
KOPMCTAHHSA, IOEJHAHHS, 3aII03MY€HH Ta IIEPEOCMICTIEHH METO/IB,
imeli Ta iIHCTpyMeHTapilo iHINMX HAYKOBUX JUCUMILIIH Iifi 9aC BUBYEH-
HSl CBOTO IIpeMeTy MOCTIIPKEeHHs KOKHUM i3 aBTOpPiB MoHorpadii
BUIUIMBAE 3 IXHBOTO iH[MBiflyaJbHOTO JOCTiIJHUILIBKOTO HifXOAy Ta
nocsiny. IIpy 11pbOMy iX CYKYIHICTD Jja€ MOXIUBICTb Oinbln 6arato-
IUIAaHOBO IIPOAHAJIi3yBaTy, CUCTEMATU3yBaTH, ieHTn(iKyBaTy, Bepu-
¢ixyBaTy Ta OCMMUCINUTY 3HAYHI 32 0O6CATOM KOMIUIEKCH €BPEICHKIX
TOKYMEHTIB i TEKCTiB.

ITepmmit pospin MoHorpadii mify HasBoo «EBpeiicbKa icTopis
i KynbTypa B YKpaiHi: apXiBo3HaBumMii, My3e€3HaBIMII, KyIbTypO-
JMOTiYHMIA BMMipM» BK/IIOYA€ JOCTIIPKEHHA YYacCHMIb iCTOPMYHOI
TPyIyu HAyKOBO-JOCIIFHOrO MpOeKTY. JocmimKeHHs L€l rpynu 6a-
3YIOTbCA Ha €BPEVIChKiil JOKYMEHTA/IbHIN ¥ apXiBHI CIIafiyHi, 9Ka
36epiraerbcs y 26 apxiBax, 6i6miorekax i mysesax Ykpainu. [Tpu ijpomy
B pe3y/IbTaTi MOIIYKOBO-IOCTIAHNIBKOI po6oTy OyIu OXOIUIeHi iH-
cTuTynii «mmam’sATi» pisHuUX perioniB Ykpainu - m. ITonrasa ta ITorn-
TaBCcbKa 06/mactp, M. [IHinpo, M. Opeca, M. KniB, M. XMenbHNUI[bKMIT
Ta XMe/NbHNUIIbKA 00/1acTb, M. JIbBiB. A 3 OI/IARY Ha HasBHICTb JHOKY-
MeHTiB y 6inbInocTi Myseis, apxiBiB i 6i6miorek i3 cycignix i mome-
KyAU BiJa/eHMX perioHiB, reorpadis MmoAii i crokeTiB BUXOAUTD 3a
MexXXi BKasaHNUX MICT i BKIIOUa€ mypury Tepuropito Ykpainn. Ockinb-
KI JOCTiIHUII IpalioBaIy B yCTAaHOBAX pi3HOro mpodimo, 06’exra-
M1 IXHBOTO HOCTiKeHHs OY/IM €BpeiiCbKi MaTepiany pisHUX TUIIB,
BUJIIB i )XaHPiB — apXiBHi PyKONNMCH, CTAPOAPYKOBaHi Ta papUTETHI
KHUTY, PifKiCHI 9acONMCHU, My3elHi IPeAMETH, MUCTELIbKI TBOPHU, KO-
nek1ii gaBHiX oTorpadiit Ta HeraTusis TOIIO.
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IlepenmoBsa

BpaxoBytoun 0co6nmmMBOCTI IofeVicbKOl pertirii, €BpeiicbKol Tpaju-
LIfHOI KyIbTypU Ta BXOJ)KEHHS OKPEMUX YKPAIHCHKUX 3€MeNb [0
CK/ajy pisHMX fep>KaB y pisHi icTopuyHi nepiogm i, BifmosigHO,
¢dyHKIiOHYBaHHA Pi3HMX OQILifTHUX MOB, €BpelicbKa JOKYMEHTA/Ib-
Ha CIaJLIJMHA XapaKTepU3yeTbCA 0araTOMOBHICTIO, i aBTOpU CTaTeil
3aCTOCOBYB/IM i Yac ONpAl[foBaHH:, IPOYUTAHHA i posmudpy-
BaHHA BVIAB/ICHNX JPKepe/l 3HAHHA i HaBMYKM He Jyile Iajeorpadii,
KOZIMKOJIOTii, TeKCTOJIOri], a i1 iBpUTYy, iAMIY, IIOJIbCbKOI, HiMELbKOI,
¢dpaHIy3bKOi, aHITIICHKOI MOB. OT)Xe, 3aCTOCYBaHHS MIKAMCIUITII-
HapHOTO IiJXOy OpPTraHiYHO BUIIIMBA/JIO 3 XapaKTepy CaMoi €Bpeil-
CBKOI JOKYMEHTA/IbHOI CHafLMHY, PO3MAITOI aiTPpy BUKOPUCTAHUX
MaTepiajiB Ta 3arajgaoM NPUPOAM i CYTHOCTI IOFAIKM AK KOMIIIEKCHOI
MO JUCUUIUIIHAPHOI aKafleMidYHOl JUCHUIITiHA.

XpoHONOriYHa JIOTiKa IOCTiJOBHOCTI CTaTeil iCTOPMYHOI Tpynu
B MOHOrpadii IoB’sA3aHa 3 YaCOBUMIY paMKaMI KOXKHOTO TOCTiKEeHHS.
Tak, cTaTTss AHHU YMaHCBKOI IpUCBSYEHA €BPENICHKUM KYIbTYPHO-
ocBiTHIM iHiniatuBaM 1918 p. — mouatky 1930-x pp., crarTa Taicu
Cupopuyk GOKyCyeTbCcA Ha BUCBIT/IEHHI My3€€TBOPYOTO JHOCBify €B-
peVicbkoi TpoMaau MiXXBOE€HHOro JIbBoBa y 1925-1939 pp., crarta
Tetrsaan BopopiHoi po3kpuBae TpariuHy CTOPiHKY €BpeiicbKoi icTopil
nepiony lomokocry, 30kpema 1941-1943 pp., a crarra Hapil Yim-
I1eBOi aHaTIi3y€e 0COOMMBOCTI ITOKa3y icTOpii Ta Ky/IbTypu €BpeiiCbKIX
rpoMaji i BUKOPUCTAHHS €BPENICBKUX CTapOXXUTHOCTEN B Cy4acHUX
MyselHux ycranosax [loginmns.

B icTopii eBpericbkoi KynbTypu XX CT., 30KpeMa B yTBEpPIKEeHHI
igyiry sK MOBM MOJIEPHOTO KY/IbTYPHO-OCBITHBOTO >KMUTTA, KynbTyp-
Jlira 3ajiMae oco6uBe Miclle, 10 Ha OCHOBi apXiBHMX JOKYMEHTIB Ta
pifKicHMX iIMIIOMOBHMX BHJIaHb IIpOaHasisyBaia AHHa YMaHCbKa
y mocrnimkenti «Bugasanya pisnbHicts Kynsryp-Jlirn y no6y YHP
Ta paHHIill PpagAHCPKMII Iepiof: NMOPiBHANbPHUIA aHaMi3», MPOCTe-
XKYI0UM IIpU I[bOMY TpaHcdopMalio movatkoBux ifeit Kynsryp-Jlirn
yepe3 ifleonoriyHmit TUCK pamsHcbKol Braau. JocmigHuipka po6ota
y TbBIBCBKUX 3aK/lajaX i OIpallloBaHHA POSIOPOLIEHMX IO Pi3HUX
Cy4YaCHMX KOJIEKIIiAX JOKYMEHTIB, PifKiCHMX JIDYKOBaHMX BUJAHb Ta
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IlepenmoBsa

My3eliHUX npeameTiB ymoxammuau Taici Cupopuyk y posBifui
«Konekuia €ppeiicbkoro myseio y J/IbBoBi: cipo6a peKOHCTpPyKIil
3a apxiBHMMHU Ta 6i6mioTeyHMMHM MaTepiamamm» BipTyasnbHO Bif-
TBOPUTU My3eiiHe 3i0paHHA IEpLIOTO i €AMHOTrO y CBill Yac eBpeii-
CbKOTO MY3€l0, CTBOPEHOIO y PYC/i 3aXifHOEBPOINENCbKNUX TEHJEH-
Lifl. 3pilicHeHMil MOIIYK i BMBYEHHA [JOKYMEHTIB HM3KM apXiBHUX
3akaziiB [lonTaBuiMHY Ta BBefieHH: iX JO HayKOBOro 06iry y crarri
«MicueBa gonomikHa agmiHicTpanisa ta Ionokoct Ha IlonTaBumm-
Hi, 1941-1943 pp.» Teraun Bopopinoi posmuproioTs reorpadiro Ta
npo6/IeMaTNKy AOCIIPKEeHb LIOf0 3a]y4eHHSA i BUKOPUCTAHHA Hi-
MELbKOK OKYIIALIiHOIO B/IaJIO0 MICIIEBUX XKUTEMIB O T€HOLUY €B-
peiB mix yac JIpyroi cBiToBol BiliHM Ha TepuTopii Paiixckomicapiaty
Ykpainu, 3okpema ITonraBcbkoi obmacti. IIposenene Haniero Ydim-
LIeBOI0 [JOCTiMKeHHsA Wif Ha3Bolo «BupumicTp i maprinamisamis:
MYy3eliHa penpeseHTania iCTopii Ta KyIbTypH €BpeiB YKpaiHu B pe-
rioHanbHOoMy BuMipi Ilopminma (mysei XmenpHMubKoOi o6macTi)»
LI0J0 XapaKTepy i IMOBHOTM IIOKa3y icTopil i KynpTypu €BpeiB My-
3eiHMMM 3acobaMy B €KCIIO3MIiTHO-BUCTABKOBIl Ta iH(opMariiii-
HO-OCBIiTHI po60Ti Cy4acHMX MY3€/HMX 3aKnafliB XMe/TbHIUYYMHI,
BU3HA4a€ Iepeq JOCTiJHMKAMI-OfAICTaMy i My3eHMMU IpalliBHU-
KaMJl HM3KY BaXK/IMBVUX HayKOBMX INUTaHb ePeKTUBHOIrO i ¢paxoBoro
BUKOPMCTAaHHA €BPENCbKUX Bi3ya/lbHUX MaTepialiB Ta €BPEChKUX
mam sATOK.

TAICA CUTOPYYK

Csoro 4yacy Ombra bBeprenbceH KOHCTaTyBama, IO MacIuTabHa
onepania KIb «Bosmespie», Axa Mana Ha MeTi YHEMOXIMBUTU 4U
x04a 6 yTPYSHMUTY CHIiBIIPALI0 MDX YKPaIHCHKOIO i €BPEIICHKOIO Aiac-
nopamyu IliBHiYHOI AMepuKM Ha HUBI 3aXMCTy NpaB NIOAVHM i BU-
KpuTTa nopyumenb nux npas B CPCP, Ha npeBenukuil >xanb, BUsA-
Bumacs ycmimHowo. Ils omeparnis 6asysamacs Ha danbcudikamisx,
BUKpPUBJIeHHI iHpopmanii, mpomaranpi, BImBi Ha 3axigHi iHCTHTYIII,
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IlepenmoBsa

inginprpanii areHtis[1] - mMeromm, IO IPO HUX 3HAEMO HE Ti/IBKU
3 ICTOPMYHMX JKepesT 4M XYI0KHbOI JIiTepaTypu, a 1 i3 JOCBigy HU-
HiITHBOI YKPaiHChKO-POCiiICBbKOI BiliHM. Bo MM poci maemo cmpasy
3 Hacmigkamu iHdopMariitHol BilfiHM, 10 TOYaiacs Iie B MUHYIOMY
CTOJIITTI.

YKkpaiHelb-aHTHUCEMIT i €BpENi-€HKAaBENUCT — LIi CTEPEOTUIIN TPHU-
MaIOTbCA Ha reHepaisalii, iHepLil CyCIiIbHOI JYMKM 1 3araqbHOMY
KOHCEHCYCi, IKMIT iCTOPUYHO BM3HAUYeHe, KOHTEKCTya/lbHe a00 CKOH-
CTpyJiOBaHE OCMUCIIIOE fIK yHiBepcaibHe i HemopyiuHe. Ila migMina
YaCTKOBOI'O 3ara/IbHMM I'PYHTYETbCA TaKOXK Ha CIIOKYCi €K3MCTEHIii-
Hi (PeHOMEHU OL[iHIOBATH SIK €CCEHI[iHI — ce6TO SABUIIA, SKi PUB’s-
3aHi JJ0 KOHKPETHOI iCTOPMYHOI, EKOHOMIYHOI Yl COLia/IbHOI CUTY-
anii, IO BMHMKAIOTb B MeXXaxX II€BHOI IPyIN, a He BCi€l CHiIbBHOTYU
i (a60) 06yMOBTIOIOTHCS ITI06ATIBHUMM IIPOLIeCaMM, OCMICTIIOBATH 5K
HIpMpoOpHi 71 iMaHeHTHi. Taka KOHI[eNITya/IbHA paMKa CIIaJlaxy eKCTpe-
MaJIbHOTO HaCU/IbCTBA MOB’SI3y€ 3 BPOIPKEHOI0, IPUTAMAaHHOIO MIeBHiil
CIIIIBHOTI >KOPCTOKICTIO ab0 BOopoxicTio o [Hmioro (ykpaiHerp sk
CXWIBHUI 10 QaHTUCEMITU3MY 3d CB80€I0 Npupo0oio), irHopyrodn KOH-
TeKcT Ilepmoi i [Ipyroi cBiTOBUX BO€EH, pafAHCBKY i HIMELIbKY OKyTIa-
L[if0, 3pOCTaHHA HAIiOHAJIbBHOTO CaMOYCBiJJOMJIEHHA i 6e3miy iHIMX
yyHHUKIB[2]. L5 )X KOHILleNTya/lbHa paMKa TsDKi€ O OTOTOXKHEHHS
MIKpOTpynm 41 OKpeMuX 4IeHiB 3 yci€lo CIibHOTO0 (€Bpei SIK CUM-
MaTUKM KOMYHi3MY i NpUXUIbHUKM PafiIHCBKUX METOAIB 3a CBOEIO
IPUPOMOI0), iITHOPYIOYM BVHMKHEHHS MOJIepHi3allilfHMX Ta iHTerpa-
nitaux npouecis Kingg XIX - novarky XX cronirts, s [ackany,
a TaKOXX pO3LIApyBaHHA €BPEICHKO] CIIZTbHOTY 32 iZle0IOriYHMM i Ha-
BiTb 32 MOBHUM IIPUHLIUIIOM.

Imje ofHa IacTKa MOJIATAE B TOMY, 11100 OLIiHIOBAaTV MKHAI[iOHa/Ib-
Hi CTOCYHKV BUKJIIOYHO Kpi3b IPU3MY BO€H i KOH(IIIKTIB, He Bpaxo-
BYIOUN IIOZi€BY AMHAMIKY, ce0TO JOBTi Iepiofy MMPHOTO CIIiBXXMUTTS
i maigHoi B3aemonii[3]. Ockinbku Taxi «6e3nopieBi» crokiitHi mepiogn
He 3HaXOJATb HaJIeXXHOTO OCMMC/IEHHS, MOXe CKIACTUCA BPa)KE€HHA,
110 MKHAIIiOHaJbHI B3a€EMUHM BUYEPIYIOTHCA iCTOPi€I0 HACUIBLCTBA
i BopoxxHeui. CaMe Taka AMCIPONOPLIifA, IO TPUMAETbCA HA BYCBIT-
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neHHi ofHUX ¢akTiB ¥ irHOpyBaHHI iHIINX, MOPOIKYe BUKPUBIIE-
HUJT HapaTuB, AKNIT QyHKI[iOHYe K HOpPMA, ajle IO CyTi Ma€e CIpaBy
3 ekcuecoM. Takolo caMo MacTKOW0 € cIpoba BUBYATY 3BUYAEBICTDH
CIITIBHOTY 32 (ONBKIOPHUMM OaaffHUMM CIOKeTaMu, He bepydn 1o
yBaru crenydiky >kaHpy, 110 Ma€ CIIpaBy 3 HaAMipHICTIO, aHOMAJTi€I0
i mepectynom 6inblie, HiX i3 pyTHHOIO, TOBCAKAEHHICTIO i HOPMOIO.

HeBupumicTh €BpeiicbKoi CKIaloBOI YKPaiHChKOI icTOpii He B Oc-
TaHHIO 4Yepry Oyna 3yMOBJIeHa iHepLi€lo, IO TATHY/IAChb i3 pajisH-
CbKMX 4aciB i Oyma HacmigkoMm crienydivHol MOMTHUKM, KA iHCTpPY-
MeHTajIi3yBana HalioHa/bHe. 3 OIJLNY Ha lie, PafsAHCHKI MOMITUKU
maM’ATi, 110 BUKOPUCTOBYBamyM Tparefio [omokocTy s mobymosu
HapaTusiB npo Benuky BiTumsHAHy, oegHyBanucs 3 pagsHCHbKUM
aHTHCeMiTM3MOM. Ha IjacTs, 3aBAAKM 3yCU/UIAM AK iHCTUTYLN, Tak
i oKpeMuX mOfiell, CUTyallii B YKpaiHi Ilo4Yaja 3MiHIOBaTHCA: CBIT,
IO 3[jaBaBCA BTPadyeHMM, HaOyB BUAVIMOCTI 3aBAAKM aKafleMiYHNM
HOCTIIPKEHHAM, HayKOBO-TIOMY/IAPHUM CTaTTAM i MiTepaTypHUM TeK-
cram. CaMe TOMY LSl MDKAMCUMIUTIHApHA KOJIEKTMBHA MOHOTrpadis
B)X/IMBA He TLIBKY 3 OIVIARY Ha JOCII/PKEHHSA KOHKPETHUX IPpo6IeM
Ta SABMUII, & TAKOX 3BAKAIOYM Ha KY/IbTYPHY POOOTY, IO OXOIUIIOE
mypui 1ini: To06yJoBy MPOCTOPY A/ MIXKKYIBTYPHOTO Aiaznory, fo-
JIaHHS B3a€EMHMX CTEPEOTMUIIB, BUCBITJIEHHA MOMEHTIB COMiJapHOCTI
i ciBmpari, a TaKo)XX TpPaBMaTMYHMX IIOAiN, pyiHyBaHHs IIpOIIaraH-
AUCTCHKUX MiQiB.

Opyruit po3nin MoHorpadii «YkpaiHui i eBpei y B3aeMHOMY JIi-
TepaTypHOMY BiloOpa>keHHi» MiCTUTD JOC/TiI)KeHH yYaCHNKIB JTiTe-
paTypoO3HaB4Oi TPYIM HAYKOBO-FOCTiJHULIBKOTO IIPOEKTY. XPOHOTIO-
TiYHUI 3pi3, 3 ypaXyBaHHAM AK 4acy HallMCAaHHs XYI0)KHbOTO TEKCTY,
TaK i 9acy 3o6paxyBaHux nopiit, oxomwnoe Ak XIX, tak i XX cromit-
TA, WO A€ MOXK/IMBICTh IMPOCTEXUTU OUHAMIKY KY/IBTYPHOIL pernpe-
3EHTallil 3a/Ie)XHO AK BiJj COLIOKYIbTYPHOIO KOHTEKCTY, TaK i Bif
CTUIbOBUX YMHHUKIB. Tak, Poctucnap CeMkiB y cBOill cTaTTi NOpiB-
Hioe TeKCT IBana Heuys-JleBunbkoro «Ha Koxxym'sikax» (1875), mwecy
Muxarina Crapuubkoro «3a gBoma 3aiusamu» (1883) i1 ogHOVIMeH-
HYy eKpaHisalito Bikropa IBanoBa (1961) — ce6To, mocmimxye Marbke
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CTOJITHIO icTOpio BTi/eHb offHOTO CloXeTy. IpnHa Bopuciok dokycy-
€TbCS1 Ha 300pakeHHI eBpelicbKoro cBirty JIbBoBa B poMaHi «TaHro
cMepri» (2012) FOpis Bunamdyka, 110 OXOIUTIOE Bi XPOHONIOTIYHMX
niHii — nepiogm Ipyroi cBiToBoi i yacu HesanexxHocTi. Poman Bepe-
TE/IbHUK y CBOIIT CTATTi ZOCTIIPKYe 1mam’ ATh Ipo [0710KoCT y TBOpYOCTi
aMepMKaHCbKOTO aBTOpa €BPelichbKoro noxomxeHHA Poanbaa Topma-
Ha — CIIOTafiy PO JIOro JUTAYMI JOCBif i 9ac [o/moKocTy nocifanThb
LIEHTPpaJIbHE MicIje B JI0r0 moesii.

3a TeMaTMKOI0 yMillleHi B KOJIEKTMBHY MOHOrpadio JOCipKeH-
Hs OXOIUTIOIOTH SIK €BpeichbKi 00pasy B yKpalHCBKill jIiTepaTypi, Tak
i 06pa3y yKpaiHIliB B aHIIOMOBHMX TeKCTaX aBTOpiB-eBpeiB. Y crarTi
«ITam’siTatoun 1Mpo ropuiie: MPOCTip, MaM AT i MOCTIHAM ATb Y TONIO-
KoCTHil1 noesii Poanbaa Todpdmana» Pomana BeperenpHuka iieTbes
PO JIOKyCM IaM sITi: 30KpeMa, ropuiie B noesii fopmana nocrae sk
HOBTOPIOBAaHUI 1 3HaYyLIMil 06pas, 0 YOCOOMI0E IPOCTIp 3aXUCTy
Ta BIDKMBAHHS, @ TAKOXK IIOB’SI3aHUI 13 PeKOHCTPYKIiEID 0coOMCTOl
Ta KOJIEKTUBHOI icTOpil B IIMPIIOMY KOHTeKCTi mam’siti mpo Tomokoct
i mocrmam’aTi. Crarta PoctncnaBa CemkoBa «O6pasu eBpeiB y meci
Muxaitna Crapunbkoro «3a fBoMa 3aisamu» (1883) Ta ogHOVIMeH-
Hill expaHisanii Bikropa IBanoBa (1961): 3aTopKye He nuile fuHa-
MiKy HpefcTaBlIeHHs OKPEMOro IIePCOHaXKa B JITePaTypHUX TEKCTaX
i expaHisarii, a 1 3MiHy Mogeni B penpe3eHTanii nomietHivHoro Kne-
Ba. ¥ crarti Ipunu Bopuciok «Mi¢, nam’sTb, Bi3is: ykpaiHcbke i €B-
peiicbke MyHye B poMasi 10. Buaamdyka “Tanro cmepri”™» mokasaHo,
AK (paHTACTUYHe IPUITYLIEHHA B XYA0>KHbOMY TEKCTi IPYHTY€ETbCA Ha
Ka006a/IiCTMYHNX KOHIIENTax Ii/IbIyab Ta i60yp, 10 [03BONSAE iHTe-
TpPyBaTU €BPENCbKUI HOCBii T0/IOKOCTY B YKpaiHCbKY KY/IBTYPHY
naM’ATb 6e3 peyKIii uu NpuBIacCHeHHS.

OTmxe, s MDKAMCHUIUIIHAPHA KOMTEKTUBHA MOHOrpadis BaKImMBa
HE TI/IbKY 3 OIVIA/lY Ha aKaJeMidHMiI BHECOK Yy JOCIIJ)KEHHA YKpaiH-
CbKO-€BPEJICbKIX B3aEMUH, a 1 SIK LjeIIMHKA ¥ po30ynoBi MiXKHaIio-
HaJIbHOT'O [iajiory.

IPMHA BOPUCIOK
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Preface

Ukraine, in the words of the distinguished twentieth-century
scholar Omeljan Pritsak, is “a place where Europe and Asia, Western
European and Eastern European civilizations intersect.

Viewing Ukraine as a crossroads of diverse civilizations, cultures,
ethnic and national identities, and sociocultural mentalities compels
scholars to study, in a comprehensive, holistic, and multiperspectival
manner, both the historical processes that have unfolded on the
territory of Ukraine over the centuries and the histories and cultures
of the peoples who have inhabited these lands. The centuries-long
history of the Jewish people in Ukraine, as well as the history of
Ukrainian-Jewish relations, is marked by dramatic events, complex
historical circumstances, and intricate patterns of interaction. These
developments were conditioned by—and became products of—the
legacies of the Polish-Lithuanian Commonwealth, the Russian Empire,
Austria-Hungary, and the Soviet Union. Within each of these political
entities, neither Ukrainians nor Jews constituted the dominant nation.
Instead, these states developed their own hierarchical models of ethnic
relations within their political systems, thereby leaving a legacy of state
policies that has yet to receive comprehensive and systematic scholarly
evaluation as an integrated whole.

At the same time, the extensive documentary collections and
holdings of Jewish material and spiritual culture preserved in scholarly,
archival, museum, and library institutions, together with literary
works created by contemporary authors, constitute an invaluable and
indispensable source base for comprehensive research into various
aspects and periods of Jewish life in Ukraine, as well as into the history
of relations among Jews, Ukrainians, and the other peoples who have
inhabited the territory of Ukraine.

' Omeljan Pritsak, Zakliuchni zauvazhennia do inavhuratsiinoi dopovidi
«Natsionalni kultury i universytetski kafedry» (Concluding Remarks to the
Inaugural Lecture “National Cultures and University Chairs”). Toronto, 1980, 21.
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The interdisciplinary collective monograph presented to the reader
represents an attempt by scholars in the fields of history and literary
studies to analyze and interpret selected historical, cultural, and
literary events, phenomena, and processes pertaining to the history and
culture of the Jewish people in Ukraine. Bringing together historical
and literary scholarship within a single collaborative volume reflects
contemporary trends in academic research, in which interdisciplinarity
has become a leading methodological approach to the study of complex
historical and cultural phenomena.

The use, integration, adaptation, and reinterpretation of the
methods, concepts, and analytical tools of other academic disciplines
by each contributor in the course of investigating their respective
research subject reflects their individual scholarly approaches and
research experience. Taken together, however, these approaches make
it possible to analyze, systematize, identify, verify, and interpret
extensive bodies of Jewish documents and texts from a more
comprehensive and multidimensional perspective.

The first section of the monograph, entitled “Jewish History
and Culture in Ukraine: Archival, Museological, and Cultural
Dimensions,” comprises studies prepared by the members of the
historical research group participating in the project. The research
conducted by this group is based on Jewish documentary and archival
heritage preserved in twenty-six archives, libraries, and museums
across Ukraine. The archival and research work encompassed memory
institutions located in different regions of the country, including Poltava
and the Poltava region, Dnipro, Odesa, Kyiv, Khmelnytskyi and the
Khmelnytskyi region, as well as Lviv. Since the collections preserved in
many museums, archives, and libraries contain documents originating
from neighbouring—and, in some cases, more distant—regions, the
geographical scope of the events and themes examined extends well
beyond these locations, encompassing a much broader territory of
Ukraine.

Because the researchers worked in institutions of different profiles,
their investigations encompassed Jewish materials of diverse types,
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formats, and genres, including archival manuscripts, early printed and
rare books, scarce periodicals, museum objects, works of art, collections
of historical photographs and negatives, among other sources.

Given the distinctive characteristics of the Jewish religion and
traditional Jewish culture, as well as the fact that different Ukrainian
territories belonged to different states during various historical
periods—and consequently functioned within different official
linguistic environments—]Jewish documentary heritage is inherently
multilingual. Accordingly, in the process of identifying, reading,
interpreting, and deciphering the sources, the contributors drew not
only upon expertise in palacography, codicology, and textual criticism,
but also upon their knowledge of Hebrew, Yiddish, Polish, German,
French, and English. Thus, the application of an interdisciplinary
approach emerged organically from the very nature of Jewish
documentary heritage, the diversity of the materials examined, and,
more broadly, from the character of Jewish Studies as a comprehensive
multidisciplinary field of academic inquiry.

The chronological arrangement of the contributions included in
the historical section of the monograph follows the temporal scope
of each individual study. Thus, Anna Umanska examines Jewish
cultural and educational initiatives from 1918 to the early 1930s; Taisa
Sydorchuk focuses on the museum-building experience of the Jewish
community of interwar Lviv (1925-1939); Tetiana Borodina explores
the tragic chapter of Jewish history during the Holocaust, specifically
the years 1941-1943; and Nadiia Ufimtseva analyzes the representation
of the history and culture of Jewish communities, as well as the use of
Jewish cultural heritage, in contemporary museums of Podillia.

Within the history of twentieth-century Jewish culture, and
particularly in the establishment of Yiddish as the language of modern
cultural and educational life, the Kultur Lige occupies a distinctive
place. Drawing upon archival documents and rare Yiddish-language
publications, Anna Umanska examines this subject in her chapter,
“Publishing Activity of the Kultur-Lige in the Ukrainian People’s
Republic and the Early Soviet Union: A Comparative Analysis,”

17



Preface

tracing the transformation of the organization’s founding principles
under the ideological pressure exerted by the Soviet regime.

Research conducted in Lviv’s cultural institutions, together with
the examination of documents, rare printed editions, and museum
objects now dispersed across numerous collections, enabled Taisa
Sydorchuk, in her study “The Collection of the Jewish Museum in
Lviv: An Attempt of the Reconstruction Based on Archival and
Library Materials,” to virtually reconstruct the holdings of what was,
at the time, the first and only Jewish museum established in accordance
with contemporary Western European museological trends.

Tetiana Borodina’s chapter, “Local Auxiliary Administration
and the Holocaust in the Poltava Region, 1941-1943” is based
on extensive archival research carried out in a number of archival
institutions in the Poltava region. By introducing previously
unexplored documentary sources into scholarly circulation, the study
broadens both the geographical scope and the thematic framework
of research on the involvement of local inhabitants by the German
occupation authorities in the genocide of Jews during the World
War II within the territory of the Reichskommissariat Ukraine, with
particular attention to the Poltava region.

Nadiia Ufimtsevas study, “Visibility and Marginalization:
Museum Representation of the History and Culture of Ukrainian
Jews in the Regional Dimension of Podillia (Museums of
Khmelnytsk Region),” examines the character and comprehensiveness
of the representation of Jewish history and culture in the exhibition,
educational, and interpretive activities of contemporary museums in
the Khmelnytsk region. The study identifies a number of important
research questions concerning the effective, methodologically sound,
and professionally informed use of Jewish visual materials and cultural
heritage objects by both specialists in Jewish Studies and museum
professionals.

TAISA SYDORCHUK
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Some time ago, Olga Bertelsen observed that the KGB’s large-scale
Operation Vozmezdiye, designed to prevent—or at least impede—
cooperation between the Ukrainian and Jewish diasporas in North
America in the field of human rights advocacy and the exposure of
human rights violations in the USSR, was, regrettably, successful.
The operation relied on falsification, the distortion of information,
propaganda, influence over Western institutions, and the infiltration
of agents[1]—methods that are familiar to us not only from historical
sources and literary works but also from the experience of the
ongoing Russo-Ukrainian war. Indeed, we continue to confront the
consequences of an information war that began in the previous century.

The stereotypes of the antisemitic Ukrainian and the Jewish NKVD
agent are sustained by overgeneralization, the inertia of public
opinion, and a broad social consensus that treats historically
contingent, contextual, or socially constructed phenomena as
universal and immutable. This substitution of the particular for the
universal also stems from the temptation to interpret existential
phenomena as essential ones—that is, to regard phenomena tied to
specific historical, economic, or social circumstances, emerging within
particular groups rather than entire communities and/or shaped
by broader global processes, as natural and inherent. Within such a
conceptual framework, outbreaks of extreme violence are explained
as manifestations of an innate cruelty or hostility toward the Other
supposedly characteristic of a given community (for example, the
notion that Ukrainians are inherently predisposed to antisemitism),
while ignoring the contexts of the First and Second World Wars,
Soviet and German occupation, the rise of national consciousness,
and a multitude of other determining factors[2]. The same conceptual
framework tends to equate a micro-group or individual members
with an entire community (for example, portraying Jews as inherently
sympathetic to communism and naturally inclined toward Soviet
methods), while overlooking the modernization and integration
processes of the late nineteenth and early twentieth centuries, the
influence of the Haskalah, and the ideological as well as linguistic
diversification of Jewish communities.
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Another pitfall lies in evaluating interethnic relations exclusively
through the prism of wars and conflicts, while disregarding the
broader dynamics of historical experience—namely, the long periods
of peaceful coexistence and productive interaction[3]. When such
uneventful periods of stability remain outside scholarly attention, one
may gain the false impression that interethnic relations consist solely
of a history of violence and hostility. It is precisely this disproportion,
created by emphasizing certain facts while ignoring others, that
produces a distorted narrative which functions as the norm despite
actually describing exceptional circumstances. A comparable
methodological error is the attempt to reconstruct the customary
practices of a community on the basis of folkloric ballads without
accounting for the specificity of the genre, which is concerned far more
with excess, anomaly, and transgression than with routine, everyday
life, and social norms.

The invisibility of the Jewish presence within the Ukrainian
cultural context was due in no small measure to the inertia inherited
from the Soviet period and to policies that instrumentalized national
identity for ideological purposes. Accordingly, Soviet politics of
memory, which appropriated the tragedy of the Holocaust to construct
narratives of the Great Patriotic War, coexisted with Soviet antisemitism.
Fortunately, thanks to the efforts of both institutions and individual
scholars and writers, the situation in Ukraine has gradually begun to
change. A world that once appeared irretrievably lost has regained
visibility through academic research, popular scholarly publications,
and literary texts. For this reason, the present interdisciplinary
collective monograph is important not only for its examination of
specific issues and phenomena but also for the broader cultural
work that it performs: creating a space for intercultural dialogue,
overcoming mutual stereotypes, illuminating moments of solidarity
and cooperation alongside traumatic events, and dismantling myths
produced by propaganda.

The second section of the monograph, “Ukrainians and Jews in
Mutual Literary Representation,” comprises studies produced by
members of the literary studies research group within the broader
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research project. Taking into account both the time when the
literary works were written and the historical periods they depict,
the chronological scope extends across the nineteenth and twentieth
centuries, making it possible to trace the dynamics of cultural
representation in relation to both socio-cultural contexts and stylistic
developments. Thus, Rostyslav Semkiv’s chapter compares Ivan Nechui-
Levytskyi's Na Kozhum’iakakh (In Kozhumiaky, 1875), Mykhailo
Starytskyis play Za dvoma zaitsiamy (Chasing Two Hares, 1883),
and Viktor Ivanov’s film adaptation of the same title (1961), thereby
examining nearly a century of reinterpretations of a single narrative.
Iryna Borysiuk’s chapter focuses on representations of the Jewish
world of Lviv in Yurii Vynnychuk’s novel Tango smerti (Tango of
Death, 2012), which intertwines two chronological planes—the period
of the Second World War and the era of Ukrainian independence. In
his article, Roman Veretelnyk examines the memory of the Holocaust
in the oeuvre of Jewish-American author Roald Hoffmann, whose
childhood memories of the Holocaust are central to his poetry.

The studies included in this collective monograph encompass both
representations of Jews in Ukrainian literature and representations
of Ukrainians in English-language texts written by Jewish authors.
Roman Veretelnyk's article, ‘Remembering the Attic: Space,
Memory, and Postmemory in the Holocaust Poetry of Roald
Hoffmann, examines loci of memory. In particular, the attic
functions in Hoffmann’s poetry as a recurring and significant trope,
embodying a space of protection and survival, and intersecting with
the reconstruction of personal and collective history within the wider
discourse of Holocaust memory and postmemory. Rostyslav Semkiv’s
chapter, “Images of Jews in Mykhailo Starytsky’s Play ‘Chasing
Two Hares’ (1883) and Viktor Ivanov’s 1961 Film Adaptation:
The Transformation of an Ethnic Stereotype,” addresses not only
the changing portrayal of a particular character across literary and
cinematic versions but also broader shifts in the representation of
Kyiv as a multiethnic city. Iryna Borysiuk’s chapter, “Myth, Memory;,
and Vision: The Ukrainian and Jewish Past in Yurii Vynnychuk’s
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Novel ‘Tango of Death}” demonstrates how the novel’s speculative
premise is grounded in the Kabbalistic concepts of gilgul and ibbur,
thereby making it possible to integrate the Jewish experience of the
Holocaust into Ukrainian cultural memory without reducing or
appropriating that experience.

Thus, this interdisciplinary collective monograph is significant not
only because of its scholarly contribution to the study of Ukrainian—
Jewish relations but also because it advances the broader project of
fostering interethnic dialogue.

IRYNA BORYSIUK

(1] Bertelsen O. Ukrainian and Jewish Emigrés as Targets of KGB
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[2] Further information to follow: Hrytsak, Ya. (2011). Strasti za
natsionalizmom: stara istoriia na novyi lad (The Passion for Nationalism:
An Old Story with a New Twist). Kyiv: Krytyka, p. 227-228.

[3] Further information to follow.: Ther P. & Czaplicka J. War versus
Peace: Interethnic Relations in Lviv during the First Half of the Twentieth
Century. Harvard Ukrainian Studies. 2000. Ne 24, pp. 255. URL: http://www.
jstor.org/stable/41036818, p. 255, URL: http://www.jstor.org/stable/41036818;
Mick C. Lemberg, Lwéw, Lviv, 1914-1947: Violence and Ethnicity in a Contested
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Po3spin 1: €BpeiicbKa icTopis i KynbTypa B YKpaiHi:
apxiBO3HaB4IIl, My3€€3HABYNIL, Ky/IbTYPOIOTiYHMI
BUMipu

Section 1: Jewish History and Culture in Ukraine:
Archival, Museological, and Cultural Dimensions



AnHa Ymancovka

BUIOABHUYA NIATBHICTD KYIBTYP-JIIT'U
Y IOBY YHP TA PAHHIV PAISHCBbKIUN NEPIO/;
MOPIBHAIbHUN AHAJII3

Y cmammi nasedeno nopieHanvHuli ananis OisnvHocmi espeticokoi
KynomypHo-npocsimuuypkoi opeawnisauii «Kynemyp-/liea» y Kuesi
y 1918-1931 pp. Ha 6asi apxienux Oxcepen ma 0pyKosaHoi npooyxkuii
8U0ABHUYOT CeKUii Moeapucmea 00CiONEHO XPOHONO2i0 Ma cheuu-
iy it poseumky y mexax 060x nepiodie: 006u Yxpaincoxoi Hapoonoi
Pecnybnixu ma pannvozo padsHcvkozo uacy. Yocobmowuu 6inonapHy
KoHuenuyiro inmeepauii inmenekmyanie Kapna Manmneatima, nioepu
Kynomyp-Jlizu npodemoncmpysanu mun 63aemooii, 3acHOBAHULL HA
YC8i00OMIEHHI 671CHOT KYZbMypHOT Micii, w0 0036071UN0 im 30epieamu
mA2AICMb NPOCBIMHULDKO20 NPOEKMY HABIMb 8 YMOBAX IHCIMUMY YT~
HO020 BK/IIOUEHHS 00 HOBUX NOMIMUYHUX cmpykmyp. Busnaueno, uio
6 000y YHP esudasnuua OifnvHicmv moseapucmea 30ilicHI064nACS
8 yM08AX HAUIOHANLHO-NEPCOHANILHOT ABMOHOMIL, (POKYCYIOHUCL HA
KoHuenyii «Ho601 espeticokoi iduuicokol Kynvmypu». OOHaK 6 paHHili
paodaHcvokuil nepiod OisnbHICMb Ccekuii 3a3Hana paouxkanvHoi mpam-
cpopmauii: 6i06ynUCT NOCMYNOBa KOMYHI3ayis ma nepeodpopmuenms
¥ KoonepamueHe UOABHULMB0 Ni0 YeH3YPHUM Hazng0om €epeticbko-
20 6ropo Hapkxomamy oceimu. ITonpu nocunenus 0epiasHozo mucky
ma ideonozisauito 3micmy (0cobnueo 6 ceemenmi OUMA4OI nepioOuUKU
il nimepamypu), 6Uu0aBHUUME0 ax 00 c60€i nikeidauii y 1931 poui 3a-
TUMATIOCS NPOBIOHUM UEeHMPOM SUOAHHS TOUUIOMOBHOI imepamy-
pu y Cxioniit €eponi. Oxpemy ysazy npudineHo #aHposo-memamu-
HoMY cnexmpy KHUMK060i npodykuii Kynomyp-/lieu ma xyodoxHvomy
ogpopmreHHIO 6UOAHD.
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Knrouosi cmoBa: Kynbryp-Jlira, ignimsM, KHUTOBU/IAHHA, KHIDK-
koBa rpacdika, YHP, paHHbO-pafiaHCbKNMII IIEpiof.

B ymoBax pesormoniitaux Tpancdopmaniit y Knesi 1918 poxy Bax-
JIMBYIM €TaIllOM PO3BUTKY HalliOHAJIbHOI €BPENICHKOI KYJIbTYpU CTaJIO
YTBOPEHHS CBITCHKOI OIarofiifiHOI Ta Ky/IbTYPHO-IPOCBITHUIIBKOI
opranisauii «Kynpryp-Jlira». OCHOBHOI MeTOI TOBapucTBa Oy/I0
($bopMyBaHHA Ta IOLIMPEHHS MOJEPHOI CEKYIAPHOI KYIbTYpU cepern
YCiX BEPCTB €BPENICHKOTO HACE/IEHHS, a TOJIOBHVM iHCTPYMEHTOM [IJIA
1poro crana MoBa immii. Kynsryp-Jlira o6’egHana mmpoke Kojo iH-
TEeJIEKTYaJIiB, AKi JONTY4MINCA 10 TBOPEHHA HOBITHBOI HalliOHa/JIbHOL
IIKO/IM, KHUTOBY/JAHHSA, 06pa3oTBOPYOro, My3MYHOTO Ta TeaTPalbHO-
rO MUCTELITBA.

Y cTarTi posINAKAETbCA XPOHOJIOTA PO3BUTKY BULABHIMYOL CEKITii
Kynbryp-Jlirm y 1918-1931 pp. HocnipkeHHs aHali3ye icTOpMYHUI
KOHTEKCT i IepeyMoB) pOpPMyBaHHs TOBAapUCTBa, OB s3aHi 3 iHTe-
JIEKTYa/JIbHUMM 1 KYIBTYPHUMM IIpoLecaMy €BpeiicbKoi ictopii XIX
croniTTs. OCHOBHa yBara 3ocepefykeHa Ha NOPIiBHANBHOMY aHai3i
BupaBHM4Ol npakTuku KynbTyp-Jliry, 1o yMOBHO poO3INOfieHa Ha
nBa mepiopn: poby Ykpaincpkoi Hapopnoi Pecrry6mikm (1918-1921)
Ta paHHIN pagsHcbKuil nepiox (1921-1931). Kpim Toro, nopmano xa-
PaKTEpUCTUKY TUIIB Ta >KaHPIiB KHIVDKKOBOI NPOAYKLil opranisarii,
iXHill TEeMaTUYHMI CIIEKTP Ta CIIeNdiKy XyA0KHBOTO OPOPMIIEHHS.

HasBhy icTopiorpadiio MO>XHa YMOBHO PO3HOAIIATY Ha JeKibKa
TeMaTMYHUX cekuiit. [Ipobnemaruka pismpaocti Kynbryp-Jlirn mpen-
CTaBJIeHA TIEPEBaXXHO y HIMPIIOMY KOHTEKCTi JOCHi[I)KEHb €BPEIICh-
KOTO KY/IBTYPHOTO XXUTTSA Ta po3BUTKY igummusmy y Cxignint €spori.
Hesxi acnexktn (yHKUIOHYBaHHs opraHisanil MOODKHO BUCBITIEHO
y npaisx Tenpi A6pamcona «Monumea 3a 6nady. Ykpainyi ma espei
8 pesomouyiiiny 000y (1917-1920)», Emanyens Tonpcmira «Modern
Yiddish Culture: The Story of the Yiddish Language Movement», lenna-
nis Ecrpaitxa «Kynomypa moeorw iouui», Jeina ®immana «The Rise
of Modern Yiddish Culture» To1o.

OxpeMy TIpyny HayKOBMX Ipallb IpPUCBAYEHO mpouecaM ¢op-
MYBaHHA «EBPENICHKOI aBTOHOMil» Ha YKPalHCbKMX TepeHax y 1917-
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1920-x pp., €BpeNCbKO-YKPAIHCBKili CIiBIIpalji, a TAKOX 3aralbHOMY
IiJHECEHHIO €BPEVICBKOTO KY/IBTYPHOTO >KUTTA Ha Io4aTrKy XX CT.
3okpema, Timerbcs mpo Mouorpadii  Comomona Ionbpenbmana
«Jewish national autonomy in Ukraine 1917-1920», 11Bi T'irenpmana
«Jewish Nationality and the Soviet Politics» Ta Kenera Mocca «Jewish
Renaissance in the Russian Revolution». Y 3asHaueHUX NOCTiMIKEHHAX
OKpeCJ/IeHi IIPOLleCH €BPENCHKOrO HalliOHATIbHO-KYIBTYPHOIO BifipO-
IPKEHHS Ta CTAHOBJIEHHA MOJIEPHOI €BPENICHKO] ileHTUYHOCT].

Haii6inpm posramyxeHow € icTopiorpadis XymoXKHBOI CeKIil
Kynbryp-Jlirn. 3HayHmii BHECOK y BMBYEHHS L€l TeMM HaIeXWUTb
ispainbcbkoMy MumcrenTBO3HaBIIO Iimemo KasoBcbkomy, aBTOpPY
npaup «Kuusxckosa epagika mumuyie Kynomyp-Jlieu» ta «Kynemyp-
Jiea: xyooxHiti asansapo 1910-1920-x poxie», y AKUX IpOaHasi30-
BaHO €CTeTMYHI IPMHLOVIM OpraHisamnil, HiA/NbHICTD II NPENCTaBHU-
KiB y LJapMHi KHIDKKOBOI rpadiky Ta HallBa>K/IMBillli TBOPYi IPOEKTN
TOBapUCTBA. BaroMum fOCIiI>KeHHAM € TaKOX KOJeKTUBHA (PpaHKO-
MoBHa MoHorpadis «Futur antérieur: Lavant-garde et le livre yiddish
(1914-1939)», mpucBA4YeHa €BPEIICBKOMY aBaHIApAy Ta KHIDKKOBIil
rpadini. Y nux npangx oco6nmBy yBary NpHieHO TBOPYOCTI MMT-
11iB, IIOB’I3aHUX i3 Kynbryp-Jliroto, sokpema Ensa JIncuupbkoro, Map-
ka Illarama, bopuca Aponcona, Mapka Emmreiina, Iccaxapa-bepa
Pu6axa, Capu Illop, Vosedpa YaitkoBa Ta iXHbOMY HAMAaraHHI TBO-
pUTU HOBe HalioHabHe MMCTenTBO. [lonmpy HasABHY icTOpiorpadiro,
HpUCBSYEHY 37e0impioro Muctenpkin aisnpHocTi Kyneryp-Jlirn, Bu-
IAaBHMYA MPAKTVKA OpraHisalii Joci He cTanza IpefMeTOM KOMILIEKC-
HOTO [OCTiMKeHHs, 0COOIMBO Y KOHTEKCTi CTPIMKUX IOMITUYHUX
TpaHcopmarint 1918-1920-x pp.

IxepenbHy 6asy MOCHTIKEHHA CTAHOBJIATD, IIepemyciM, opra-
Hi3alilfHO-CTAaTyTHi MaTepia/y TOBAPUCTBA, JOKYMEHTH JIOrO BUJAB-
HIYOI CeKIlii, a TaKoX 6e3locepeHbO APyKOBaHA NMpopyKuisa Kyib-
Typ-Jlirn. Y Mexxax po3BiKu BUKOPUCTAHO apXiBHi fxepena 3 (oH-
niB InctutyTy pykommucy Hauionanmbroi 6i6miorekm Ykpainm imeni
B. I. Bepuapcokoro (IP HBYB), LleHTpanbHOTO [iep>KaBHOTO apXiBy-
My3elo miteparypu i mucrenrsa Ykpainu (LITAMJIM), [Jep>xaBHOTO
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apxiBy micta Kuepa (JJAK) ta Jep>xaBHoro apxiBy KuiBcbkoi obmacti
(IJAKO).

MeTOpO/IOTiYHY OCHOBY pPO3BiJKM CTAQHOBUTH OiNOISIpHA KOH-
LeNLisA iHTerpanii iHTe/NeKTyaniB y CyCIiIbHMIT IOPAMNOK, 3aIIpOIIo-
HoBaHa Kapnom ManHraitmoM. Y mpani «Ideonozisi ma ymonisi» BiH
BU3HAYA€ /IBA OCHOBHI CIIOCOOM B3a€MOfI iHTe/IeKTyaliB 3 HasBHOIO
COLIia/IbHOK CUCTEMOIO, 30KpeMa 3 MOMITUYHMMU MAPTiAMU YU COLji-
aIbHMMIU TPYHaMu: IO-Tleplle, Yepe3 Oe3lOCepefHI0 iHCTUTYLHHY
a0 MOMITMYHY HAJIEXXHICTh GO MEBHUX KJIACiB 4M MapTiif; O-ApyTe,
yepe3 yCBijoMIeHHA BacHOI mosmiii Ta Micii, mo 3 Hel BumuBae'.
Y Mexax CTaTTi posIlAHYTO AMHAMIKy coiBmpami migdiB Kymbryp-
JIirm 3 €BpelCbKMMU NONITUYHMMM OpraHisalifAsMy Ta pajgAHCbKOIO
B/IAJIO0, @ TAKOX 3’sICOBAHO, KNI i3 I[MX BOX TUIIIB iHTerpalii, Bi-
noBifHO fo Mopeni Kapma Mannraiima, 6yB npuTaMaHHMIL TigepaM
06’ emHaHHA.

OcHOBHUMM 3aB/JaHHAMH 3aIIPOIIOHOBAHOI CTATTI €:

1. AHani3 ocobnuBocTeil BuaBHNYOI AisnbHOCTI «Kympryp-Jlirn»
Ha erami ii craHOBNeHHA Ta B K00y Ykpaincpkoi Hapomnoi Pecrny6-
MK,

2. JNocnimxenns TpaHcopmanil po6oT BUAaBHMYOI CeKILil op-
ra”isanil y paHHii pafssHCbKMII IIepiofi B YMOBaX KOMYHi3aljii Ta ifeo-
JIOTiYHOTO KOHTPOJIIO.

3. Busnauenns poni BupaBHunTBa Kympryp-Jlirm y popmysansi
MOJIEPHOI CBITCHKOI KY/IIBTYPM MOBOIO IIMII Ta PO3BUTKY €BPEVICHKOL
OCBITH.

Insa posyMmiHHA NepenyMOB BMHMKHEHH:A Ta AiA/nbHOCTI Kynb-
Typ-JIiru BaXK/IMBO OKPECNTY IIVPIINIT KOHTEKCT GOPMYyBaHHS MO-
JepHOi €BpENChKOI KynbTypu. Butokmu mux mpoueciB caraorh XIX
cromitTsa. CaMe TOAI po3noOYamucsA CyTTeBI TpaHcOpMaLil y CycIinb-

! Karl Mannheim, Ideology and utopia (London: Routledge & Kegan Paul,
1954), 142.
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HOMY >KMTTi €Bpeiicbkoro HaceneHHA CxignHoi €Bpomn®. Y meit vac
iAMII TOCTYIOBO €BOJIOL[iOHYBAaB BiJ IOOYTOBOI MOBM IO IIOBHO-
LiHHOTO IHCTPYMEHTY KY/IbTYPHOI, OCBITHbOI Ta TPOMAafiCbKOI Iif/b-
HocTi. Taki 3pylleHHA cTMMYy/IOBanyM TNMOSABY HOBUX HalliOHAJIbHUX
ocepe[iKiB, cepell AKMX 3rofioM nocTana it Kynbryp-Jlira. [lepeocmuc-
JIEHHS pPOJIi MOBM Ta OCBIiTM cepeJ TOrOYaCHUX €BPENIChKUX iHTe-
JIEKTyasliB 3yMOBWIO ITIOSIBY HOBUX Mopeneil camoigeHTuikarnii. Ie
3PEIITOI0 TPU3BETIO /0 CTBOPEHHA iHCTUTYIil, MOKIMKAHUX PO3BU-
BaT!U HalliOHAJIbHY KY/IbTYpY, CIMPAIOYNCh HA VI K Ha MOBY IIy0-
JIYHOTO ¥ TPOMAJICbKOTO JKUTT.

BaxmuBuM ertanom y npoteci GpopMyBaHHS MOAEPHOI IUIICHKOI
KY/JIBTYpY CTajJa MDKIapTiiiHa KOoH(epeHIliss 3 MOBM IAWII, L0 Bif-
6ynacsa y YepniBusax 1908 poky. Ilopis o6’egHana mpencTaBHUKIB
PISHMX €BpeVCbKMX MOTITUYHNUX i KYIBTYPHUX YTPYIyBaHb, Bifi OYH-
AMCTIB Ta IPUXMIbHUKIB ignmm3My fo cioHicTiB-re6paicTis, sKi Bif-
CTOIOBAa/M IIPiOPUTET iBpUTY AK HALIIOHAJIBHOI MOBUM €BPENCHKOTO
Hapony. Cepep iHiniaTopiB Ta opranizatopiB koHepeHIii Oy ign-
IINCT Ta TEOPeTUK €BpericbKoi HalioHanbHOI ifnel Haran Bipubaywm,
IMUIIChKMUIT aKTUBICT Ta mOmiTMYHMI Aisd Xaim JKuTmoBcbkmit Ta
KJIACUK iZMmIchKoi niteparypn luxok Jleit6ym Ilepen. Yyactb y 3a-
XOfi B3sIM ONMU3BKO CIMAIECATHU [IeTIeTaTiB, cepell SKUX €BPEVIChKMIT
nucbMeHHUK [llonom A, sxypHasticT, nonitTuynmit gisy Xepu JJaBup,
Hom6epr i nmucbMeHHUK Ta MaiiOyTHill 3aCHOBHUK OJIeCBKOTO CEKTO-
py Kynbryp-Jliru Mopgexait Crextop.

Bubip YepHiBuiB sk Micis mnpoBefeHHs KoHQepeHIil OyB He-
BunagkoBuM. Ha mouarky XX cT. MmicTo, 1O BXOAMIO IO CKIany
ABCTpO-YTOpIIMHHY, CTAJI0 OJHUM i3 NPOBiJHUX IIEHTPIiB €Bpelich-
KOTO KYIbTYPHOTO XUTTs 3aBAAKM BiTHOCHO CHPMATIUBIN MOMITULI
aBCTpIliCbKOI BIagu ILIONO €BpeiicbKOro HaceneHHs. CUMBOMIYHUM
KPOKOM CTajIo Te, 10 po60Y0r0 MOBOI0 KOHQepeHIii Brepiie 6yo
06paHo Iguil, AKUI JO TOTO MEepPeBaXHO CIPUIIMABCA AK MOOYTOBa
rOBipKa Ta 4aCTO O3HAYyBaBCs K «KAprOH». YYaCHUKY KOHQepeH-

? David Fishman, The Rise of Modern Yiddish Culture (Pittsburgh: University
of Pittsburgh Press, 2005), 22.
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il mopyIIyBaay NUTaHHS YHOPMYBaHHA op¢orpadii Ta rpamMaTuku
imuiy, CTBOpEHHs CIOBHMKA, PO3BUTKY JIITEPaTypPHOTO CTAHJAPTY
I Hal[iOHa/JIbHUX KY/IBTYPHUX iHCTUTYLiNl — TeaTpy, Ipecu Ta KHUTO-
BupiaHH:A. YepHiBerpka KoHdepeHLia 1908 poky crama MOBOPOTHUM
MOMEHTOM B YTBEPI)KEHHI IMINN3MY SK €BPEICBKOTO HaIliOHaJIb-
Horo pyxy. Came Toai imui ynepuie 3500yB odiliiiHe BUSHAHHS 5K
«OffHa 3 MOB €BPEIICHKOr0 HapOAy», HOCTYHNOBO I030YBaKO4MCh IO-
HIMPEHNX y TOTOYaCHOMY CYCIiZIbCTBi 3HEBaXK/IMBUX CTEPEOTUIIIB Ha
KIITA/IT «KapTOHY» YN «3i[ICOBAHOI HIMEI[bKOI» .

IcToTHUM YMHHUKOM (OpPMYBaHHA Ta IIOJATBLUIOTO PO3BUTKY
Kynbryp-Jlirn ctanu noniTu4Hi 3MiHM, ITOB’s13aHi 3 IIPOTOJIOIIEHHAM
He3ale>XXHOCTi YKpaincpkoi Hapoguoi Pecrry6mikm y 1918 pori. 3axo-
HopaBui akt YHP mepen6avany HagaHHA HaljiOHaJIbHO-IIEPCOHAb-
HOI aBTOHOMII MeHIIIMHaM, 1110 3abe3IevyBao iM IpaBo Ha CaMOCTiii-
HIIA TIOMTUYHUI i KyIbTYPHMI IIOCTYIL. Y MeXKax peajisalii Liboro
Kypcy Oyno cTBopeHO MiHICTepCTBO €BpefiCbKUX CIPaB, [is/IbHICTD
AKOTO 0esnocepeHbO CIpMsIa IHCTUTYLiOHaMi3alii rpoMaiCbKOro
Ta KY/JIbTYPHOTO >KUTTS €BPEVICHKOI CIIIBHOTI®.

Inea crBopenHa Kynbryp-Jlirm Hanexkana TpoMajcbKoOMy Aisde-
Bi Ta aKTMBHOMY IPUXWIbHUKY ifnmuamy 3eniry Memameny (1886—
1946). BesnocepenHiM 3aCHOBHMKOM OpraHisaliii cTaB IOMITUYHMI
[ifd, AMIUIOMAT i TpoMajcbkmit akTuBicT Moiiceit 3inbbepdapb
(1876-1934). Kynbryp-Jlira 6yna mporosolieHa MbKIIapTiiiHOO opra-
Hi3aIli€lo, TOJIOBHOIO MeTOI0 SIKOI 6y/I0 CHPUSHHSA PO3BUTKY CBITCHKOI
€BpeNICbKOI KyIbTypM Ta ocBiTU. CaMe 3aBJAKU CBOEMY MiKIapTiil-
HOMY XapaKTepy TOBapMCTBO CTa/I0 IPOCTOPOM Ji/IA CIiBIIpalli Ipef-
CTaBHUKIB Pi3HMX MOJITMYHUX CEPEJOBUI Y MeXaX OCBITHBOI, BU-

3 Tersina baranosa, “Iqymn y Kuesi 8 1917-1918 pokax: Bif “>xaprouy” mo
oQiLiifHOi MOBU Hep)KaBu, MOMITUKYM, TPOMAjM, OCBiTM Ta KynbrTypu” [ouws -
110 poxie espeiicokitl HayionanvHiti mosi. Mamepianu YepHiseyvkoi mixcHapoo-
Hoi 106ineiinol KoHpeperuyii 3 mosu iduw, 2018 p. Eepei ma cnos’sanu, T. 26 (Kuis,
2020), 252.

* A6pamcon I. Monumea 3a enady. Yxpainui ma espei 6 pesontoyiiiny 006y
(1917-1920), nep. Anrona Korenko, Onexcanppa Hagroxu, (Knis: yx i Jlitepa,
2017), 112-113.
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TaBHMYOI, XYO’KHBOI, My3U4HOI Ta TeaTpanbHOI AisnpHOCT. Kpish
npusMy 6GinonspHoi cxemm Kaprma ManHraiiMa Taka MbKmapriiiHa
BigkputicTb Kynpryp-Jlirn BifnmoBigae gpyromy Tumy iHterpamii iH-
TeJlireHnil — 4epes3 YCBiOM/IEHH:A BIACHOI COLia/JIbHOI MO3MLII Ta
KyIbTYPHOI Micii, [0 [BO3BOMANO AifYaM OpraHisamil B3aeMOAiATH
3 pisHMMU TONITUYHUMMU CepefloBUIaMU 6e3 ITOBHOTO PO3YMHEHHSA
B OJJHINI i3 mapTiliHUX CTPYKTYp. BogHOYac, K NOKasye eMIipMaHMit
Marepiain, Ld «MDKIIApPTIHICTb» He 3allepedyBajia 4YaCTKOBOI IIOJi-
TUYHO] 3a/Ty4€HOCTI, ajle MiIopAAKOBYBaaca caMe iHTe/leKTyaabHO-
KynbTypHUM 1M Kyneryp-Jlirn®.

CratyT ToBapucTsa odiuiitHo 3apeectpyBamu 15 ciunsa 1918 poky
B Kuesi. Knrouosow meroto Kynbryp-Jlirm 6ymo posropraHHa pos-
TalIy>KeHOl CUCTEMM CBITCbKOI €BPENICbKOI KyIbTYpM Ta OCBiTM Ha
TepeHax KomuiHbol Pocificpkoi immepii. OcobnmuBe Micie B 1iit
CTPYKTYpi TOCi/la BUJJaBHMYA CEKIif, 10 IepeTBOPUIAcA Ha OfiMH
i3 HalfycminrHIimMX Ta HaIMacIITAOHIMIMX IPOEKTIB ToBapucTBa. [lo
poboTH cexIjil JOMy4YMINCA IPOBifHI IPefCTaBHUKU TOTOYACHOTO
IHTe/IEKTya/IbHOTO CepeflOBMINA, 30KpeMa MY3MKO3HaBelb Moiiceit
Beperoscpkuit (1892-1961), npamatypr lexeskens Jo6pymuH (1883—
1953), ny6mninuct Ienex KasakeBuu (1883-1935), nucpMeHHUK Icaak
Kinuic (1896-1974) ta inmi’.

Posroprannsa mmpokoi Mepexi Kynpryp-Jlirm akryanisysao
roCcTpy NoTpeby B HOBMX IiJPYYHMKAX, HOCIOHMKAX Ta METOAMYHIX
Marepiajax MoOBOI imuil. HamoBHeHHA IIKin, riMHasill, OCBITHIX
KypciB Ta TYpTKiB IpodiIbHOIO JIiTepaTypolo cTano 6a30BOI0 Hepen-
YMOBOIO JIs YCHINTHOI po60TY BCi€l OCBITHBOI cHCTeMM TOBapyUCTBA.

dopmyBaHHS sAKICHO HOBOI 6a3y CBITCBbKOI JliTepaTypu MOBOIO
imui posrnAganoca K HeBil eMHMII eIeMEHT NPOIeCy CTaHOBJICHHS
HalliOHaJIbHO-KY/IbTYPHOI aBTOHOMII B 06y Ykpaincbkoi HapopgHoi
Pecniy6niku. 3Bakatoun Ha 1ie, aistai Kynpryp-Jlirn mopsip i3 koHen-

> Tinens Kasoscwkuit, Kynomyp-Jlica: xyooxcniii asansapo 1910-1920-x poxis
(Knis: Qyx i Jlitepa, 2007), 25.

¢ Mannheim, Ideology and utopia, 142.

7 IP HBYB: Kultur-Lige Zamlung (Kyiv: Kultur-Lige Central Comitet, 1919).
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Li€0 MOJEPHOI ifVIICBKOI KY/IbTYpU BUCYHYIM TaKOX i[Jel0 CTBO-
peHHA «HOBOI €BpeNCbKOI KHMUIM», fKa Maja BifIOBifaTu ecTeTud-
HUM, OCBITHIM Ta ifileonoriYyHuM morpedbaM MOLEPHOTO €BPEICHKOTO
cycminbeTBa: «Eepelicoka kHuea 6 Ykpaini Ginvute, Hix Oeinde, 6ne-
meHa 6 3a2anvHy €BPONELCLKY KYNbMypPHY KAHEY, i 8 KOXCHIll UApumi
KYIbmypu KHUza npazie cmamu CUHME3OM KYTbMypHUX 00CSeHeHb
ma ycnixié meopuoi Oymxu. €speiicbka kHuza nouana obpocmamu
cepedosuu4eM, 00 AKO20 Y8illunu HO8I 2pynu 1 Kond. 3-nomix Hux
80Ha 3Haliwina Hoeéux npubiunuxis. Hasimv y 306Hiunvomy 6uensoi
kuueu mu [Kynomyp-Jliea] nivunu danexo eneped i desiki Hawli 6UOAH-
HA  MOXYMb 6U0A6AMUCT HANPAsdy 3paskosumu»® (mepeknaz 3 inu-
my. - A. ).

BupaBamua cexuis Kynpryp-Jlirm TicHO cmiBmpaijioBanza 3 OCBIT-
HBOI0 T4 MICTELbKOI CEKIifAMM TOBAapUCTBA, L0 3abe3IedyBajo
KOMIUIEKCHMII XapakKTep II KyJIbTYPHO-IPOCBITHMIIBKOI [is/IbHOCTI.
Jlo obopMIeHHA KHIDKKOBMX BUJJaHb aKTMBHO 3a/Iydaayl MOJIOJVIX
XyHBO>KHUKIB-aBaHTapfucTiB, cepen skux Mapk Emmreitn (1899-
1949), Iccaxap-bep Pubak (1897-1935), Enb JIncunbkuit (1890-1941),
Capa Illop (1897-1981), Voced Yaiixkos (1888-1986) Ta immi. Came
iXHA y4acTb 3yMoBMIa OPMYBaHHA XapaKTE€PHOI XY OXKHbOI MOBU
Bupianb Kyneryp-Jliry, mo BUpisHAMMCA OpUTiHaIBHUM TpadiqHUM
opopMIeHHAM | IIiTiCHOI0 Bi3ya/JbHOI0 KOHIIEIIiEI0 KHMXKOBUX
cepiit.

Ha mnouaTrkax cBoei pisgnbHOCTI BuAaBHUITBO Kynbryp-Jlirn
OpiEHTYBa/IOCA Ha HIMPOKMII CHEKTP APYKOBaHOI NPORYKLii, azpKe
cTaHoM Ha 1920-Ti pp. BiguyTHuUM OyB mediluT miTepaTypu MOBOIO
igum 3 pisHMX ranyseit 3HaHb. KpiM TOro, oCBiTHA cek1jiA MOCTiltHO
¢dbopMyBaa 3anuTH Ha MiTOTOBKY Ta APYK HaBYaJbHMUX MaTepiaib.
Y 1ux yMoBax OfHMM i3 IIPiOpUTETHMX 3aBIaHb CTANO0 POPMYBAHHSA
HOBHOIIIHHOTO KOPITYCY TeKCTIB, 110 3abe3ne4nB 61 AK Ky/IbTyPHi, TaK
i ocBiTHI HOTPEOM EBPEIICHKOTO HACETeHH .

8 LleHTp mOCIimKeHb icTOpii Ta KyIbTypM CXiZHOEBPOIEICHKOrO €BpEIiCcTBA
HaVYKMA: Dos yidishe bukh. Byuleten Ne2. Oysgabe fun Tsentral Komitet (Kyiv:
Kultur-Lige, 1920), 21-22.
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BupaBuuntBo Kynbryp-Jliru 3pijficHI0BaZo akTUBHY IiATOTOBKY
XY[OXXHBOI Ta IOETUYHOI JIiTepaTypyu MOBOIO IfMII, TaKUM YMHOM
BUCTYIIAIOYM MAaMJJaHYMKOM [JIsl €BPEVICBKUX JIiTEepaTOpPiB-II0YaT-
KiBLiB. JokpeMa, y mepummx BupaHux Kynbryp-Jliroro anbmaHaxax
«Eygns» (Hawe enacne)’, «Oyfgang» (3azpasa) Ta moetuyiit 36ipii
«Baginen» (Ceimanok)"' fe610TyBanm 41Mano €BpeiiCbKIX MICbMEeH-
HUKIB, sK-0T Ileper; Mapxkimr (1895-1952), Jlina Pesnik (1890-1944),
Jleit6 KBitko (1893-1952). OOKMagMHKM [0 LMX /iTepaTypHUX ajlb-
MaHaxiB, po3pobneni Iccaxapom-Bepom Pubakom Ta Viocudom Yaii-
KOBUM, iMIOCTPYIOTb IIParHEHHA MUTLIB XYHLOXXHbOI CEKLil CTBOPUTH
MOJIepHY HaljioOHa/lbHY ecTeTuky. IloeflHaHHA aBaHrapgHMUX Npuiio-
MiB i3 MOTMBaMM €BPEICbKOI HAPOAHOI KY/IbTYPU, OPHAMEHTUKI Ta
crienudivnoi Tmnorpadikyu Mano Ha MeTi BUPOO/IeHHs caMOOyTHBOI
BidyanbHOI MOBW, 10 BifmoBifana 6 ifesM 3arajbHOrO Ky/IbTYPHOTO
OHOBJIEHHS.

OpHuM i3 HaliBijoMimmMX MUCTelbKUX BUAAaHb KynbTyp-Jlirn
craja noetnyHa 36ipka JJaBupa lodmreitna (1889-1952) «Troyer»
(Ckopboma)®, mo Buituuta apykoMm 1922 poxy. Kuura moennysama
nmipuky aBTOpa 3 rpadiunum odopmrenHsm Mapka Ilarama (1887-
1985), cTaBIIM ACKPaBUM NPUKITAZOM CUHTE3y JIiTepaTypy Ta aBaH-
rapJJHOTO MMUCTENTBA. Y KOMIO3UIIi BUJJAHHA IPOCTEXYETbCA XapaK-
TEPHUI [I/I1 €BPOIENICPKOTO MOJEPHiI3sMy Mmo4aTtky XX CT. IPMHLUII
iHTerpawii TeKCTy i1 300pakeHHs, /ie OKpeMi IMOeTUYHI PAJKU opra-
HiuHO BmucaHi y rpadiqnmit mpoctip imocrpaniit’’. TemaTnka 36ip-
Ky Oyna IpucBsiueHa Tparefil €eBpeiicbKUX IOrpoMiB mepiogy 1919-
1920 pp., a ApamMaTM3M IMOETMYHOIO TEKCTY MOCUIIOBABCA €KCIIpe-
CUBHOIO XyJ0>KHbOI0O MOBOI0 Mapka lllarama. Bumanusa Mano sHa4YHUMI
JUISL TOTO 4Yacy Hakjaj — 6/m3bko 4500 mpyuMipHukiB. CMMBOIIYHOTO

° IP HBYB: Eygns, (Kyiv: Kultur-Lige, 1920).

' TP HBYB: Oyfgan, (Kyiv: Kultur-Lige, 1919).

"' IP HBYB: Baginen, (Kyiv: Kultur-Lige, 1919).

"2 IP HBYB: Davyd Hofshteyn, Troyer (Kyiv: Farlag fun literatur sektsie fun
Kultur-Lige, 1922).

1 Tinens Kasoscwkuit, Knuskosa epagiva mumuie Kynomyp-Jlieu (Kuis: Hyx
i Jlirepa, 2011), 10.
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Obknadunka ousaiiny Iccaxapa- Obknadunka ousaiiny Iccaxapa-bepa
Bepa Pubaxa do anvmanaxy «Eygns» Pubaxa 0o anvmanaxy «Oyfgang»
(Hawe snacne). Kuis: Budasnuymao (3azpasa). Kuis: Budasnuymeo

«Kynomyp-/liea», 1919 // IP HBYB. «Kynomyp-/liea», 1919 // IP HBYB.

O6xnadunxa dusaiiny Hocepa
Yaiixosa 0o noemuunoi 36ipxu
«Baginen» (Csimanox). Kuis:
Budasnuymso «Kynomyp-Jliea», 1919
// IP HBYB.
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3HAYeHHA KHIDKIN HajjaBaja TaKOXX IIPUCBATA >XepTBaM IIOTPOMIB,
yMillleHa HaIpUKiHI 306ipKy, a YaCTMHY KOMITIiB Bif il mpogaxy 6yno
CIIPAAMOBAaHO Ha JIOTIOMOTY €BPEICHKUM JiTAM-CUPOTaM.

Imocmpauyii Mapxa Illazana oo 36ipxu sipwie Jasuda Iogpuimetina «Troyer».
Kuie: Koonepamuene sudasnuymeo «Kynomyp-Jliea», 1922. // IP HBYB.

Baromum cerMeHTOM >KaHpOBOI NPOAYKIHi BumaBHMLTBA Kysb-
Typ-Jlirm 6yna putAada niteparypa. BupjaHHA KHur Ta mepiopuku
WA #iteit Oy/Io TiCHO IOB’sI3aHe 3 IIPOEKTOM PO3BUTKY JIOMIKITbHOI
Ta HIKiNbHOI Mepexi ToBapucTBa. OJHUM i3 MepUIMX TaKUX BUIAHD,
nigroroBnenux BupgaBHuMnTBOM Kynbryp-Jlirm, crama xeura «Had
Gadya» (Kosens)' - pursava mpurda-micHA 3 Tekcty ITacxampHoi
Aragy, fAKy TpajuIifiHO YMTAIOTh Il Yac CBATKyBaHHA Ilecaxy'.
OdopMieHHA KHUTM 374iJICHUB XymoXKHUK-rpadik Emp JIncuipkmii.
KHmxkka ckmajjanaca 3 KOpPOTKOi IlepefiIMOBM Ta KOTbOPOBUX JIiTO-

4 TP HBYB: Had gadya (Kyiv: Kultur-Lige, 1919).
1> Tlecax — IofjefiCbKe CBSITO Ha YeCTb BUXO/Y €BPEIICHKOTO HAPONY 3 ETHIIET-
CbKOro pabcTBa.
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rpadivHMX imocTpaniif, o nepeTBoproBamy 1i Ha yHiKa/JbHUI MIUC-
TELbKMI 00’€KT, ie MofiepHa rpadiuyna ¢popma HOefHYBaNACH 3 Tpa-
OVLiHYM PEeMNiTiiHUM CIOOKETOM.

Imocmpauii Ens JTucuyvkoeo do doumsuoi knueu «Had Gadya» (Kizouxa).
Kuie: Buoasnuymeo «Kynomyp-Jliea», 1919. // IP HBYB.

Y 1919 porni BupaBHunrso Kymbryp-Jlirm omy6mikysamo imo-
cTpoBaHy abeTKy A gireit «Di naye shul» (Hama mkoma)'. Buganus
Oy’10 MiATOTOB/IEHE HA MiTPUMKY KyIbTypHOTrO poHRY mam’sATi MeH-
nene Morixep-Cdopima, Inxoka Jleit6yma Ilepena ta llonom-Arneri-
XeMa, a KOLUTH BiJj IpOJaKy CIPAMOBYBA/IM Ha pealisaliifo KyJIbTyp-
HO-IIPOCBITHMIIPKMX iHILliaTVB, 30KpeMa TeaTpaJibHUX IOCTAaHOBOK
i nitepaTypHux BedopiB mnA piteir. OKpiM BracHe abeTKV, KHuUTa
BMilllyBa/ia OUTAYi Biplli, ICHI Ta Ie€peKIafy HapOJHUX Ka3OK, Ce-
pen AKMX OyIM TeKCTM HiMeIbKOTO, CJIOB STHCBKOTO Ta €BPEICHKOro
(b onbKIOPY, AK-0T XacuAchKa onosigka «Eliyagu hanavi».

16 1P HBYB: Di naye shul (Kyiv: Kultur-Lige, 1919).
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Baxxnue Mmicue y BupaBHMUiN gisnbHOCTI «Kynbryp-Jlirm» mo-
cigaB neparoriyamit xypHan «Shul un Lebn» (Illkona i >xurrs)", mo
Buxogus y 1918-1920 pp., o ocTaroyHOi KOMYHisalii oprasisarii.
Jlo pepmakuiiiHOl Koserii BXOAMIM TOTOYAacHi NPOBifHI [iAd4i OCBi-
i1, 30kpema Jlima Pesnik (1890-1944), A6pam Tomom6 (1888-1982),
Eniary Cniaxk (1890-1950) i Hoax JIyp’e (1885-1960). Ha cropinkax
Jacomycy nyOmiKyBany MaTepiany 3 Mefaroriky, OrIAAM HaBYaIbHOI
niTeparypyu, KpUTUYHI CTATTi PO PO3BUTOK €BPENCHKOI OCBITM Ta
(YHKI[IOHYBaHHS IPOEKTY HOBOI CBiTCHKOI Ipymichbkol mkomu. Okpe-
MY yBary OpUAIISIN aHajIi3y poOOTY €BpPelCbKMX LIKiN y pi3HMX pe-
rioHax YKpaiHy, BUCBIT/IIOIOYM IXHil KaJpOBMII CK/IaJl, IPOIPaMu Ta
METOAMKM HaBYaHHA. TaKMM 4MHOM, 4aCOINUC CTaB BaXX/IMBUM iHTe-
JIEKTya/IbHUM MalJaHYNKOM 111 pOpMyBaHHSA MOJEpPHOI OCBIiTHBOI
cucTemn, a 1ioro Xyzio)kHe opopmIeHHs, BukoHaHe Vocedpom Yaiiko-
BMM, YHAOYHIOBAJIO TiCHY CMHEPTil0 BUJABHMYOI Ta XYOXKHbOI CEKLil
«Kynpryp-Jlirm».

o o0
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2 i&%i;?;?i; O6xnadunxa dusaiiny Hoceda
Vi vsosnzmry NG Yaiixosa 0o xypHuany «Shul un lebn»
A 5 (Ixona ma xummsa). Kuis:
| 919z B .
: : Buoasnuymeo «Kynomyp-/liza»,
4 1918. // IP HBYB.

17 1P HBYB: Shul un lebn (Kyiv: Kultur-Lige, 1918-1920).
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3i craHOB/IEHHAM pafisiHCbKOI Bmagu B Kuesi BupaBHMYA AiAnb-
Hictb Kynbryp-Jlirn 3asnana cyrreBux tpanchopmaniin. Y 1921 pomi
BUJIJAaBHMITBO OY/IO IIOCTYIIOBO KOMYHi30BaHe Ta IepeodopmieHe
Ha «Koomeparusue BmmaBHuuTBO “Kymbpryp-Jlirm”». Bigromi itoro
pemaKuUiliHa aKTMBHICTD 3[iMICHIOBa/IacA IIiJ, KOHTPOJIEM i LieH3yp-
HUM HargoM €pericpkoro 6ropo HapopHoro xomicapiaty ocBitu.
BopHo4ac nmompy MOCUIEHHS ifleONOTiYHOrO TUCKY Ta iHCTUTYLIIHY
3aJIeXKHICTb, K€PiBHI OpraHm oprasisanii, a came llenTpanpHnii i Bu-
KOHaBYMII KOMiTeT, 30epirany opieHTalio Ha peaisaliio CBOiX mep-
BUHHIX 3aBJlaHb, II0B’A3aHNX i3 TBOPEHHAM, PO3BUTKOM i IOLIMpeH-
HAM CBITCbKOI Ky/IbTyPY MOBOIO IJUII Cepefl EBPEICHKOTO HACEIEHHH.

Taknit xapaxTep Ais/NIbHOCTI TOBapUCTBA Jla€ TificTaBM iHTepIIpe-
tyBatu pgocBifg Kynbryp-Jlirm y cBitni 6inonsproi konuenuii Kapia
ManHraiiMa 110710 iHTerpalii iHTesexTyaniB. 30KpeMa, MOXKHa CTBep-
IPKyBaTH, 110 y IJbOMY BUIIAZIKY MiATBEPIKYETbCA APYIUil TUII iHTe-
rpauii, axuit nepepgdadae 30epe>keHHsI IHTeNeKTyanaMy yCBiJOM/IeH-
HA BJIACHOI COLIia/IbHOIL porIi Ta Micii HaBiThb B YMOBaX BK/IIOYEHHS 10
HOBUX NONMITUYHUX cTPYKTYp'®. IIpoBinui misui Kynpryp-Jliru Ha pis-
HMX eTalax iI icCHyBaHHA He 3a3Ha/IM [IOBHOI ifle0NOriYHOl acCUMIiNALIiL
3 eBpelicbKow cekiliero KoMmynicTuuHoi maprii, 1mo [03BOMANO iM,
Xoua i1 y TpaHCPOPMOBAHOMY BMIJIAZ, IPOJOBXYBATU peanisaliio
KY/IbTYPHO-IIPOCBITHUIIBKOTO IIPOEKTY.

[Tonpu Te, mo o 1925 poxy Kynmpryp-Jlira sik opranisamis 6yma
OCTaTOYHO JiKBifloBaHa PafiIHCbKOK BIAJ0I0, 1i BUAABHULTBO IIPO-
nopxysano ¢yHkiionysaru fo 1931 poky. Y neit nepiog Hapomuuii
KoMicapiaT OCBiTM aCUIHYBaB KOIUTM Ha IIiJTOTOBKY HOBMX HaBYaJIb-
HUX MarepiajiiB MOBOIO IV, TepeKIafHy /liTepaTypy Ta myo6mikamii
MOJIOIMX €BPEIICbKUX MOeTiB i mpo3saikiB. Haiibinbina iHTeHCHBHICTD
BUJIaBHMYOI IiANbHOCTI Ipumnajgae Ha 1924-1930 pp., o CBigYnUTH
PO aKTUBHY IHCTUTYLiHY MiITPUMKY IMIIOMOBHOIO KHUTOBU/AH-
HA y Liei Jac.

3asHayeHa [MHaMiKa MifTBEP/PKYeE, 1[0 Ha II0YaTKOBOMY eTalli
PajsAHCBKOI KynbTypHOI nomituky Hapopmuuit koMicapiaT ocitu 6yB

8 Mannheim, Ideology and utopia, 143.
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3aliKaBJAeHUI Yy NiATpUMLi BMUJABHMLUTB MOBaMM HaljiOHa/JIbHUX
MEHIINH. 3a0XOYYIUM MAacOBY KY/IbTYPHO-OCBITHIO [JifiTbHICTb €B-
pelicbKMX opradisaiiiif, 3okpema it Kynbryp-Jliru, pagsgHcbka Braza
IparHyaa cOpMyBaTU HOBY €BPEIICbKY IPONETApChKYy KYIBTYPY,
AKa Majia NPVHIUIIOBO BifIpi3sHATNCA Bifi JOPEBOMIOLIHOL, O3HAYY-
BaHOI sK «Oyp>KyasHa»".

ITocTynoBo scKpaBmil AU3ayiH XyHOXKHIX BUAAHb TpaHCHOpPMY-
erbed. Ilicma 1925 poky [nd BHIOPANKYBAaHHA KHIVDKKOBOI IIPOJYK-
il 6yno cTBOpeHO TeMaruuHi 6i6mioTeuHi cepil, 3okpema «Shul un
pionern bibliotek» (IllkinvHa ma nionepcvka 6ibniomexa), «Marksistishe
bibliotek» (Mapkcucmcovka 6ibniomexa), «Algemayne bibliotek» (3a-
eanvHa 6ibniomexa), «Universale bibliotek» (Yuisepcanvna 6ibniome-
ka) ma «Populer visnshaftlekhe bibliotek» (Ilonynapua Haykosa 6i6-
niomexa), ski Bi3yalbHO Ta 3MICTOBHO PO3MEXOBYBAIM XYHOXKHi
I HAYKOBO-TIONYJIAPHI BUAHHA.
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Bupanns i3 cepii «ITionepcpka mikinpHa 6i6mioTexa»: Bonogumup
Bununuenxo. babycun nodapyrox. Kuis: KooneparupHe BUfaBHUIITBO
«Kynpryp-Jlira», 1927; Yiga. B cmeny. Kuis: KooneparusHe BUFaBHUIITBO
«Kynbryp-Jlira», 1929. // IP HBYB.

' IP HBYB. ®. 321. Om. 7. Cnp. 3-5. Apk. 1 [3sepHenns] 0o ycix eiddinie
Kynomyp-Jlizu, ycmanos.
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Bupanus i3 cepii «3aranbHa 6i6miorekar: Muxaiito Kouo6uacpkuil.
Onosioanns. Kuis: Kooneparuphe BugaBannTBo «Kynbryp-Jlirar, 1928);

Mapk Tsen. Iexnvoeppi @inn. Kuis: KoonepaTnBHe BUaBHULITBO
«Kynbryp-Jlira», 1929. // IP HBYB.

¥ Mexax 1ux cepiit JpyKyBaucs AK IepeKIafy CBiTOBOI Ta YKpa-
iHCpKOI Kmacukm, 30okpema TBOpiB Iepbepra Bemnca, Yigu, Mapka
TeeHna, [Ixexa JlonmoHa, Bonogumupa BunHuvenka, Muxaitna Ko-
I[JOOMHCPKOTO, TaK i Ipalji TOrOYaCHUX €BPEIICBKUX aBTOPIB, 30Kpe-
ma [llonoma Amra, Illonom-Aneiixema, JaBuzna Todiureiina Ta Innka
Dedepa.

ITicna xomywisanii BupaBHMNTBa Kynbryp-Jlirm HaiinomiTHine
30iIpIIMBCS OPYK AnTSAYOL iTeparypu. TyT HeoOXiflHO BpaxoByBaTu
IIOCUJIEHHA PaJAHCHKOTO i[I€0/IOTiYHOrO BIUIMBY Ha 3MICT TaKUX BU-
laHb, alKe «PAdSHCbKA OUMAYA KHuea iouuiem O0yna nepedycim pa-
0sIHCVKOW0, a 6xce nomim eepelicokoro»™. 1le MOACHIOETbCA TUM, 11O

? TanHa PuBkiHa, “Bupanus igmimeMm A piteit y Biggimi ®oHAy ropaiku
IncruryTy pyxomucy HanionanbHoi 6i6mioTexn Ykpainu imeni B.I. BepHapicbko-
ro’, €spelicvka KynvmypHa cnadusuna Yxpainu. Mamepianu mixHapoOHoi Hayko-
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OCHOBHIM 3aMOBHMKOM JIPYKOBaHOI IpOAYKIil BucTynas Hapogauit
KoMicapiaT ocBiTy, a Paga y cipaBax ocBiTM HalliOHaJIbHMX MEHIINH
3[Ii/ICHIOBa/Ia KOHTPO/Ib 32 MiIFOTOBKOI, IEH3YPyBaHHAM i TeMaTun4-
HUM CIIPAMYBaHHAM KOXXHOI KHUTM. BofHOYac, Imonpu ifeonorisarniro
3micty, y 1920-1930-x pp. KuiB mpojoBxyBaB 3anuiIaTUCA OFHUM
i3 IPOBiTHNUX LEHTPIiB APYKY OUTAYOI JIiTEPATypU MOBOIO IUII TIOPAL
i3 BapmaBoto Ta BinbHiocom?.

OpHuM i3 HaNIONY/IAPHILINX IMTIOCTPOBAHMX YACOMMUCIB I JiiTell
y 1eit nepiop ctas xxypHan «Freyd» (Padicmp)*, 1o Buxopus y 1922
1925 pp. HakmagoM 6mmsbko 2500-3000 mpumipHuKis. Moro xymoxHe
odopmienHs 3pilicHioBaB Mapk EmmreitH, a cepep aBropis my6ii-
Kaninn 6ym Iuux @edep, Jlina Pesnik, Jleit6 Ksitko Ta Hoax Jlyp’e.
Ilonmpu aKTMBHY y4YacTb IPOBiJHMUX iZUIIOMOBHMX IMCbMEHHUKIB
y HaIlOBHEHHI XypHaly, KO)X€H BUITYCK BiIKpMBaBCA ariTalliliIHUMMN
MarepiasaMu, 110 BiJIIOBifaly HOBUM BMMOIaM PaJsAHCHKOI KYIbTyp-
HOI ITOIITUKMA.

O6bxmagnHKa fusaitHy Mapka
Enmrreitna go sxypHany «Freyd»
(Padicmv). Kuis: Koonepatnshe
BUAaBHUITBO «KynpTyp-Jlira»,

1924.// IP HBYB.

601 KoHpeperyii “30epesxenns ma NONYIAPUSAUIA €6Pelicbkoi KynvmypHoi cnao-
wiunu Yxpainu”, m. Kuie, 26-27 sosmus 2016 p. (Kuis: Qyx i Jlitepa, 2018), 107.
2l PuskiHa, “Bupganusa imyiuem mis miteir’, 108.
»2 IP HBYB: Freyd. Zhurnal far kinder (Kyiv: Kooperativerfarlag “Kultur-
Lige”), 1922-1926.
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IIpomoBkeHHAM L€l TEHAEHLII CTaB OUTAYUI ITIOCTPOBAHUI
xypHan «Oktyaberl» (JKosmens)®, sxuit Buxogus y 1930-1939 pp.
Y mepiii poku ioro icHyBaHHS, KOMM BUJIAaHHA e IepeOyBano mif
omikoro «KoomeparusHoro BupaBHmuTea “Kymbpryp-Jlira®», mo Xxy-
noxkHbOrO odopmieHHs ponydamucs Capa lop i Mapk Emmrreiin,
a o penakuiitHoi konerii Bxogyus Hoax Jlyp’e. Yacomuc noepgHyBaB
XY[OXXHI TBOPM Cy4YaCHUX IIMIIOMOBHMX aBTOpiB i3 Marepiamamu
ifeomorivHOrO0 XapaxTepy, NOBIJOM/IIEHHAMM IIpPO MapTiiHi 3i3mu,
6iorpadiyHMMM TeKCTaMy PO PafAHCHKUX AiAYiB Ta ifeitHUMM Bip-
mamu. Ilicna niksiganii «KooneparusHoro BumaBHuiTBa “Kynmpryp-
Jlira”» y 1931 pori >KypHan IpOJOBXNB BUXOAUTH B MeXKaX iHIIMX
PafiAHCBKMX IMIICBKMX BUJJABHUITB, OCTaTOYHO BTPAYAIOuM PUCK

aBTOHOMHOTO KY/IbTYPHOTO IIPO€EKTY.

O6xnapuuku 1o xypHany «Oktyaberl» (OXKosmens) 3a 1930 ta 1931 pp. Kuis:
Kooneparusue BugaBunirso «Kynsryp-Jlira». // IP HBYB.

# TP HBYB: Oktyaberl (Kyiv: Kooperativer farlag “Kultur-Lige”), 1930-1939.
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Ilopsap i3 GUTAYOIO MiTEPATYPOIO 3/1iVICHIOBANOCA BUAHHA MigPyY-
HUKIB 3 TEXHIYHMX Ta NPUKIAZHUX AMCLUIUIH, OFHAK Taki my6mika-
uii Hacammepey roTyBamyu A/ NMOTpe6 HOBOCTBOPEHUX ifMIIOMOB-
HUX LIKi/I Ta iHIMX HaBYajAbHMX 3akaajiB. OKkpeMe Miclie B ZOpo6-
Ky OpraHisalii Iocigaau HaB4a/jbHi KHUTM 3 MOBM igum. Haiimomy-
JIPHIIIMM CTaB ABOTOMHMIT mifpy4yHuk Emisry CroiBaka™, mo Buii-
1IoB JJpyKoM 1921 poky Ji BUTpMMaB Ki/lbKa IepeBUAAHD YIIPONOBXK
1920-1930-x pp. ABTOp TakoX MiArOTyBaB HM3KY IMPaKTUYHUX IIO-
Ci6bHMKIB mis fiTelt i Jopocnmx, cepel sAKUX BMpisHsmacs 36ipka
«Yiddish. Literarishe zamlung far shul un hoyz» (Immm. Jlireparypua
36ipka 1A mKomm Ta foMy)®, imocrpoBaHa Mapkom EmmreitHoMm.
OxpiM MOBHMX NPaKTUKYMiB, BUIABHUIITBO BUITYCKaaO MOCIOHMKM
3 TpaMaTUKU IININY [/ JOPOCINX, a TAKOXX MaTepiany 3 €éBpeiicbKol
Ta 3aranpHOi icTopii. 3a moBigomnenHaMmu razetu «IIponmerapckas
mpaBa», cTaHOM Ha 1924 pik Kynpryp-Jlira noBHicTio 3abe3neunia
KMIBCHKi iIMIIIOMOBHI WIKOMM HEOOXIJHOI JIiTepaTyporo, BKIOYHO
3 IO TMKO-TIPOCBITHNIIBKVMIMY BUJJAHHAMM .

ITicna xomyHizawii Ta peopranisanii BupaBHMIITBA «KynbTyp-
Jlirm» QYHKII TOTOBHOTO II€farorivHOro Yacomyucy InepebpaB Ha
cebe xypHan «Pedagogisher byuleten» («Ilegaroriunuit 6romeTeHb»)?,
110 BUXOAVB LIOMicALs ynponosx 1922-1923 pp. Buganna npopos-
XKyBamo Tpapuiii Bumesraganoro «Shul un Lebn», noegHywo4n Teo-
pEeTUYHI CTaTTi 3 NeJaroriku, XpOHiKy pO3BUTKY OCBITHBOI Mepexi
Ta 6i6miorpacdiuHi OrIAAY HOBUX METOAMYHMUX Ipalib. 3HAYHY yBary
pemaKUisa IpuUAinAia BUCBITIEHHIO [is/IbHOCTI €BPEVICBKUX CBiTCh-
KMX IIKin y pisHuX perioHax Ykpainu ta Papgancpkoro Comwosy, Tum
camuM QopMyrUM CIiIbHMIT iHpopManiitHuit npoctip pedopmoa-

* IP HBYB: Eliyahu Spivak, Yiddish (Kyiv: Kooperativer farlag “Kultur-
Lige”), 1921.

» 1P HBYB: Eliyahu Spivak, Yiddish. Literarishe zamlung far shul un hoyz
(Kyiv: Kooperativer farlag “Kultur-Lige”), 1923.

% KoomepaTtuBHoe usgaTenbcTBo “Kymbryp-Jlura”. IIpomerapckas mpaBpa.
CeHTs6pD, 23, 1924, Ne217.

7 1P HBYB: Pedagogisher byuleten (Kyiv: Kooperativer farlag “Kultur-Lige”),
1922-1923.

42



Anna YMancbka / Anna Umanska

HOI igmiicpkoi ocBitu. Cepen aBTOpiB >KypHaay Oyny NpoBinHi Aisyi
BXXe JTiKBifoBaHOI 0cBiTHBOI cekuii Kynpryp-Jlirn: AkiB Pesnik (1892-
1952), Jlina Pesnik, Hoax JIyp’e, I3painb fAxincon (1891-1970) Ta inmi
aKTUBiCTH, 3a/Iy4yeHi 0 po36yZOBY HOBOI CHCTEMU €BPEIICBKOTO CBIT-
CbKOTO HIKiTbHULTBA.

Y 1931 poui, Ha TIi CTPIMKOro HifHECEHHA IAVIIOMOBHOI JIiTe-
parypu, «KoomneparuBre BupaBHmiTBo “Kympryp-Jlira®» 6ymo pe-
OopraHisoBaHe Ta IlepeliMEHOBaHe Ha «YKpAep>KHalIMEHBUaB», 110
nignopsagkoByBanocsa «lentpoBupmaBy». lle osHaMeHyBano 3aBep-
LIEHHA OKPEMOro eTally iCHyBaHHA L€l iHCTUTYLII Ta ii ocTaTro4He
BK/IIOYEHHS IO PaIAHChKOI BULABHUYOL CUCTEMM.

IligcymoBytoun, ciifi 3a3Ha4MTH, IO BUAABHMYA Mepexa Kymb-
Typ-Jlirm Oyna edeKkTMBHOI MOJE/UII0 IOLIMPEHHS OCBITH cepef
HIMPOKNX BEPCTB €BPENICHKOro HaceneHHA. Ilompu mpouecn Komy-
Hisalii Ta JKBifgalilo oprasisauii go 1925 poky, KMIBCbKe BUJAB-
HUI[TBO TPUBaJINII Yac 36epiramo mpoBigHi mo3utii cepey IMUIIOMOB-
HuX BupjaBliB CxigHoi €Bponm 3a Ki/IbKiCTIO JPYKOBaHOI MPOAYKIIil.
Y mexax pisnpHOCTi «Kympryp-Jlirm» 6ymo iHiniiioBaHO BUIAHHA
3HAYHOTO KOPIIYCY HaBYa/IbHOI JIiT€paTypu [iAA JiTel i JOpOCnux,
XY[OXHIX TBOPIB, aHTOJIOTIII, a TAKOX IepiogNYHMX BUAanb. [Iponyk-
i1 BUJJAaBHMUIITBA BUPI3HAMACS SIK MacuITabamy, Tak i sKiCTIO, a Ha-
KJIaii OKpeMIX BUIAHb cAramn 6/13pKo 3000 mpuMipHUKIB.

Ha eramni craHoBneHHsa opraisanii B o0y Ykpaincekoi Hapop-
Hoi PecnyOniky BUAaBHMLTBO (QYHKI[iOHYBaZoO B yMOBaxX BiTHOCHOI
KY/IbTYPHOI aBTOHOMII, IO CHPU/IO aKTUBHOMY PO3BUTKY OCBITHIX,
NiTepaTypHUX i Mucrenbkux ixiniaTus. Came y Leit mepiog 6yo 3a-
KJIaJIeHO KOHIIEIIIiI0 «HOBOI €BPENIChKOI KHUTW» 3 XapaKTEPHMM aBaH-
TapgHUM XYHOOXKHIM odopmieHHAM. TicHa B3aeMofis BMIaBHMYOI,
OCBITHBOI Ta MUCTEIIbKOI CeKIIill 3abe3neunnia GOpMyBaHH Li/TiCHO-
rO Ky/IbTYPHO-OCBIiTHBOTO IIPOCTOPY, Y MeXKaX AKOTO KHUTOBUIAHHA
CTasIo BaXK/IMBYUM IHCTpyMeHTOM peanisanii nineit Kynpryp-Jlirn.

Bognodac gocmipKeHHA TOKas3ajo, 110 B PaHHI pafgsAHCbKUI Iie-
piof [iAnbHICTD cekuii 3a3Hama pajuKanbHOI TpaHcopmaril mix
BIUIMBOM LIEH3YPU Ta ITOCUJIEHHA Jlep>KaBHOroO AuKTary. Ilicna peop-
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raHisanii BusaBHunTBa Kyneryp-Jliru itoro mispHicTh fepai 6inblire
HiATIOpAAKOBYBaIacs 3aBJAaHHAM OiIBLUIOBMIIPKOI IPOIAraHAV, IO
HaiiBMpasHille MPOABUIOCA Y CETMEHTI AUTAYOI JiTepaTrypu Ta Iie-
paroriyHoi nepioguku. Ilonpu ifeomoriyamii TMCK, BUJABHULITBO aXK
1o mo4aTKy 1931 poKy IpOmOBKYBalO BUKOHYBATH (YHKIIiI0 OJHOTO
3 TOJIOBHMX OCepelKiB ImMmmcTcbkoi oCBiTH, 3a0€3Ieuyouy LIKOIN
HigPy4YHMKaMU 11 OMY/IAPU3YI0YM TOTOYACHUX IGUIICBKNX aBTOPIB.

IIpoBenenuit aHamnis fma€ MifICTaBy CTBEPIKYBaTH, 11O LiANbHICTD
Kynpryp-Jlirm BuUxopuia faneko 3a MeXi CyTO BUJaBHMYOTO MPOEK-
TY, OCKIZIBKY (PaKTMYHO CTajia MOJE/UII0 CUCTEMHOTO TBOPEHHA CY-
9JaCHOI CEKYNAPHOI €BPEIiChbKOi KynbTypu Ha TepeHax CxifiHoi €Bpo-
nu. Yepes BUlaBHMYY MepeXy Ta OCBIiTHI iHiniatuBu Kynbryp-Jlira
CIpUsANa yTBEPIPKEHHIO iMINy AK MOBM MOJEPHOTO KY/IbTYPHOIO
I OCBITHBOrO >XMUTTA. BomHOwac HOCBij TOBapMcTBa MiATBEPIKYE
te3y Kapma MaHHrarima npo Jpyruii TUI iHTerpalii iHTeneKkTyamnis —
yepes3 YCBiJoM/IEHH: BJIACHOI COLiabHOI Ta Ky/IbTypHOi Micii. ITonpn
3MiHy ITOJITUYHMX PEXNMIB i IOCTYNOBY BTpaTy aBTOHOMIil, IPOBifiHi
misyi opraHisarii 36epiraiy Opi€HTalil0 Ha PO3BUTOK CBITCHKOI €B-
PeiicbKOi Ky/IbTYpH Ta OCBIiTH, 1J0 3a0€3MeYNIO TAITTCTD KY/IbTYPHOTO
IPOEKTY HaBiTh Y TPaHCHOPMOBAHNX PATSHCHKIX YMOBAX.
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Anna Umanska

PUBLISHING ACTIVITY OF THE KULTUR-LIGE IN
THE UKRAINIAN PEOPLE’S REPUBLIC AND THE
EARLY SOVIET UNION: A COMPARATIVE ANALYSIS

The article offers a comparative analysis of the activities of the Jewish
cultural and educational organisation Kultur-Lige in Kyiv between 1918
and 1931. Drawing on archival sources and the printed output of the
Kultur-Lige’s publishing section, it examines the chronology and specific

45



Posmin 1/ Section 1

features of the organisations development during two distinct periods:
the era of the Ukrainian People’s Republic and the early Soviet period.

Viewed through Karl Mannheims bipolar concept of intellectual
integration, the leaders of the Kultur-Lige can be understood as
representing a type of interaction grounded in a profound awareness
of their cultural mission. This awareness enabled them to preserve
the continuity of their educational project even under conditions of
institutional incorporation into new political structures.

The article argues that during the Ukrainian People’s Republic period,
the Kultur-Lige’s publishing activity developed within the framework
of national-personal autonomy and was focused on the concept of a
“new Jewish Yiddish culture”. In the early Soviet period, however, the
organisation underwent a radical transformation, marked by gradual
communisation and its reorganisation into a cooperative publishing
house under the censorship supervision of the Jewish Bureau of the
People’s Commissariat for Education, known as Narkompros.

Despite increasing state pressure and the ideologisation of its content,
particularly in children’s periodicals and literature, the publishing house
remained a leading centre of Yiddish-language literature in Eastern
Europe until its liquidation in 1931. Special attention is paid to the
genre and thematic range of the Kultur-Liges book production, as well as
to the artistic design of its publications.

Keywords: Kultur-Lige, Yiddishism, book publishing, book
graphics, Ukrainian People’s Republic, early Soviet period.
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KOJIEKIIISI EBPEMCHKOI'O MY3EIO V JIbBOBI:
CITPOBA PEKOHCTPYKIIII 3A APXIBHUMMU
TA BIBJIIOTEYHUMU MATEPIATTAMMN

Espeticoxuii myseti y /Iveosi, Axuii dise y 1934-1939 pp., HeooHo-
pasoso 6ys npeomemom O00CTIOHUULKO2O 3AUIKABNEHHS YKPATHCOKUX
i NOMbCOKUX HAYKOBUIE ma My3elHux npayisHukie. B ocnosHomy do-
CTiOHUKU 30cepedxyromy yeazy Ha icmopii cmeopenHs €speticbkoeo
Mmy3etr0, 0iAIbHOCME OKPeMUX JIb6i6COKUX KOEKUiOHepie ma aKmueHux
disiuie €epeiicvkoi penieitinoi epomaou J/Iveosa, a maxox Komimemy
oniku HA0 nam’amkamu espelicokoeo mucmeymea ma Tosapucmea
npuxunvrukie €epeticokoeo My3ero, uneHU AKUX 6i0iepanu Kaouosy
ponv y 3acHyeanui mysero. Y uiil po3eioyi 30iticHeHa cnpoba eipmy-
AnbHO PeKOHCMPYI08amu KoNeKuilo 3a apxisHumu ma 6i6iomeuHumu
dokymenmamu, ki 36epieatomvCcs y HU3YI bBIBCOKUX APXi6HUX, 0i0-
JOMe4HUX i HAYKOBUX YCMaHo8. Y cmammi 6Ka3aHi 0CHOB8MI Micus
36epicanHs, HAa36u PoHOie ma ideHmudikayitiHo-nouLyKosi i smicmos-
Hi 0aHi dokymeHmis, AKi MicmAmo Ginbuly U MeHULy iHpopmayio npo
konexuyito €speticokoeo my3ero. AHaniz doOKymeHmMi6 noKasye, uyo gop-
MYBAHHS KOTeKuii My3er0 6i00Y6aN0CA UNAXOM 8U0MOB/IEHHS omo-
epadpiti ma manoHKie, 30upanns, NPudbAHHS €BPEiCoKUX NAM AMOK,
a makox nepedaui npeomemie ma KoneKuiii Ha yMo8ax MumMUAaco6020
i 8iunoeo denozumy. Joxymenmu niomeepounu, w0 KoneKuis my3er
HOCUZA CYMO emHozpadiuHuil xapakmep i 6K10O4aNA 6UPOOU 3HAHUX
i 6esimeHHUX maticmpis mpaouyiiiHoi espeiicokoi Kynvmypu i xyoon-
HiX NPOMUCTII6 Ma XAPAKMepU3y8anacs munouo2iuHoi0, 2eoepagpiuHo-
mepumopianvHorw, HYHKUiOHANLHOI Ma CHUNbLOBOI0 PIZHOMAHIMHI-
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cmtio. Bci Ooxymenmu micmamo 3naunuil ingopmayitinuti ma eizyanv-
HUil nomenyian 0na idenmugikayii 1 ymoureHHs ampubyuii okpe-
Mux npedmemis ma epyn npeomemis 3 Konexuyii €epeticoko2o mysero, AKi
Cb0200HI 30epicalomucs y CX08UULAX KiNbKOX NIb6i6COKUX MY3eis.

Knrouosi cnoBa: eBpeiicbkuii Myseii y JIbBOBi, My3eliHa KONeK1is,
MY3€eiHUI IIpeJMeT, apXiBHUI JOKYMEHT.

Myseit eBpericbkoi peniriiinol rpomann y JIbBoBi (mani — €speii-
CbKMIT My3eil y JIbBOBi), AAKMiT IONIpU HETPUBAJTY AiA/NbHICTb, 0OMe-
JKeHy IUSITbMa poKaMmu Iepep [Ipyrormo cBiTOBOIO BilfHOI, Ma€ CBOIO
caMOOYTHIO Ta IpaMaTUYHY iCTOpii0, IIOYMHAIOYM Bij ONPUITIOfHEHO]
y 1910 p. y nbBiBCBKill IIpeci ifiel, MOCTiJOBHOTO IIPOLECY TBOPEHHA
y 1925-1934 pp., odiuiitHoro BigkputTs i QyHKIioOHyBaHHA y 1934-
1939 pp. Ta niksiganii y 1939 p. Binpuiicts iHiniatopis, TBOpLiB Ta
mis4iB €BpeliCbKOr0 My3el pO3IiMNUIN [OMI0 €BpPeichbKOi rpoMany
JIpBoOBa i 3arunymm y 1941-1942 pp. y nbBiBCbKOMY TeTTO, SHIBChKO-
My Ta be/pkenpbkoMy KoHITabopax. Miclje OCiiky My3eto — KOJIMIIHE
IpUMillleHHs IpaB/IiHHA €BpeiicbKoi pertiriiiHoi rpomany JIbBoBa 10
Byl bepumrraitna, 12 (temep Byn. lllomom Arneitxema, 12) y 1939 p.
pajAHCbKa B/Iajla HalliOHa/Mi3yBaja ¥ y IICIABOEHHI POKM BUKO-
PUCTOBYBaJIa /IS COL{ia/IbHUX MOTPeb Ta SIK >KUTIOBUIT POHJ MicTa.
Konexuia Mysero 3a po3snopAmKeHHAM pafisHCbKOI BIafiX Ha IOYaT-
Ky 1940 p. 6yna nepemimena o cxoBuia MicbKOTO My3el0 XyHOX-
HBOTO IpoMuciy y JIbBoBi. Y MOBOEHHMIT 9ac YHACHiJOK peopraHisa-
1ii My3seiB /IbBOBa BiIMIOBiJHO 1O paJiAHCHKOI 11€0/IOTiYHOI JOKTPUHY
OoKpeMi My3elHi IpegMeTy Ta TPyIU NpefAMeTiB €EBPeiCbKOro My3el0
Oynu mepenaHi o HU3KY MY3eiHUX YCTAHOB MicCTa, ie BOHU 371e0ib-
LIOTO He eKCIIOHYBA/INCA Hi B IOCTIIHMX €KCIIO3ULiAX, Hi Ha TUM-
JaCOBMX BUCTaBKaX, a ONVMHIWINCA 3HOBY y (OHJOCXOBUIIAX. Takum
YMHOM, 3aKpMUTa [/ O3HAMOMJIEHHA HIMPOKUX BEPCTB HACE/IEHHA
i TabyitoBaHa I JOCTIZHMKIB KOJMEKIiss €BPeEiCbKOrO Myselo, fK
i paxr icHyBaHHsA camoro €Bpeiicbkoro Myseto y JIbBoBi, cTamm ¢ax-
TUYHO BTPAYeHMMM [/ CYyCHiIbCTBA i BUIYYEHMMM 3 KYIbTYPHO-
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MUCTEIbKOTO Ta HAYKOBO-J0CTiTHULIBKOTO ITPOLeCY BIIPOZIOBX IIOHA/
50 pokis.

3ragxu nmpo €Bpelicbknit Mysell i ZoCTiTHUIIbKII iHTepec 0 Joro
icropii Ta konekuii 3’ABNAITHCA /uLIe 3 1990-X pp. Y My3eitHOMY ce-
penoBuii J/IpbBoBa y 3B’3KYy 3 MOX/IMBICTIO BUBYEHHs paHille 3a60-
POHEHMX TeM, IepCOHasill, My3eiiHUX (QOHJAIB, 3MiHAMU CTPYKTYpU
Ta 3MICTOBHOTO HAIlOBHEHHA MY3€MHUX €KCIIO3MIIill, MiIFOTOBKOKO
TMMYACOBMX BMCTABOK B YKpaiHi i 3a kopgonom'. IIpu nipomy Tpeba

! Faina Petriakova,“The Collection of Jewish Art of the Museum of
Ethnography and Grafts in Lvov’, Treasures of Jewish Galicia. Judaika from the
Museum of Ethnography and Grafts in Lvov, Ukraine. (Tel Aviv : Beth Hatefutsoth,
the Nahum Goldman Museum of the Jewish Diaspora, 1996); ®aina IleTpsko-
Ba, “EBpeiicbke My3eltHnuTBo Cxignol Famrumun XX cronitrs’, l[anuypka 6pa-
ma 10-11. (JIbgiB, 1997); @aina Ietpskosa, “Makcuminbsau (Mopaexait) lonba-
urreitn”, «I». Hesanexnuil kynvmyponoziunuil waconuc, Bum. 51 (JIbis, 2009);
Tammua Imem6oupka, “IOpaika. 3 icTopil IpuBaTHOrO Ta MY3eifHOTO KOJEKIIiO-
HyBaHHs y JIbBOBI, B O6pasu 3uuxnozo ceimy. €epei Cxionoi Innuuunu (cepe-
ouna XIX cm. - neputa mpemuna XX cm.). Kamanoe sucmasxu i3 36ipok /Iveis-
cokoi eanepei mucmeyms, JIvsiscokoeo icmopuunozo mysero, Myseto emmozpagii
ma xy0oxHv020 npomucrny, Mysetw icmopii penieil, npusamuux xonexuyiti (JIbsis:
Ilentp €pomnn, 2003); Tayisya Potulnytska, “Jewish Books in Lviv. Works of
Applied Art“ in Images of a Vanished World. The Jews of Eastern Galicia from the
mid. 19th century to the first third of the 20th century. Exhibition Catalogue from the
Collections of the Lviv Art Gallery, Lviv Museum of History, Museum of Ethnography
and Crafts, Museum of Religions History, Private Collections (Lviv : Publishing
House “Centre of Europe”, 2003); Schdtze des jiidischen Galizien : Begleitheft zur
Ausstellung des Museums fiir Ethnographie und Kunstgewerbe, Lviv, Ukraine /
Schloffbergmuseum Chemnitz, Deutschland ; Jahresausstellung 2005, 20.03.2005
bis 1.11.2005, Ethnographisches Museum Schloss Kittsee | [Texte und Red.: Thomas
Schuler], (Chemnitz : Schlofbergmuseum Chemnitz; Kittsee : Ethnograph.
Museum Schloss Kittsee, 2002); Poman YUmenuk, “BimpomkeHHs 3HUIEHHOTO
cBity” Kynomypa eanuvvkux espeis. 3i 36ipok Myseio emHoepadii ma xy0oxHbo-
20 npomucny y J/lveosi. Kamanoe eucmasxu, (JIpis, 2006); €speticoki uinobHi
koumpaxkmu: 36ipxa kmybom Jlveiscokoi Hay. zanepei mucmeyme im. B. I. Bos-
HUYbKO20: Kamanoz sucmasxu /J/lveis. Hay,. eanepes mucmeymse im. b. I Bosnuyp-
ko020; Llenmp micvkoi icmopii Llenmpanvno-Cxionoi €sponu, Pen. B. Cycak, (JIbsis,
2015). Temi €BpelicbKOI KyIbTYpH, 30MpaTbHUIBKOL Ta My3€e/1HOI AisS/IbHOCTI €B-
peiicbkoi rpoMany JIpBOBa MIXBOEHHOI [0OOU HPUCBAYEHI JOCTIIPKEHHS TaKOX
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3a3HAYUTH, IO BCi Li mpali BUCBITIIOITb 3HAYE€HHA NisANMbHOCTI €B-
PeiChbKUX KOMeKI[iOHepiB i AisA4iB Ky/IbTYpy B KOHTEKCTi 30epeXKeHHs
€BPEIICbKOI KyNIbTYPHOI criafiiyHy y JIbBOBi Ta iHIMX MicTax JJpyroi
Pedi ITocrmonnToi, HayKOBY Ta MUCTELbKY LIIHHICTb MY3€I1HOI I0fJaiKu
3arajioM, ska 30epira€Tbcsi CbOTOAHI y Ki/IbKOX TbBIBCBKMX MY3esX,
a TaKOX ICTOpil0 CTBOPEHHH, BiJKPUTTA Ta JiKBifalilo €BpelicbKo-
ro myser y JIbBOBi. Y 1iiJi po3Biflli IPOIIOHYETbCS 30CEPENUTICA Ha
BMBUYEHHI caMe KojekIlii €BpeiicbKoro Myseto, ii KilbKiCHUX, TUIIO-
JIOTIYHMX 1 BUIOBMX XapaKTePUCTMKaX Ha OCHOBi JIOKYMEHTIB, IO
30epiraroTbCs y HM3II /IbBIBCbKMX apXiBHMX i 6i0/1i0TEYHMX yCTaHOB.
Taxnit migxin gacTb MOXIMBICTD YiTKillle BUOKPEMUTM IIpeAMeTU KO-
neKx1ii €BpericbKOro Myselo i3 3arajibHOI Cy4acHOI My3elTHOl Iofaiku
NbBIBCBKMX MY3€1B, sIKa BKJIIOYAa€ TAKOXK €BPEVICHKI 310paHHsA KOMNII-
HiXx Mysero HaykoBoro ToBapuctBa IlleByeHka, Micbkoro myser
XyfmokHboro npomucny, Hanionanbaoro myseto iMm. Koponsa fna III
Cobecpkoro y J/IbBOBi, IpMBaTHY KOJMEKIil0 €BPEVICHKUX CTAPOXKUT-
HocTell Makcuminiana lonmpmamTeiiHa Ta HOBI HamxomxeHHA 1950-
1970-x pokiB. BpaxoByroum HeOZHOPa3OBi IepeMillleHHA KOIEKIil
E€BpelicbKoro My3erw, BTpaTu depes nogii Jpyroi cBiToBoi BiitHH, Ie-
penadi il oKpeMUX Ipyn IIPegMETIB 0 iHIINMX MY3€iB, TPUBAIY BifiCyT-
HiCTP i HajeXXHOTo 30epiraHHs i BUBYEHHs, HOCTII>KeHHs HasBHUX
NOKYMEHTIB JJO3BOTIUTDb BUSHAYNTH Ki/IbKICTD i CK/Iaf Ti€l YaCTMHU KO-
neK1ii €BpeiicbKOro My3elo, 1110 Ailillia 10 HalllMX /IHiB.
BusHayampHUM €7€eMEHTOM IIOCTAHHA i «HEOIMIHHOIO IepefyMo-
BOI0O ME€TY iCHYBaHH:A MY3€l0», 33 CJIOBAMU OJHOTO 3 IPOBIiIHUX CY-
JaCHMX TeopeTuKiB Myseosorii ®pinpixa Baiigaxepa’, He3ame>XHO Bif
TUITY Ta npodinio My3selo, € 11oro Kojek1is. Icropis Myselo sk 6araro-

nonbebkux HaykoBLis: Duda E., Jodlowiec A., Petriakowa E, Skarby dziedzictwa
Galicyjskich Zydéw: Judaica z Muzeum Etnografii i Przemystu Artystycznego we
Lwowie, (Krakéw : Wydawn.»DUO», 1993); Zofia Borzyminska, “Kuratorium
Opieki nad Zabytkami Sztuki Zydowskiej przy Zydowskiej Gminie Wyznaniowej
we Lwowie”, Kwartalnik Historii Zydéw, no 2 (2005); Renata Pigtkowska, ,,Skarby
naszej przeszto$ci”. Muzea zydowskie w Polsce”, Studia Judaica 16, Nr. 2(32) (2013).

? Baitpaxep ®pinpix, 3aeanvra myseonoeis. IToci6nux, (JIpsis : Jlitomuc, 2005),
163.
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(YHKI[iOHa/IBHOTO IHCTUTYTY COLlia/IbHOI IaM ATi — 1ie 37e6inbIoro
icropisi popMyBaHHS i pO3BUTKY My3eifHOI KOJIeKIii, 4epe3 MOCIIi-
JUKEHHSA 71 eKCIIOHYBaHHSA AKOi BinOyBaeTbcsA He yile 30epexKeHH
CYCII/IPHO 3HAYMMUX IIaM SITOK, aje JI KOMYHIKallii Mysewo 3i cy-
crinbeTBOM. IcTopis cTBopeHHs, QYHKI[iOHYBaHHS i HaBiTh TiKBifa-
il €Bpeiicbkoro Mysew y JIbBoBi BimoOpakae Bci mpouecu 3apo-
IDKEHHSA, PO3BUTKY, IEPEMIllleHHA i PO3MOPOIIEHHS JIOTO KOJIEKIII.
3’sacyBaTy 1 mpoljecy, a 3HaYMTh TOYHille i NMOBHille BiATBOpPUTH
icTopito camoro mMyserw, JOIOMOXYTb JOKYMEHTH, sKi 30epiratoTbcst
y IbBiBCbKMX apXiBax i 6i6/ioTekax.

Haii6inpima KinpKicTh ZOKYMeHTIB, 1[0 BifoOpa)kaloTb B LIIOMY
KUTTA €BpericbKol rpomany JIpBoBa, 36epiraerbcs B LleHTpanbHOMY
fiep>kaBHOMY icTopumuHOMYy apxiBi Ykpainm y JIbBoBi (mami — LIJIIA
Ykpainu, M. JIbBiB)’. OCHOBHUII MacKB JOKYMEHTIB 3 icTopii €Bpeit-
CBKOTO MY3elo i, BifiIOBiIHO, 710T0 KOMeKIiil 36epiraerbcs y ¢ponpi 701
i Ha3BOIO «EBpelicbKa peririiiHa rpoMana JIbBoBa»r. HadBHi foKy-
MEHTU CBiff4aTh, 10 Oe3rocepeHbOI0 peatisalielo ifnel €BpeiicbKo-
ro Myseio y JIbBOBi ImoyeproBo 3ariManucs fiBi iHCTUTYLIl, sSKi Oynn

* lleHTpanmpHMIl Hep>KaBHMII iCTOpUYHMIT apXiB YKpainm, M. JIbBiB, Bimmo-
BiJJHO [0 Ha3BU i CTATYCy B CUCTeMi YKPaiHChKOIO apXiBO3HABCTBA IOP:AL 3 Ofi-
HolIMeHHUM apxiBoM y Kuesi, 36epirae OfHY 3 HalbaraTmmx i HalifaBHINIMX
KOJEeKLi mokymeHTanbHux MaTepiani XII-XXI cr. 3 icropii Ykpainu Ta HU3KK
€BPOIIENIChKMX KpPaiH, a TAKOX 3 iCTOpil pi3HMX HapOJiB, WO HACeIAMN yKpaiH-
coki semri. [Jokymentn B IJJIIA Ykpainu, m. JIbBiB, 10 Bifo6pakaioTh icTopiro
€BPENICHKOTO HapOAy, MalOTh YHiKa/IbHICTh Y IOPiBHAHHI 3 iHIIMMM YKPaiHCbKM-
MU apXiBHMMU YCTaHOBaMM HacaMIlepefl 4Yepe3 LIMPOKi XPOHOJIOTIYHI MeXi —
XIV-XX cr. Kpim TOro, €BpeiicbKi JOKyMeHTH, L0 30CepelKeHi y moHap 120
¢doHzax apxiBy, BifoOpa)aloThb Pi3HOMAHITHI aCIeKTU XXUTTS €BPeiCbKOl rpo-
Majy, 0 TOro X He nuule JIbBoBa, aze i 1inoro periony 3axigHoi Ykpainu Ta
CyCigHixX KpaiH i mepkaB, IO CKIafly AKMUX y pisHi icTopuyHi mepiomu BXoguin
yKpaiHchki 3emyi. Jlms.: Ienmpanvruii Oepucasnuti icmopuunuil apxie Ykpai-
Hu, m. Jlvsis: nymisnux /ABropu-ynopsapnuku: O. [HeBuiesa, V. €nninceka,
I0. ensy, I. CBapuuk, I. CBapunk, H. ®@panko, (K., 2001); Jewish Documentary
Sources in Lviv Archives: A Guide /Edited and compiled by Alexander Ivanov
and David E. Fishman, (Kyiv : Wroclaw University Press in Cooperation with
Dukh I Litera Publishing House, 2023).
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CIlellia/IbHO CTBOpeHi /s 1ii€i MeTy i mepebyBanyu B CTPYKTYpi ca-
MOBPSAJHOI YCTaHOBU «EBpelicbKa peririiiHa rpomafar, 1o Aisna
y 1785-1939 pp. i npencraBnAna iHTepecu €BpPENCHKOrO HaceNeHH:A
JIbBOBa Ta mpumicbkux rpomajp. Ilepma inctTutyunis — KomiteT omikn
HaJ| aM ATKaMu eBpeiicbkoro mucrenrsa (Kuratorja dla Opieki nad
Zabytkami Sztuki Zydowskiej; mani — Komirer omiku) mistra y 1925-
1931 pp., i came BOHa 3amoyaTKyBaia 30MpaHHsA MY3elHOI KOJeKIi,
BUBYEHHA 1 pecTaBpallil0 €BPEICbKUX CTAPOXUTHOCTEN, UMM 3aKJIa-
JIa OCHOBM TTOCTaHHs E€Bpelicbkoro Myselo y JIbBoBi®. B apxiBi 36epi-
ralThcsA 3BiTU NPO [iAnbHICTD KoMiTeTy omiku 3a okpeMi poku i nmmc-
tyBaHHA (donp 701, onnc 3, cipasu 801, 965, 1279).

Y nepuri poxu gismbHOCTI KoMiteT omiku cokycyBaB CBOX yBa-
Ty Ha BUSBJICHHI, iHBeHTapu3alii, onucy i pecraBpalil mam siTOK €B-
peiicbKoi icTopil i KynbTypu y JIbBOBil HaceleHNX MYHKTax Mo6mu3y
JIpBoBa. IIpu 1poMy 06’exTamu yBaru wieHiB KomireTy omiku 6ynn
HacaMIlepel CMHAroraabHi Ky/lIbTOBi NPEAMETH, a TAKOX €BPENCHKi
MO/IMTOBHI OYAVHKY i HaBiTh KnagoBuuia. Intepec unenis Komirery
OIIKV JI0 TAaKOTO CEerMEHTY €BPeNCbKOi CIafIuHY OYB HEBUIAJKO-
BUM. AfpKe iHilliaTopamu i akTuBHUMM YieHamy KomiteTy omiku 6ynn
BUCOKOOCBiYeHi 4eHU €Bpelicbkol rpoMany — apxitekropu IOsed
ABiH, Jleononbp Paiic, 3urmynr IlInep6ep, Aptyp Illtans, Voaxum
T, pabun JleBi @poiinp, mikap, KomeKIlioHep €BPeiCbKUX CTapo-
KUTHOCTelt Mapek Paiixenmrait, npogecop Abparam Epnix Ta iH.,
AKi, alleodM 10 €BPENCHKOI CHIIBHOTU Y CBOIX 3BiTax IpO [isJb-
HiCTb, BUC/IOB/IIOBAMM CTYpOOBAHICTh IOTaHUMM (I3MYHUM CTaHOM,
3HAQUHVMM TIOLIKOKEHHAMM i HempodeciilHUM peMOHTOM Hepif-
KO BUCOKOMMCTELbKMX IaM ATOK". ITpoTsrom 1925-1930 pp. wieHn

* HianpHocTi KomiteTy omikm Hapg aM’sITKaMJ  €BPEVICHKOTO MUCTEL[TBA
y JIbBOBi mpucCBATUIA CBOE [JOCT/I)XEHHS MONbCbKA iCTOPUKMHA i MOBO3HABU-
s 3odin Boxuminceka. Ius.: Zofia Borzyminska, «Kuratorium Opieki nad
Zabytkami Sztuki Zydowskiej przy Zydowskiej Gminie Wyznaniowej we Lwowie”,
Kwartalnik Historii Zydéw, no 2 (2005).

> Kuratorja dla Opieki nad Zabytkami Sztuki Zydowskiej przy Zarzadie Izr.
Gminy Wyzn. we Lwowie. III Sprawozdanie roczne za rok 1927 (w manuskrypcie).
L OIA Ykpainn, m. JIbBiB. @onp 701. Om. 3. Cop. 801. Apk. 2.
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Kowmirtery oniku 3aiticanmu ¢ororpadysanns 426 nam siTOK, Y TOMY
4ucli 4 CMHAror, iHBeHTapusaluiiHuil onuc — 333, Kpec/eHb i aKBa-
PENbHUX MAIOHKIB — 35, a TaKOXX pecTaBpallilo 63 CMHAroraJabHUX
KY/IbTOBUX TIPEIIMETIB 3 JOPOTOLiHHMX MeTasliB, OfHOrO ApPOH ra
Kopemr - cBsamenHoi madu s 36epiranHsa cyBoiB Topu Bigomoi
nbBiBCbKOI cumHarorm «3omora Po3a» Ta peMOHT 532 HajrpoOkis.
3Bitu pisnpHOCTi KoMiteTy omiku cBimuaTs, mo dakruyno Komirer
nepui I'STh POKiB IPOBajuB, OKpiM iHpOpMaliiiHOI, aKTMBHY Ha-
M ATKOOXOPOHHY pobory. IIpn npomy Tpeba sayBakKuTu, IO TakKa
nocrnifioBHa i nmpodeciitia npans urenis Komitery omikm no 36epe-
JKEHHIO €BPENICPKUX IaM ATOK He JIMIe 3BepHy/Ia yBary paOuHiB,
Bi/ITOBia/IBHMX 32 MOJIMTOBHI OYAMHKM i KY/IbTOBI IpeMeTH, a 1 3a-
rajJioM €BPeNICbKOI TPOMaJICbKOCTi Ha 3HA4E€HHA i IIiHHICTb PyXOMUX
i Hepyxomux nam’sTok. Ynenn KomiteTy omiky came yepe3 BUBUYEH-
HA, PpoTodiKcalliio, MalIOHKN i KpPeCTeHHA I1aM ATOK 3all04aTKyBaIu
CTBOpPEeHHA KOJeKIii €BpelicbKOro My3ew, OCKIIbKM B IOAaJbIIO-
My IXHi iHBeHTapM3aliliHi, JOCTiJHUILIbKI 11 Bidya/lbHi MaTepianu He
nire 36epiranncs i BUKOPUCTOBYBA/INCS HA BUCTABKAX i B €KCIO3MIIiT
MYy3€[0, ajie I YMOXIMBW/IM TBOPLAM IEPLIOl €KCIO3UIIl MYy3er
3BEPHYTHUCA IO CMHATOT i3 MPOXaHHAM HaJjaTy OKPeMi IIpeMeTH I/
iX eKCIIOHyBaHHS.

Kpim Toro, indopmariiiina npaus Komitery oniku He ooMexunacs
Juuie KOMYHIKali€lo 4epe3 3BEpHEHH:A, PO3IOBCIOJKEHH CBOIX 3Bi-
TiB IIpO [iANBbHICTD O €BpelicbKoi rpoMaay micta. 1928 p. Komirer
OIiKM OpraHisyBas y JIbBOBi BUCTaBKy €BPEIICbKOI KHUTYU Ta €BpEN-
CbKMX MICTELbKMX IIaM SITOK y paMKaX 3HAaKOBOI KYJIbTYpPHOI MOAii
nns JIsBosa — I1I-ro 3’i3py 6i6miodinis Ionbii. Tpeba migkpecnntu,
IO /IS YiTKO TeMaTMYHO O3HAYEHOTO KHIDKKoBOro ¢popymy Komirer
OIIiKM NpeJCTaBUB Ha BUCTABLi He /MIIe HalliHHimi nonan 130 mpu-
MipHUKIiB KHUT 3 6i0ioTekn €Bpeiicbkoi peniriitHoi rpomanu JIbBo-
Ba, ajie i1 6113bKo 200 mamM’AATOK €BPEIChKOrO TPARUIIIHOTO XYL0XK-

¢ Sprawozdanie Kuratorji dla Opieki nad Zabytkami Sztuki Zydowskiej przy
Zydowskiej Gminie Wyznaniowej we Lwowie. 1. 1. 1925 - 31. 12. 1930). [IJIIA
VYkpainu, m. JIbeie. @. 701. Om. 1. Crp. 1279. Apk. 5-9.
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HbOTO IIPOMUCTY, HaJJAHMX CHMHAroraMM Ta IPUBATHUMMU KOJIEKIIio-
Hepamu. IIpoTsarom monap micAub — 3 20 TpaBHA 1o 31 4epBHA BU-
CTaBKy BifBimanm 6mmspko 700 oci6. He puBnsuuch Ha Te, 1o Ha
oprasisanilo BucTaBku Oyna BuTpadeHa Oinblia 4acTka piuHoro i-
HaHCyBaHHA AisybHOCTI KoMmiTeTy omiky 3 60Ky €BpeiicbKoi peiriii-
HOI TpoMaJiy Ta KiJIbKOX €BpENICbKUX TOBApUCTB i M. PaiixeHiuraiina,
BHACTI/IOK 4OTO 3a/MIIMIACA CKPOMHA CyMa KOWITIB I BefleHH:A
ocHOBHOI po6oru KomireTy, 10ro 4ieHn ycBifOMIIOBaay 3Ha4eHHS
IIEPLIOrO IIMPOKOrO i PiSHOMAHITHOIO 3a TUIIAMM i BUIAMM €KCIIO-
HATiB IpeJCTaBIeHHs €BPECbKOi KYIbTYpM JIbBiB'SAHAM i TOCTAM
Micra - yyacHukam III-ro 3'i3gy 6i6miodini ninoi kpainn’.

[ITo BaxnMBO, A/ BUcTaBKM KoMiTeT omikyu HiAroTyBas ii KaTa-
7oL, SIKMII, K 3a3Ha4yeHO y 3BiTi KomireTy, «ompalboBaHMii Ha Ha-
YKOBMX 3acajjaX i € MepluM CIUCKOM HaMIiHHIIINX €BPEMCbKUX
MMCTELbKMX ITaM ATOK Y JIbBOBI i mepIIMM XpOHONMOTIYHNM CIMCKOM
HajifaBHIIMX BuaHb 6i6miorekn rpomagn» (T. C.: EBpeiicbkoi peri-
ristHoi rpomaznyu JIpBoBa)®. [Jo peui, Tpu HPUMIpHUKY IIbOTO KaTanory
36epiratoTbcs y 6ibnioreuHomMy ¢oHzi /IbBiBCbKOI HallioHaNTbHOI Ha-
ykoBoi 6i6mioTexn Ykpainu iMm. B. Credanuka. Y kaTanosi, Ha >xaib,
BificyTHA iHoOpMallis NIPO CUHATOTY, €BPENCbKI OCBITHI ycTaHOBU
4y 0ci6, sIKi Hajja/m eKCIOHATY IJI PO3ZAITY BUCTaBKU — €BPENCHKI
MUCTelbki maM’aTkyu. HaToMicTb Kinbka apXiBHUX JHOKYMEHTIB 30e-
pernu taky iHdopmario. Tak, y zatoBaHomy 22 ciuns 1929 p. cimcky
peueit, ski Hanexxanu beiiT ra Migpamr — ofHOMY 3 HaitOiIbIINX €B-
PeiCbKUX MOJUTOBHMX OYAMHKIB JIbBIBCBKOTO pajiOHY IIiJi Ha3BOIO
IlepepMicTsa, 3asHadeHo, W0 beilT ra migpam Hagas AnA BUCTaBKU
cpibHy KopoHy 1A cyBorw Topw, fiBa er XaiM — CTEp)KHi [/ CYBOIO

7 Czwarte Sprawozdanie Kuratorji dla Opieki nad Zabytkami Sztuki
Zydowskiej przy Zyd. Gminie Wyznaniowej we Lwowie. LIJITA Ykpainn, M. JIbBiB.
®. 701. Om. 3. Crp. 965. Apk. 1-5.

8 Tam camo. Apk. 3.; Katalog Wystawy ksigzki Iwowskiej hebrejskej i zabytkéw
sztuki zydowskiej. Maj — czerwiec 1928 / Kuratorium dla Opieki nad Zabytkami
Sztuki Zydowskiej przy Zydowskiej Gminie Wyznaniowej we Lwowie, (Lwéw,
1928), 46 s.
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Topu Ta opun Ax — ykasky mnd untanHa Topn’. EKCIOHYBaHHAM Ha
MICBKill BUCTaBLi JaBHiX KHUT €BPEMICbKUX KHUTOAPYKapeHb /IbBOBa,
Koncrantunonons, Benenii, bononsi, Pumy, a Takoxx cuHaroraapHux
i puTyanbHUX NOMAIIHIX IIPEIMETIB, TPAAULIIHMX €BPENICHKUX Tall-
TOBaHMX MUCTELIbKMX BMPOOiB Ta iH. wienn KomireTy akieHTyBamm
nepey;, €eBpeIiCbKOI0 I'POMAJIOI0 BAXK/IMBICTh CTBOPEHHA €BPENICHKOTO
My3er0 y JIbBOBi Ha OCHOBi CBO€I KONEKII. [/ mifgcuneHHs Hiei pyMm-
KM BOHM BMKOPMCTAJM IPY MOHTAXi BUCTaBKM, BUTOTOBJIEHI HUMU
¢dotorpadii crHaror Ta ManeBOT — HAATPOOHMX NaM ATHUKIB. 1la
BJUCTaBKa CTajla CBOEPIJHMM IiJCYMKOM YOTUPUPIYHOI [iA/IIBHOCTI
KowmirteTy omiky Ta mepIiioo BelIMKO BUCTaBKow y Cxipnilt lanmun-
Hi, IPUCBAYEHOK II0Ka3y €BPENCbKOI CHAJIIVHY, KA aKTUBi3yBala
€BPEICbKY TPOMaJly Ha MOJAIbIIy PO30YAOBY €BPENCHKOrO MYy3ero
1 IOTIOBHEHHS JIOTO KOJIEKIIil.

Y uepsHi 1931 p. KoMiTeT omiky 1MCTOBHO 3BE€PTAETHCA [IO TIPaB-
niHHA €BpelicbKoi pertiriitHol rpomMaan /IbBoBa He NMILE 3 IIPOXaH-
HAM BKIIOYUTK 10 OIOIKeTy TpoMaam CyOBeHIl 1A mopasbiiol
misnbHOCTI KoMiTeTy, asne i1 — BULINUTY y IpUMIillleHHi TpoMaay KiM-
Hary Jyia 30epiraHHs 3i6paHUX MarepiajiB, y TOMY 4MCIi it MaitbyT-
HIiX My3eilHUX eKCIIOHATiB, apryMEHTYIOUM TUM, 10 3a 06araTosiTHIi
Yac BUBYEHHS €BPEVICHKMX IaM ATOK y J/IbBOBI Ta 3aranom y CxipHiit
Tammunui Komirter omiku Moxke 3abe3meunTyt My3eiiHY eKCIIO3UIIiIO
6mm3pko 500 excrionaTamu'’.

Y tomy x 1931 p. cnagkoemuem KomireTy oniku crano Tosapm-
CTBO Jipy3iB €Bpelicbkoro myseto y JIbBoBi (Towarzystwo Przyjaciot
Muzeum Zydowskiego we Lwowie; mani — ToBapucTBo mpysiB), sike
Ha OCHOBI [Iif/IbHOCTi CBOrO IOIEpeNHNKAa BUCTYIMIO (aKTUIHUM
oprasizaTopoMm €peiicbkoro myseto y 1934 p. IIpoTokonu 3acifans,
micTyBaHHA ToBapucTBa [IpysiB CBifiuaTh, 110 IOTO OCHOBHUMMU 4YJIe-

* IOIA Ykpainu, M. JIpsis. @. 701. Om. 3. Cnp.935. Apk. 13.

10 Jiucr Kuratorium dla Opieki nad Zabytkami Sztuki Zydowskiej przy
Zydowskiej Gminie Wyznaniowej we Lwowie do Zarzadie Zydowskiej Gminie
Wyznaniowej we Lwowie dnia 1. VI. 1931. IJIA Yxpainw, JIpsis. ®. 701. Om. 3.
Cop. 1279. Apk. 3.
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Hamu sanummanca 4ieHn KowmiTeTy omikm, Aki Ha HOBOMYy eTami
TBOPEHHA €BPENICbKOTO My3€l0 BU3HAYM/IN CBOIO MeTY, 3adikcoBaHy
y II-my nyukTi Craryty ToBapucTBa — «... CTBOPEHHS €BPEIICHKOTO
My3elo, OIiKa HaJ IaM ATKaMM €BPeiCbKOi KyIbTYpPM i MUCTeLTBa
Ta MOUIMPEHHs O03HAMOM/IEHHSA CYCIIi/IbCTBA 3 €BPENICHKUM MUCTELIT-
Bom»'!. ¥V mynkri III-My nepepaxoBani Hanpsimu po6otu ToBapuctsa
OpysiB, yacTMHaA AKUX peasizoByBanaca KomireToMm y momnepenHi po-
KI, @ HM3Ka HOBMX HAIpAMIB 6Oe3locepeHbO BKas3ye Ha aKTUBi3a-
Iif0 po6oTH caMe IO 30i/lbIIEHHIO KOJMEKIIil Yepes3 «... 3aKYIIiB/IIO
IpefMETIB i3 HiJIAHKM €BpeChbKOI icTOPil, KyIbTypM i MuUCTEnTBa
y BJIACHICTb MY3€I0 i IpUIIMaHHA JAPYHKIB 3 Ti€l XK JiIAHKU Bij opra-
Hisaniit abo mpuBaTHMX 0Ci0, a TaKoXX 0OMiH fy6ikatamu 3 iHIIMMU
iHCTHTYIIAMUN» 2.

Hackinbky akTuBHO i mocnifoBHO ToBapucTBO ApYy3iB JocArano
CBOEI MeTH, CBiIYUTDb IMIPOTOKOJI HapajAM NpaBjiHHA €BpeiicbKol pe-
nirifiHoi rpoMany Ta mpencTaBHUKIB ToBapucTBa [py3iB Bix 20 mro-
Toro 1932 p., Ha AKill y9aCHMKM JUCKYTYBalM i yXBajauIu NUTAHHA
IIpO CTBOpeHHA E€BpeiicbKOTO My3eln Ipyu CBpelcbKill pemiriiiHii
rpoMafi, AKa 3000B’A3y€TbCA BUAUINTU NPUMIILIeHHA /I My3€l0 Ha
2-my noBepci 6ynisni rpomazu. Kpim toro, 6yno yxsaneHo nmeritumi-
3yBaTM CTATyC MY3€l0 SK IifipOo3[iny IpOMajgu y Oro CTaTyTi, a Ta-
KOX 3aIl/TaHOBAHO 3alIPOCUTM BifNoBigHMUX ¢axiBLiB 3-mOcepen iH-
JKEHepiB Ui NPUCTOCYBAaHHS IPUMILEHb 1O MY3eiHUX (QYHKIIii
3rigHo MyseltHux Bumor”. Taki pilieHHs 03Ha4any, 10 CripaBa CTBO-
peHHA EBpeNICbKOro My3elo Iepexofiuia Ha BUIIMIL 1aberb, OCKilb-
K1 He nuie ToBapucTBO Apys3iB, ajie i1 €BpelicbKa pejliriiiHa rpomMazia
JIpBoBa B 0c06i 1i npaBmiHHA odinifiHo 6pana Ha cebe BifMOBixaIb-
HICTPb 3a CTBOPEHHs MY3el0 i BiiOBiTHO 3a MaTepianbHO-(iHaHCOBY

1 Statut Towarzystwa Przyjciét Muzeum Zydowskiego we Lwowie. LIJIIA
VYkpainu, m. JIpeie. @. 701. Om. 3. Cnp. 1127. Apk. 13.

2 Tam camo.

1> Protokul posiedzenia Zarzadu Gminy Zydowskiej Wyznaniowej we
Lwowie, Towarzystwa Przyjaciét Muzeum Zydowskiego we Lwowie dnia 20. II.
1932. JIIA Vkpainu, m. JIbgis. @. 701. Om. 3. Crp. 1369. Apk. 46-48.

56



Taica Cupopuyk|Taisa Sydorchuk

OIiKy HaJl JIOTO KOJIEKIIi€l0, fKa HApEeIITi Ma/la 3HAWTU CBOE Micle
ocigky. HactynHum KpoxoM criBmpaii ToBapucTsa Apy3iB i IpaBiliH-
Hs €BpelicbKol peirifiHoi rpomMajin cTana iXHs CIibHa yXBaja IIpo
nepenady ToBapucTBOM CBO€EI KOMEKIlii HA YMOBaX BIYHOTO JeNO3UTY
€BpelichbKiil peniriiiniit rpomani'.

IlinHicTh i 3HAaYEeHHA KOJEeKIIil, 3i6paHo'1' KowmiteTrom omniku i Tosa-
PUCTBOM Jpy3iB mpoTsAroM Maibke 10 pokis, BifoOpaxeHi B 06roBo-
peHHi uneHiB ToBapucTBa i mpaBliHHA IPOMaay MUTAHHSA 3MICTOB-
HOTO HAIIOBHEHHs €KCIO3MIIil My3er OyKBaJbHO HallepefofHi i1oro
BiIKpUTTSA: Ha mpono3suiiito 36epirada myseto Jlronsika Jlinie 3BepHy-
TucA fo cuHaror JIeBoBa, TepHonons, bpopis, 3omo4eBa mofo HagaH-
Hs IIpeIMeTiB /I eKCIIO3MU1lii, OMH 3 aKTMBHUX 4/leHiB ToBapucTBa
npysiB, pabun JI. @poitHy, NiATpUMaBIIN IJ0 AYMKY, 3a3HAYUB, 110
Hapasi IIi/IKOM BUCTa4a€ BIACHUX €KCIIOHATIB, TOOTO TUX, AKi 3i6pam/1
KomireT omniku Ta ToBapuctBo apysis’.

1933 poky y JIbBOBi Bigbynmacs Ije OffHa Ba)X/IMBa KY/IbTypHA I10-
Iisfl — BJUCTaBKa €BPENCHKOTO XYMOXXHbOrO Ipomuciay y Micbkomy
Mys3ei Xymo)KHbOro nmpomuciy J/IbBoBa. Bucraska, 3 ogHOro 60Ky, 3a-
CBifjYMJIa iHTENEKTYalbHY, OpraHi3aliliHy Ta 3MiCTOBHY 32 KilbKiCTIO
MY3€eIIHMX00 €KTIB CIPOMO>KHICTb €BpPENICbKOI IpoMaan i Hacamiie-
pen ToBapucTBa fipy3iB 6yTu mapTHepamu i y4aCHUKaMU BEIMKOTO
MY3€/HOTO IIPOEKTY OJHOTO 3 IPOBIJHUX MY3€IB MiCTa, a, 3 gPYro-
ro 60Ky, BICTaBKa CTaja 4M He OCTAHHIM ITOLITOBXOM JO BifIKpPUTTA
y HaCTYIIHOMY polli €Bpelicbkoro mysero y JIbBoBi. ¥ mifiroToBLi BK-
CTaBKM IOPAZ i3 IMpalliBHMKAMM MYy3€l0 aKTUBHY Y4acTb B3s/IU 4jle-
Hu Tosapucrsa apysis 0. ABin, M. [masepman, pabun JI. ®poiing,
. Anbrep Ta JI. Jlinne. Opranisatopu BUCTaBKM MifirOTyBamu ii KaTa-
JIOT, IPUMIipPHUK AKOTO 36epiraerbcs Takox y LIJJIA Ykpainun JIbBoBa

4 Protokul posiedzenia Zarzadu Gminy Zydowskiej Wyznaniowej we
Lwowie, Towarzystwa Przyjaciét Muzeum Zydowskiego we Lwowie dnia 7. V1.
1933. OIIA Ykpainm, m. JIbeis. @. 701. Om. 3. Crp. 1369. Apk. 49-50.

15 Protokul posiedzenia Zarzadu Gminy Zydowskiej Wyznaniowej we
Lwowie, Towarzystwa Przyjaciét Muzeum Zydowskiego we Lwowie dnia 29. IV.
1934. JIIA Vkpainu, m. JIbeis. @. 701. Om. 3. Crp. 1369. Apk. 53.
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y GOHZI BiloOMOTO €BPEIICHKOTO My3€€3HaBIIs, HyMisMara i KOJeKI11io-
Hepa Maxkcuminiana Tonbamreiina'®. [Ipo mMacmTabu BUCTaBKM CBifl-
YUTb TAKOX KiJIbKiCTb €KCIIOHATIB — MoHag, 570, AAKi Hajlau €BpeNchKi
rpomaau i cunaroru JIbBoBa, TepHomons, bpogiB, a TakoX /bBiBCbKI
npuBaTHi Konekionepn M. lonpurreitd Ta poguna ParixeHmraitsis!’.

Ckinbky i AKi TOYHO eKcHoHaTu Hagano ToBapucTBO Apy3iB 3i
CBO€I KOMEKIii 3a KaTajJoroM BJCTaBKM, BMSHAYMTY HEMOXXJIMBO.
IIpy npbOoMy y BCTYII IO KaTaJIOTy Ki/lIbKa pasiB 3rafjyeTbCs PONb YIle-
Ha Komirery omiku Ta mnepmoro ronosu ToBapucTsa ApysiB, Ha 4ac
IIpOBENEHHA BUCTABKM INOKilTHOro M. PaiixeHmTarnHa, y KOJIeKLiOHY-
BaHHI i 30epe>keHHI €BpPeNICbKMX IaM ATOK. CaMe eKCIIOHATH 3 J10ro
KOJIeK1lii, 30kpeMa 22 KTy0OT — i/IIOMiHOBaHUX HIUTIOOHMX KOHTpAaK-
TiB, 3a crloBaMu fupekTopa Myseto Kasimexa Iaptieba, ctamm okpa-
COI0 BUCTaBKM'®. 3rofloM I/ CTBOPEHHA eKcHo3uiii €BpeiicbKoro
Myseo Ana PalixeHINTaliH, TaKOX aKTMBHA y4YacHUIA iOTO MOCTaH-
HA, 30iJICHUTD IIAXETHUI BUMHOK K IIPUK/IAL [/ BCi€l €BpeiicbKOL
rpoMajiu — IepefacTb MPUBATHY KOMEKI[iI0 poaVHY, 3i0pany i 4omo-
BiKOM, €BpeiicbKOMY MY3€l0 Ha yMOBaX BiYHOTO [IETIO3UTY.

Ypouncre BigkpurTsa E€Bpeiicbkoro Mmyseo y JIbBoBi Bimbymocs
17 TpaBHA 1934 p. 3a y4acTi He /M1le IPELCTaBHUKIB €BPENCHKOI IPO-
Maju, aje 1 agMiHicTpalii Ta Ky/JIbTYPHO-OCBIiTHIX i HAYKOBMX Jis4iB
micta. MyseiiHa eKCcIo3MLlis 3aliMana ITsATbh KIMHAT TPETbOTO BepX-
HbBOTO HOBepXy OyziBIi €BpeiichKoi peniriitHoi rpoMazan. [lisnbHicTb
Myser npotsaroMm 1934-1938 pp. BUCBiT/IEHA y CTaTyTi, MyTiBHUKY,
3BiTax Ta IPOTOKO/AX 3acifaHb Kyparopil myseto (dponp. 701, ommc 2,
cinpaBa 1232; onuc 3, crpasu 1369, 2386, 2879). Myseit oTpuMas
odiniitHy Ha3By — Mysell eBpelicbKoi peiriiinol rpomanu y /IbBoBi
(Muzeum Gminy Wyznaniowej Zydowskiej we Lwowie). 3rinno cra-
TYTY, «MeTa My3elo € BifoOpasuTy depes 3iOpaHi mam sATKM JOCAT-
HEHHS €BPENICbKOTO XY/IO)KHBOTO MICTENTBA B JOTO iCTOPUYHOMY

16 Tymczasowy Katalog Wystawy Zydowskiego Przemyslu Artystycznego,
(Lwow, 1933). IOIA Ykpaiuu, m. JIpsiB. ®. 761. Om. 1. Crp. 6.

7 Tam camo.

'8 Tam camo. Apk. 4 3B.
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PO3BUTKY i IIMPUTY cepef IMPOKMX Ki/l HacelleHHA PO3YMiHHA, JII0-
60B i OBary 1o KyJIbTypHUX I1aM SITOK €BPEIICHKOTO Hapoxy»'?. 3xiiic-
HEeHH: MeTHU Ilepefbavanocsa HacaMIlepes, yepes opraHisauito po6oru
My3el0 3a TaKMMU HaIpsMaMI, SIK «30MpaHHs, HAOYTTA i 30epexkeHHs
IIaM ATOK €BPEIICbKOTO MMCTELTBA, 30KpeMa My3ellHMX IaM ATOK, 110
MalOTb iCTOPMYHY T2 MUCTELbKY BapTiCTb i JOTMYHI O KyJIbTypPHO-
'O )KUTTS BCiX COIIiaZIbHUX BEPCTB €BPEICHKOTO HAPOJy Ta CIPUAIOTH
IPaBUIBHOMY BifloOpa>KeHHIO TOTO XUTTS Y BCiX 10T0 BUsABAX Ta pi3-
Hux 4acie»®. [Ipu npomy 3asHa4danocs, 10 My3eil IpUiIMae eKCIIo-
Haty i uini myseitHi 36ipku Bif 0ci6 Ta iHCTUTYIIiIT y CBOIO B/IACHICTD
ab0 Ha ymoBax feno3uty. [lanmi y craTyTi BusHa4eHi iHuI TUIIOBI a1
MY3€JHOI Jis/IPHOCTI HampsAMu poboTH, a caMe HAayKOBi HOCTiIKeH-
Hs, OpraHisaliisi BUCTaBOK, AMCKYCiit, BugaBHn4a pobora Tomo. On-
HaK, AK 0auyMo, y CTaTyTi mepefyciM HaJa€eTbCA BeMKe 3HAYeHHS
PO3BUTKY KOJIEKIIii, BUSHAYAIOTbCA ii XapaKTep i IJIAXM KOMITIEKTY-
BaHH:A. KpiMm Toro, y maparpadi craryTy npo ¢iHaHCyBaHHS [isIbHO-
CTi My3el0 3a3Ha4eHO PO IOTPeby KOILITIB, OKPiM 3arajbHUX BUTPAT
yTPUMaHHA Ta OIUIATy Ipali CIiBpoOITHMKIB, TAKOX i Ha pecTaBpa-
1110, i Ha IONIOBHEHHS MY3€eIHOI KOJIeKIii*'.

BigkpurTta €Bpelicbkoro My3er O3Hauajo, III0 JIOro opraHisaro-
P¥ Ha TOV MOMEHT Oy/Iu CIIPOMOXKHI IPOJEMOHCTPYBATHU €BPENICHKIil
rpoMaji i MicTy 3arajoM pe3y/bTaT CBOEI IIaM ATKOOXOPOHHOI, iH-
¢dbopmaniitHoi, KOMyHIKaliltHOI, KOCTiFHUIIBKOI i 30MpanbHUIBKOI
DiATIPHOCTI 4Yepe3 CTBOPEHHS €KCIO3MLii My3€l0 Ha OCHOBi BacHe
MY3€eITHOI KOJIeK1ii Ta JelO3UTiB.

B apxiBi 36epiraerbcs eqyHMIT ONMy6TiKOBAaHWIT ITYTiBHUK E€Bpeii-
CbKOro Myserw y JIbBOBi, skuit nmigrorysas 36epirauy mysero JI. Jlinne.
[TyTiBHMK To6GaumB cBiT y 1937 p. y nbBiBCBKiNl ApykapHi ApTypa

1 Statut Muzeum Gminy Wyznaniowej Zydowskiej we Lwowie. [IJITA Vkpai-
Hu, M. JIpBiB. ®@. 701. Om. 3. Crp. 1369. Apk. 34.

20 Tam camo.

2l Tam camo. Apk.35.
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TonbaMana®. ABTOp NYTIBHMKA MC/Is KOPOTKOTO BMKJIALY iCTOPIi
CTBOPEHHS MY3€l0 IIOJJa€ 3arajJibHUI ONMC MY3€HOI KOJEKIil 3 KO-
POTKOI0 XapaKTepUCTMKOI HaiOi/lbIl HaBHIX i L[iHHMX NpegMeTiB.
Bin BusHavae HaitbinbLI 1jikaBi cepey CPiOHMX HpeAMeTiB IBi KOpPO-
Hu Ha Topy poboru nbBiBcbKOTO Marictpa-zonoraps JJasupga Kopkica
1840 p. i 1857 p., 1m0 HameXanu BiOBIgHO IbBIBCbKMM Benmkiit cu-
Harosi IlepenMicTs Ta XacuJCpKill cuHarosi, Kopony Benmkoi MicbKol
cuHaroru 1830 p., mapy pimMoHiM a4 cysorw Topu Ta mapoxert 1815 p.
Bemuxkoi cunaroru Ilepenmicts. 31 cpiOHMX PUTYaNbHMX NpeIMeETiB,
AKI BUKOPMCTOBYIOTBHCA Y €BpPEMChKUX JJOMiBKaX, JI. Jlinie Bkasye Ha
XaHYKii — CBITM/IBHUKM Ha CBATO XaHYKY, Kemuxu i yapku Ha [Ilabat
i cBATa, ONpaBy [l MONIUTOBHYKIB, 6camiMu Ta iH. Y KonmekLil MY3€I0
Oyna 3ibpaHa 3HauHa KinbKicTh BUPOOIB i3 TKaHMHY, 30KpeMa Iapo-
XeT! Ta KalopeTu — 3aBicu Ha ApoH ra Kopent, 3 AKUX HalifaBHimmit
maroBaHuit 1681 p., a TAKOXK TaJIiTU — YOJIOBiYi MOMMTOBHI HAKUKU
3 aTapaMy — TallTOBAHMMM IIPUKpAacaMM, TalTOBaHi APMYIKM, KOMi-
pu. O4eBUHO, 1J0 OKpeMe Miclle Y MyTiBHUKY HaJIeKNUTDb IiHHIl KO-
nexuii kry6ok XVII-XIX cT. 3 onucom 306pa>keHb Ha HUX, 3i0paHiit
M. PaiixenmrajiHoM. 3TifHO NMyTiBHMKA, My3eliHa KOJIEKIIisl Maja pe-
Ipe3eHTaTUBHY 30ipKy IpeMeTiB HApOTHMX IIPOMICIIIB — KepaMidHi
BUPOOM I IIMPOKOTO BXXUTKY Yy HOOYTI i mif 9ac €BpeyicbKMX CBAT
Biomoi Manydakrypu y JIro6uui KoponiBcepkiii, Bupobu 3 apykosa-
HOTO i MaJTbOBAHOTO MOJIOTHA Ta CaMi 3HAPA/IA BUTOTOB/IEHH TaKUX
TKaHWH, ITallepOBi BUTMHAHKM Ha CTiHy Ta BiKHA €BPEVICBKUX JIOMi-
BoK. OKpeMoO y IyTiBHUKY BKa3aHi fAK IpefIMeTU MY3elHOI KOJeK-
il iHBeHTapu3auiiiHi Matepiam — ¢ororpadii, MamOHKN, Kpec/IeH-
Hf CMHAroT i €BpelICbKUX K/Ia[JOBUIL, BUTOTOB/IeHi KoMiTeToM omiku
y 1925-1931 pp. OTxe, BiANIOBITHO 10 MyTiBHMKa, KOJNEKIlis €Bpeil-
CbKOTO MY3€K MiCTWIa LjiHHi LlepeMOHia/lbHi IpefAMeTU MalCTpiB

2 Muzeum Zydowskiej Gminy Wyznaniowej we Lwowie, ul Bernsteina, 12,
(Lwow : Drukarnia Artura Goldmana, 1937). Tupax BupaHHs HapaxoByBas 500
IPOHYMepOBAaHNX IPUMIpHUKIB, 50 3 AKMX Oy1u HaJpyKOBaHI Ha KpeifiiHOMY
namnepi. ¥ IIJTA Ykpaiuu, M. JIbBiB, 36epiraeTbcst fBa MPUMIPHMKY IyTiBHMKA
mif HoMepamu N 54 u Ne 468. @. 701. Om. 3. Cup. 2879; ®. 701. Om. 3. Cnp. 2386.
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IOBEMIPHOrO MUCTELTBA Ta TPafAMLiIIHNX €BPENICBKUX XYLOXKHIX MPO-
MICITiB, 1[0 TIOB’sI3aHi 3 OCHOBaMM IOfjai3My i TpaaMIiliHOIO €Bpeii-
CbKOI0 KY/IBTYPOIO, @ TaKOXX BMPOOM HapOZHUX MANCTPiB, fAKi Oymu
HONMY/APHUMM i MacoBO BUKOPUCTOBYBAINCA B €THOKY/IBTYPHOMY
cepefoBuUIi.

[TyTiBHMK My3€l0 MICTUTh YOPHO-Oi/i CBITIMHM I'ATH NpeaMeTiB
i3 MysertHoOl KoyeK1iil, i xo4a Ije MisepHa IUdpa Bif 3araabHOI Kilb-
KOCTi KOJIeKIiil, OMHaK ChOTOJHI BIIeBHEHO MOXKHA iffeHTH}iKyBaTH 1ii
npeaMeTH fAK Ti, 0 Hajlexanu €BpeiicbkoMy Myselo, i cnpobyBaru
BUOKpPeMUTH 1X Y CK/Iaji ofaikyl TbBiBCbKMX MY3€lB, ie CbOTOJHI 30e-
piraerbcs Kosnekliss €Bpeiicbkoro mMysem. Sk npukiag, IpoIOHYEMO
imeHTMgiKyBaT ORMH i3 IUX I'ATU NPEAMETIB — TPafMLiHNII €B-
pevicbkuit mocyx Ha cBATo [ecax. ITopiBHAHHA 300paskeHHs IIpefMe-
Ty 3 IyTiBHMKA MY3€l0 3 My3eilHUM IpPeIMETOM, sIKUIl 30epiraerbcs
CbOTOZIHI B KoyeK11ii /IbBiBCbKOTO My3eto icTopii penirii®, fae migcra-
BU CTBepIDKYBaTH, WO 1ie € Toil camuii mpeamet. VeTbcs mpo 06-
pAROBUIL TOCY[, AKUII BUKOPMCTOBYETbCA €BpesAMM JMIIE I 4ac
CBATKYBaHHA cBATa Ilecax — HallBaXX/IMBILIOTO IOJEVICHKOTO CBATA,
IO CUMBOJII3Y€ BUXiJ] €BpeiB 3 EIUNTY i OTpUMaHHA HUMU Gisn4HOI
i myxoBHOI cBo6opu. ITix yac [Tecaxa ko>kHa €BpelicbKa pofuHa 361-
Pa€TbcA Ha pOAVHHY Beyeplo, AKa HasuBaeTbcsa Cemep. OcKinbkm ro-
nosHVMM cuMBonamu Ilecaxa e Mania Ta WicTb CTpaB, A/A IX IOAaYi Ha
CBATKOBUII CTiJI BUKOPUCTOBYETbCA CIIELia/IbHUI NOCyH,. I3 cepenyum
XIX cT. Ha yKpalHCBKMX 3€MJIAX TaKMil MOCY[, BUTOTOBIIABCA Y JBOX
ocepepnkax, 3okpema B JIro6uui Koponiscbkiit (Tenep Jlo6miHcbke BO-
€BOACTBO, [Tonpma) ta [Torennyi (Tenep JIpBiBCbKa 0071.), le AKTUBHO
PO3BMBANIOCA BUPOOHUITBO €BPEICBKOTO KEPAMIUYHOTO MOCYAY A
I[OICHHOTO JIOMAIIHbOTO BXXMTKY, @ TaKOXK PUTYaIbHO-0OPAJOBIX

» JIpBiBCHKMIT My3eit icTopil periril 3acHoBaHmit y 1970 p. sx ¢inis JIbBis-
CbKOTO ICTOPUYHOIO MY3€w, ¥ 1973 p. oTpuMaB CTaTyC CaMOCTIJiHOI My3eifHOI
ycraHoBu. Ilepina eKcros3uiia Ta KOJeKIiA My3elo (OpMyBanucsA B pesy/nbTari
nepefiadi My3ero IpeIMeTiB, KHUT, apXiBHUX JJOKYMEHTIB HacaMIlepe[| IbBiBCbKI-
M My3esMH, apxiBamuy, 6i6miorexamu. Matepiann 0faiky, 30KpeMa pesiriiiHo-
006pA0BOI IIpeMeTH, L0 My3€l0 IOTPAIMIA TAKOX 31 TbBIBCBKYUX MYy3eiB.
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npepMertiB Ta nocyny. Came B JIro6mui KoponiBebkiit mparjoBana ogHa
3 Haibinbl BifoMux roHYapHyx ¢abpuk, ska crelianxisyBanacs Ha
BUTOTOBJICHH] KepaMiuHuX BUPOOIB /11 €BPeiiCbKOr0O HaceNleHHs. Bu-
pobu i€l MaHydaKTypy HaitbiIbII KiTbKiCHO ITpeCTaB/IeHi CbOrofHi
B MY3€lHUX KOJNEKLifAX.

Y crarti «XygoXHA KepaMiKa €BpeiicbKol rpoMagu lanmdymHu
XIX - mouarky XX cT.» nbBiBcbKa mocmiguuus Hatanis JleBkoBuy™
Hofiae cepeyp, imoctpaniit o ¢asHcoBux Bupoo6iB JIro6uai Kopormis-
cbKol 300pakKeHHA IAacXaJbHOTO IOCYRY, AKUI € ieHTUYHUM HO
My3elfHOro mpeaMeTy E€Bpericbkoro Myseto. Ha »anb, aBTopka 00-
MEXYETbCS Y MIANNCI 1o BUpoOy 3arabHOI Ha3BOM, He ineHTHdiKy-
104 IIpefiMeT 3a QYHKIIi€l0 BUKOPUCTAHH 1 He BKa3yl0uy Miclie i10ro
cydacHoro 36epiranus. [[ns Bupo6is ¢padbpukn JIro6myi Kopomniscpkoi
XapaKTepHuil Oinuil Komip Ta MOMIXpPOMHMII PO3INUC i3 PUTMIYHUM
MIOBTOPEHHAM POCIMHHUX MOTHUBiB. X04a y NyTiBHUKY €BpelcCbKOro
My3el0 TI0JJaHO YOPHO-6ile 300paXkeHHA MacXaTbHOTO MOCY/Y, OfHAK
POCIMHHMIT OpHAMEHT Ha Kopmyci i kpumi nmocyny, ¢opma i gexo-
PYBaHHA HIECTM MajeHbKMX Yall JIA IIeCTU TPAJULIiiHUX CTpaB Ha
KPMUILILi € TOTOXXHMMU 3 TIOCYZIOM 31 JIbBiBCbKOTO My3e€l0 icTOpii perti-
rii. HasBHi B Mysei eTHorpadii Ta XymoxxHboro npomuciy [HcTutyry
Hapopio3HaBcTBa HAH Vkpainn (JIbBiB) mie Kinbka B3iplLiB macxaib-
HOro Imocyny Bupo6uHmurBa JIo6uui KoponiBcpkoi npu mopi6bHOCTI
¢dbopmu, KObOPY, po3MipiB Bifipi3HAIOTHCS Bijj IPeAMETY KOMUIIHBO-
ro €BpeNCbKOT0 MY3€I0, @ TAKOX OJVH BiJl OJHOTO CaMe POCIMHHUM
opHameHToM”. Ha mpuxsajii macxaapbHOro IIOCYRY 3 My TiBHUKA MY3€l0
IEepEeKOHYEMOCH, 110 BiH Ma€ 3HaYeHH: IIiHHOTO JiXKepesia He JINIIe I/

* Haranis JleBkoBuy, “XymoxHsA KepaMika €BpeiicbKoi rpoMaay lammanan
XIX - mouarky XX ct7, Bicnux Xapkiecvkoi Oepicasroi axademii ousatiny i muc-
meymse, Bum. 9 (Xapkis, 2008).

» JTo Myseto etHorpadii Ta Xy[0>KHBOIO IPOMUCTY IHCTUTYTY HapOL03HAaB-
ctea HAH VYkpainn y JIbBOBi Lii mpeiMeTy HOTpammIM y CKAafii IPUBATHOL
KOJIEKIIil €BpEeNChKMX CTAPOXKUTHOCTEN BiJOMOTO JIbBiBCHKOTO KOJIEKIIiOHE-
Pa, My3ee3HaBIA Ta OIHOTO 3 iHiniaropiB €ppelicbkoro myserw Makcuminiana
Tonbpmureiina (1880-1942). Y karanosi jioro konekuii € indopmaris i 306paxen-
HS TPbOX TaKMX IacXalbHMX nocymuH. Jus.: Maximilian Goldstein, dr. Karol
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YTOYHEHHA JaTV BUTOTOBJIEHHS, TeorpadidyHOro MOXOMKEHHA, iMeH
BMp06HMKiB, KOJMIIHIX BJIACHMKIB IPEIMETiB, a TaKOX 36aradyeHHA
Cy4acHOI TepMiHOJOTrIi 3 Iofjaiky yKpaiHCbKOI MOBOIO. Tak, y MmyTiB-
HUKY MYy3el0, KU HiATOTOB/IEHNUI OIbCHKOI MOBOIO, 300paXKeHHS
macxajabHOro mocyny migmmcane sk «Miska na uchte wielkanocng,
kaara, Lubycza Kroélewska, ok. r. 1900»* i Mae fBa BU3HaueHHs Npel-
MeTYy — MICKa Ha IacXaJIibHy Bedeplo Ta Kaapa. OcTaHHE BM3HA4YeH-
HA Y Ipaldax Cy4acHUX YKpaiHCBKUX [JOCHMiZHUKIB He 3yCTpidaeTbcs.
ITpu npomy cam TepMiH «kaapa» (abo keapa, Bif iBp. rhz;p — «MUC-
Ka», «Tallsi») B I0flai3Mi HallyacTille BXXMBAETHCS Y ABOX KOHTEKCTaX:
BJIaCHE, AK pUTYya/lbHa Tald i1 nacxanbHoro Cefepa Ta AK iCTOpUYHI
«MarivHi yamri» 3 BaBunony.

Hwuska apxiBuux moxymentis LIJIIA VYkpaiam y JIbBOBi MicTuUTB
inpopmaliito mpo oKpeMi npeaMeTH y CKIafi Kojekuii €BpeiicbKoro
myseto. Tak, y JOKyMeHTi, flaToBaHoMy 27 Gepesns 1938 p., mepepa-
XOBYIOTbCSA 3 KOPOTKMM OIMCOM CHMHArOTa/IbHi ITpefMeTH, o 36epi-
TaloTbCA B KOJEKIil My3el, 30KpeMa, BULIUTHI 30I0TUMM HUTKAMU
MapyoBUIii MapoxeT — 3aBica Ha ApoH ra Kopell, TeMHO-CUHill TapoxeT
3 HamycoM i3 32 cpiOHUX i JBOX ITO30/I04EHNX JIiTep, pi3Hi IpuUKpacu
Ta 6/13pK0 100 CpiOHMX i IT030/10YEHNX JIiTEP, @ TAKOXK YaCTHH JIiTep,
TPY A3BOHUKY, [Bi IaTyHHI IpuKpacy y GopMmi Bex 3 KBITKOBMM OpHa-
MEHTOM JIO IIapOXeTy, FallTOBaHi 30710TOM IosAcK” . IHINIT JOKYMEHT
MICTUTD 3arajbHy XapaKTepUCTUKY TeMaTUYHUX IPYI MYy3€eliHOi KO-
nexuii. Tak, y IpOTOKO/I 3aciflaHHA KypaTopii My3ero Bif 25 TpaBHA
1938 p., Ha AKOMY 3aCITyXOBYBaBCA 3BiT NpO ii AiANbHICTD, 3a3HaYe-
HO, IIJ0 TTOCTAQHHS MY3€l0 PO3IOYaocs 3 BUBYEHHA i orodikcamii
€BPENICHKIX IIaM ATOK y Kpalo, Yyepes 30ip TpafnIiliHNX €BPeiCbKIX
IpeMeTiB I0BETIPHOIO Ta TaNTyBaJbHOTO MMUCTENTBA 10 BUPOOiB
3 JIPyKOBAaHOTO IIOJIOTHA, KepaMiyHMX BUPOOiB Ta MacoK Ha CBATO

Dresdner, Kultura i sztuka ludu Zydowskiego na ziemiach polskich. Zbiory M. Gold-
steina. Przedm. Majer Bataban, (Lwow, 1935), 84.

% Muzeum Zydowskiej Gminy Wyznaniowej we Lwowie.

¥ LOIA Yxpainu, M. JIbgis. @. 701. Om. 3. Crip. 2386. Apk. 1 3B.
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ITypim eBpeiicbkux pemicHukis®. Ha mpomy x 3acianni o6rosopio-
Ba/IOCA NUTAHHA IIPO IIOPO3YMiHHA 3 pabMHATOM Y crpaBi mepepmauvi
10 MY3€l0 CTAPOBMHHMUX CMHArorajbHUX IPeMETIB, sKi BXe He BU-
KOPUCTOBYBa/IUCA 11 icHye Hebe3meka ix sHumeHHA. Kpim Toro, ro-
7I0Ba TIpaBliHHA EBpelicbKOi penirifiHoi rpomMagy 3alnpoIOHyBaB
CHiBIpalloBaT MY3€l0 3 YJeHaMJ TOBAapMCTBA Kpa€e3HaBIIiB, fAKi IO-
JIOPOXXYIOTb KPAEM i MOXXYTb JJOOMOTITI TIPUAOATH HOBi €KCIIOHATH
JUTSL MY3€eITHOI KOJIeKIii*.

Y LJIA Ykpainu y JIbBoBi 30epiraerbcsi CMCOK IpeaMeTiB KO-
nexuii €Bpelicbkoro Mysero, gaToBaHmit 24 TpaBHA 1938 p. Ortxe,
MOXXHa IPUIIYCTUTH, LIO BiH TOTYBaBCA A 3aciflaHHA Kyparopil
Myser Ha 25 TpaHA 1938 p., me Kyparopis 3BiTyBana IIpo CBOMO [ii-
S/IbHICTD. 3TiFHO CIUCKY, Ha TOJ Yac KOJeKIlis My3elo HapaxoByBasa
809 mpenMertiB, 3 Akux 196 Myseto nepefana €BpelicbKa peririiina
rpomafa, 458 — ToBapucTBo fpy3iB €BpericbKoro Myselo, 84 — Komek-
niga M. PalixeHIuTaliHa Ha yMOBaxX Bi4HOTO JIeNMO3KUTY Ta 71 — Bif pis-
HUIX €BPEVICbKMX IHCTUTYLIiN i IPMBAaTHMUX OCi6 Ha yMOBaX TMMYACOBO-
o flenosuTy. BaxxinBe sHaYeHHA CNUCKY NOIATAE TAKOX Y TOMY, 11O
B HbOMY IIOJJaHO IIEpETiK BCiX TUIIB IPEegMETIB, AKi BXOOWIN [0 My-
3eIfHOI KOJIeKllil, a caMe: cpi6no, TalTy, MEPEXUBOIUIETIHHA, BEpPCTaT
JUIA MepeXMBOIUIETIHHA, TApOXeTH, KanopeTy, mwiamuku (g Topn),
dasHc, Kmille A9 OPYKY TKaHWHY, 3HAPAAAA WA APYKY TKaHUHN,
[ipyKOBaHa TKaHMHA, KTYOOT, Macku Ha cBATO Ilypim, maTyHs, fumio-
MU, KOpecIoHfleH1id, MerinaTr — cyBoi Ecrtep, kHmxku, cyBoi Topn,
modapyu — o0psAOBi AYXOBi iHCTPyMeHTH, TOPOU TYI[yIbCbKi, POTO-
rpadii, Mmamonky, nmoprpetu. Kpim Toro, y crmcky 3a3HaueHa Kifb-
KiCTb OIMHMIIb 32 OKPEMVIMM TUIIAMU IIPeMeTiB, HaIPUKIIaf, CPiOHIX
Bupo6iB — 111 opgmuuip, mapoxetis — 15, kepaMiyHUX BUpo6iB — 59,
KTy6oT — 25, moptpetis — 3 i T. A. Lleit cimcok BupasHO MOKa3ye, 110
B MY3€ilHill KOJeKLil JOMiHyBa/mM IpeMeTH i MaTepiany eBpeiicbKol
TpaJyuLiHOI KY/IbTYPH, a caMe LiepeMOHia/bHi i pUTyabHi IpefMe-
TU, AAKi BUKOPUCTOBYBAJIMCA B CMHATOIaX i Y €BPENICbKOMY JIOMi, a Ta-

2 Tam camo. Apk. 14.
» Tam camo. Apk. 15.
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KOX TIpefMeTy MoOYTY i 3HApsAAMA XYLOXKHIX IIPOMUCIIB, OMMpPeHi
y TpaguiiliHoMy eBpeiicbkoMy cepemoBuii Cxignoi lammumuan. Ak
3a3Hayazocs BuIle, 300paKyBajnbHI Marepiamum - dQororpadii Ta
MQJIIOHK/ — BiITBOPIOBAIM TEX €BPECbKI TpajulliiiHi Iam sATKU,
OCKi/NIbKM TOTyBanucA wieHamyu KomiTeTy omikm B mpoteci ix iHBeH-
Tapusarii’.

Xo4a 3-MoMDK apXiBHMX JOKYMEHTiB €BpeiichbKOI pesliriiiHoi rpo-
MaJy Ii3HIIIOro 3a JaTOX CTBOPEHHS i BiIMIOBiJHO MOBHIIIOIO Iepe-
niKy Konekuii He BuABneHo, B LIJIIA Ykpainu y JIpBoBi Bigkmanucs
ITOKYMEHTH, SIKi CBifuaTh, 110 Ha MOMEHT JIiKBiflallii EBpelicbKOro My-
3€10 PaJsHCBKOIO BJIaJiol0, TOOTO Tpoxu Oinblie HDX Yepe3 pik micis
[Ty BUIE3a3HAYEHOTO CINCKY, My3€il JJa/li OTPMMYBaB HOBi HaJX0-
JUKEHHSA, a OTXe, KOJIeKI[ifi My3el IIPOIOBXYBana 30i/lbIIyBaTCA.
Tak, 1938 p. MmyseiiHa KojeK1is 36arartmnacs 22 HiHHUMM JapyHKaMu
Bizt bBiB’siHMHA Anfonbda [lloHa, mpo 110 JifeTbCs y MMCTYBaHHI Ky-
paropii Mysero i JapyBaJIbHMKA Ta y IIOCBiYEHH] My3€l0 IIpO INpuii-
HATTA JapyHKiB. i JOKyMeHTU MiCTATb He NIMILE NEPEK, ane i1 KO-
POTKUII OIVC TIOJAPOBAaHMX IIPEIMETIB, Y TOMY YUCII i3 3a3HaYeHHAM
Baru CcpibHMX BupoO6iB, a caMe, HaIpUKIaJ, CpibHa Taus 3 KapOoBa-
HVM 300pa)keHHAM CLIeH! >KepTBOIPMHOLIeHHA [caaka Barow 6/1m3b-
ko 1000 rp., cpibna xopona s Topu Baroto 1186 rp., cpibHi Kenux
Ha HDK1I, 6caMiM — €MKICTb /I NaxolliB, YKaska i ynutaHHs Topu,
IJIeYVK [T BOAM BiJl€HCBKOTO MAJICTpa, 3acTiOKa I Imacka Ha CBS-
to Viom Kinyp, 10 4apok, MuUcKa /Il pUTYaIbHOTO OMUBAHHS YK,
APMY/IKa, BUIINTA CPiIOHMMM HUTKaMM, yKa3Ka JId 4MTaHHA Topu
3 OJIMBKOBOTO JiepeBa Ta iH.”!

ITpo po3BUTOK MYy3el0 B IIi/IOMY i 30i/bIIeHHS MY3elTHOI KO/MeKIil
MOBMJIOCS I Ha 3acCifjlaHHI KypaTopii My3€l0 3 rOJIOBOK €BPENICHKOI
peniriiiHoi rpomagu 28 BepecHA 1938 p., 30KkpeMa, B KOHTEKCTi Bifi-
CYTHOCTI 30epirada My3e0 — OCHOBHOTO BiJIIOBifJa/IbHOTO MY3eiTHO-
ro mpaljiBHUKA 3a Konekujito. [Tonpu Taky cepitosHy mjs 30epiraHHs
Ta OINpallOBaHHA OyIb-sIKOI My3eilHOi KO/MeKLil Ipobnemy, ofHa

% LOIA Ykpaian, m. JIpis. @. 701. Om.3. Cnp. 2386. Apk. 5.
31 Tam camo. Apk. 16-24.
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3 yXBaJ LbOrO 3acCiJaHHA Ha IPOIO3UIII0 4Y/eHa KypaTopii Myser
'3y ©OpeHKIbOBOI CTOCYBamacsi CTBOPEHHS MPOEKTY KaTa/lory BCiel
KojekLii Mysew®. I[Ipumyckaemo, 10 BIPOJOBX MaibDKe POKY Ha
MOMEHT HallioHasli3a1ii MaliHa €BpeiicbKoi peririlinoi rpomany JIbBo-
Ba i 3aKpUTTA €BPEiICbKOrO My3€el0 pajisHCHKOIO BIAJI0K Y BepecHi—
JKOBTHI 1939 p. mOBHMIT KaTajor My3eiiHOI Konekiii Tak i He OyB
CTBOPEHMI, OCKIZIbKM >KOJHOTO NPUMipPHMKA Hi PYKOIJCHOIO, a TUM
6inbIle IPYKOBAaHOTO BapiaHTy TAaKOrO KaTajloOTy JOCAITHMKAMM Ta
IpaliBHMKaMU IbBiBCbKMX MY3€IB Ha CbOTOfIHI HE BUABJIEHO.

Inma npBiBCbKa apxiBHa ycTaHOBa — [lep>kaBHMII apXiB JIbBiBCbKOI
obnacri (mam - JJAJIO) Takox 30epira€ JOKyMeHTH, IO pPO3KpUBa-
I0Tb icTopito EBpelicbkoro Myseto y JIbBoBi Ta jtoro komekuii. Tyt
JIOKYMEHTH, B SIKMX TaK 4) iHaKIlIe BifoOpakeHa icTopis €Bpeiich-
KOTO My3el0, 30cepe/keHi y (oHAaxX, MOB’SA3aHMX 3 OCOOMCTICTIO
M. Tonbaureiina. XpOHOIOTIYHO OCHOBHMIT MacUB JJOKYMEHTIB CTO-
cyerbcst 1941-1942 pp., mepiopy HiMenbkoi okymarii Ta po6otu
M. Tonbamrerina y MicbkoMy Mys3el XyZO>KHbOTO MPOMUCIY, Ji€ 3a
HigTPUMKM 1 HEOJJHOPa3OBUX 3BEPHEHDb [0 HiIMELbKOI B/aZy JIbBiB-
CbKMX HaYKOBIIiB i My3elfHUKIB BiH OIiKyBaBCs KO/eKIli€ro €Bpelich-
KOTO MY3€I0 Ta CBOEIO IPMBAaTHOIO KOJIEKIIi€l0 €BPENCHKUX CTapo-
xxutHocTeit. 11i marepianmu s6epiratorbes y ponpi 35 — «Iybepratop-
cTBO AMUCTpUKT lanmumuuHa y JIbBOBi», a caMe B AEKi/lIbKOX cIpaBax
yIIpaB/IiHHA My3eiB i OXOpOHU IaM’ATOK Bifjiny Hayku i ocBitu. 3a
TUIIOJIOTIYHMMY O3HAKaMM Oi/IbIIICTb JOKYMEHTIB HaJIeXUTb 10 0di-
LifHOTO NMMCTYBaHHA MiX agMiHicTpaniero MiCbKOro Myserw XymoX-
HbOTO IPOMUCIY i BifJjiTOM HayKM i1 OCBiTM BUCTPUKTY lanmumua
y JIbBOBI, B ifIOPsIKYBaHHI SIKOTO IlepeOyBaB My3eli Ha TOI1 Jac.

®onp 35, onuc 12, cupaBa 249 MiCTUTD BiloMOCTI IIpo 3apobiTHY
mnatHio M. TonbamiTeliHa Ta IIOCBiTYEeHHS 110T0 0cobM i WieHiB po-
AuHYU. Y JOKYMEHTaX, OKpiM 0COOMCTUX JAaHUX IPO AATy i Miclie Ha-
POMKEHHA, MicClle IPOXXMBAHHA, IMpodeciio TOIo, BKa3aHO TaKOX,

2 Protokul posiedzenia Kuratorium Muzeum Gminy Wyznaniowej
Zydowskiej we Lwowie dnia 28.1X.1938. IJIA Vkpainn, m. JIbsis. ®. 701. Om. 3.
Cop. 1369. Apk. 81-81 3B.
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wo M. Ionppuiteiin 6e3nocepesHbO IMpAIIOBAB iHBEHTAPU3ATOPOM
€BPeIICchKOI Koek1ii i mepeknagadem™. ¥ donpi 35, omuc 13, cpasa
146 36epiraloTbcsl JOKYMEHTH IIPO HaJlaHHA JO3BOTY Ha IPOXXMBAH-
Hs1 i pobory M. Tonpamreriny. Y mucrax agMiHicTpanis Myse 3Bep-
Tasacsad JO HiMelIbKMX YMHOBHMKIB KOXKHi MeKilbKa MiCAIlB i3 TUM
caMuM IIPOXaHHsAM, apryMeHTyo4n TuM, o M. Tonpaurreiin — Hesa-
MiHHMI ¢axiBerp i 110 JIoro mpaws B My3el K (axiBIii 3 eBpeiCbKIX
MY3elfHUX KOJIeKLill € BKpail HeoOxigHow0™. ¥ crpaBi 36epiratoTbcs
Tpu nuctu camoro M. Tonppurreitna 1941-1942 pp. 3 itoro migmucom,
[0 MICTATb BaXXNIUBY iH(oOpMaliio mogo cTaHy 1 yMOB 30epiraHHs
aM sITOK €BPeichbKOi KyabTypu y JIpbBOBI Ta iHIIMX 3aXifHOYKpa-
iHCPKMX MicTax. B ogHOMYy 3 nmcriB M. TonbaInTeitH 3a3Hayae, 110
B KOJIEK11il EBpericbKOro Mysero 36epirammcs «Haiilikasimi npegMeTn
€BPENICBKOTO KYNIbTY» Ta BKa3ye IaTy NepeBe3eHHsA KOMeKIlii My3er
E€BpelicbKoi peririitHoi rpomaay came 1o Micbkoro mMysew Xymox-
HBOTO IPOMUCTY — M0TU 1940 p., 10 € BaX/IMBOI JJATOK0 [/ pe-
KOHCTPyKIii icTopili €Bpeiicbkoro Myser i itoro xomexuii*>. OTxe,
B JJAJIO 36epiraroTbcsi JOKYMEHTH, SIKi 3aCBif4yIOTh Yac jikBigamii
E€BpelicbKoro Myselo i epeBe3eHHs Joro Kosekiii 7o Micbkoro my-
3€10 XY[0XXHBOTO MIPOMIUCITY, @ TaKOX Ipaiio M. [onpaurreiina sk oc-
TaHHbOTO OIIIKyHa My3€JHOI KONeKLii, AKui npotsarom 1941-1942 pp.
3aliMaBCA 11 iIHBEHTapU3alli€lo Ta BUBYEHHAM.

Ockinpkn JIbBiBcbka HallioHanbHA HaykoBa 6ibmioreka Ykpainm
im. B. Credannka (gani - THHD Ykpaiun im. B. Credannka) € ogHum
i3 HaibinmpmMX B YkpaiHi cXOBUIL yHiKa/JbHMX PYKONNCHUX i Apy-
KOBAaHMX IIaM SITOK KHJDKKOBOI KY/IBTYPM Ta TBOPiB MUCTELTBA, a i
¢doHp dopMmyBaBcA LIIAXOM 3/MUTTA KOH(DICKOBAaHNUX PafiiHCHKOIO
B/IaJIOI0 TPOMAJICBKIX, IPUBATHMX Oi0/MiOTeK Ta KOMeKIIil, sKi icHyBa-
mun 7o 1939 p., TyT TaKoX BifK/Ianucs Marepiany CTBOPEHHS i [isdlb-
HocTi €Bpeiicbkoro myseto y JIpBoBi. Tpeba 3ayBakmrty, 1o Xxoda
JesAKi 3 IMX MaTepiajiiB 3a TUIIONOTiYHMMMY, TIEPCOHANIbHYIMM, XPOHO-

» JIAJIO. @. 35. Om. 12. Crip. 249. Apk. 223.
3 Tam camo. ®. 35. Om. 13. Cmp. 146. Apk. 19.
% Tam camo. Apk. 20.
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JIOTIYHMMM XapaKTepUCTUKA CIIOpiflHEHi, OfHaK BOHM BXOJATH [0
cknany GOHAIB pi3HMX HifpospiniB 6ibmioreku. 3okpema, y Bippini
pyKormucy 36epiraerbcsi apxiBHuit GoHp mij HasBow «lonpauITaliH
Makcuminian. MucrenTBo3HaBellb, KONEKLIOHEP», AKNUII MIiCTUTb
JIOKYMEHTI 0COO0BOTO MOXOIKeHHs My3e€3HaBIls 3a 1907-1941 pp.
Y KOHTeKCTi Hocmif>keHHA Koneklii €Bpeiicbkoro mysew y JIbBOBi
BaXX/IMBe 3HAYEHHsI Ma€ cripaBa 27 GpoHpy 3 sokymentamu M. lonba-
IITeHa K CHiBpo6iTHMKA MicChbKOTo My3er XyHZO>KHbOTO IPOMICIY,
sKa MICTUTH 110TO IUIaH poOOTM Ha mepiumit KBapTan 1941 p., konn
My3e€3HaBellb PO3NOYaB ONiKyBaTUCA KOJNEKIi€ero CBpelichbKOro My-
3e10*. JIOriYyHMM [OTIOBHEHHSM [0 Iii€l clipaBu € BUPI3KM 3 raseT 3i
crartamy M. Tonppuiteiina mpo MOTpeGy CTBOPEHHS €BPEICHKOTO
My3el0 Ta 300py eKCIIOHATIB J/IA HbOTO, OITyO/TiKOBaHNX Y TbBiBCHKIX
yacomucax 1907-1931 pp.”’

IHcTUTYT Hocimpkenp 6i6mioTeyHnx Mucrenbkux pecypcis JTHHDB
Ykpainu im. B. Credannka 36epirae TakoX KOMIUIEKC JJOKYMEHTIB
oco6oBoro moxomkeHHs M. [onbaiuTeiiHa, cepef KuX, 30KpeMa, Bij-
KJIajacA MalKa 3 JJOKyMEeHTaMMU, 110 BUCBIT/IIOIOTh IIPOLIEC MiTOTOBKY
i IpoBeNleHH:A BUCTaBKM €BPENCHKUX CTAPOXXUTHOCTEN y MicbkomMy
My3el XyoXXHbOro mpomucny 1933 p., sika, sk Oy/lo 3rajjaHo Bulle,
CTaja BOXIMBUM eTalloM B OpraHisanii €speiicbkoro Myseto y J/IbBoBi
i itoro BigKpuTTA y 1934 p. 114 manka MiCTUTb CIIMCKY IIPEMETIB, AKi
HaJlaBany Jyis BUCTaBKM CMHArOIy, €BPENIChKi YCTAHOBM i TOBApMCTBa
Ta MPUBATHI 0COOM, PO3MMCKY My3€l0 PO OTPUMAHHSA Ta MOBEPHEH-
Hf NpefMeTiB iXHIM B/IacHMKaM, MucTyBaHHA. OCKiITbKM OKpeMi cu-
Haror’ Ta €BPEChbKi YCTAaHOBM 3rOfIOM IIEpefianyl CBOI IIPEAMETH [
CTBOPEHH: eKCNo3uilii €EBpelicbKoro My3er Ta [0 0ro Kojekil, I
JIOKYMEHTY TaKOXX MOXYTb OyTV KOpUCHMMU s iffeHTHdiKamii nux
IpeMETIB y CyyacHUX KOJIEKLifAX JIbBIiBCbKMX My3eiB. ba Oinmbiue,
OKpeMi JOKYMEeHTH MiICTATb IepeHeceHi 3 HaJJaHNX, 30KpeMa CpiOHMX
MpefMETiB, HAIIMCK 3 iMEHaMM IXHiX KOJNMILIHIX JOHATOPiB Ta JaTaMu

* Bingin pyxonucy JIHHB Ykpaiuu im. B. Credannka. @. 290. Om.1. Crp.27.
37 Tam camo. Cup. 32.
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iBpTOM 1 TepekIaZioM IONbCHKOI MOBOW0®. be3 mepebinbiueHHs,
Taka iHdopMalis € BKpail I[iHHOI I BCTAaHOB/ICHHS ITOXOJKEeHHS
IpefMETIB i BU3Ha4eHHA IXHbOI JIMOBIpHOI Ha/lEeXXHOCTI O KONEKLII
€BpeiicbKOr0 My3€10, a TaKOX [/ NPaBUIbHOTO NPOYMUTAHHA Ha-
MNCIB Ha NpeAMeTax 3aBIAKM Cy4YaCHUM JOCHiFHMKAM 1 My3eliHUM
NpalliBHUKaM.

Binnin nepiognynyx Bupanp iM. Map’sna ta Isanan Konis IHHB
Ykpainu im. B. Credannka, oz AKOro OXOIITIOE NepioayHi BUaH-
HA XIX-XX cT., [0 ApyKyBanucs Ha TepeHax 3axifiHoi YKpaiHu Ta
B iHIIMX KpalHaX CBiTYy, 30epirae TakoXX 4MC/IEHHY €BPENICbKY IePioan-
KY IIOJIbCbKOIO, HIMELIbKOIO MOBaMM Ta ifiuileM ii iBpuTom 1o 1939 p.
30KpeMa, y TaKUX €BPEVICHKIX NepiofYHNX BUAAHHAX, AK «Rocznik
Zydowski», «Wschod», «Przyszloéé», «Haor», «Chwila», a Takox
y MONbCbKUX 4acommcax «Kurjer Lwowski», «Stowo Polskie», «Nasz
Przeglad» Ta iH. HeomHOPa30BO APYKyBa/mMCA MaTepiaay LIOf0 OKpe-
MUX KOJIeKIIili €eBpeliCbKUX IIaM STOK, iHIiI[iaTVB IIOCTaHHS €BPEVICh-
Koro Myseto y JIbBoBI, fiisinbHOCTI wieHiB KomiTeTy omiky Haj mam sT-
KaMI €BPEICbKOTO MUCTElTBA, ToBapucTBa Apy3iB €BpeiicbKoro
Myselo y JIbBOBi Ta BifKpUTTA i AiAnbHOCTI €Bpeiicbkoro Myser. Tak,
HaIpUKIaJ, y IONMY/IAPHiil MbBiBCbKili raseTi «Chwila» € HU3Ka fomm-
ciB mpo €Bpelicbknit My3eil. 3oKpeMa, y HU3ILi TpaBHEBUX HOMepiB
1934 p. 6ynu ony6mikoBaHi MaTepiaay Ipo BifKPUTTSA €BpPeICbKOro
My3€l0, @ B I/TIOCTPOBAHOMY JOZIaTKy TraseTy posMilleHi gororpadii
3 €NVHMUMM 30epeXeHVMMU 300paKeHHAMMU YPOUMCTOTO 3acifaHHA
IpaB/IiHHA €BpelicbKoi peririiiHoi rpomaan JIbBoBa i yncIeHHUX TOC-
Teil MicTa Ha LiepeMOHil BiIKpUTTS My3elo Ta ¢pparMeHTy My3eitHOl
eKCITo3MLii™.

Koneknia Micbkoro Myseto Xy/J0o>KHbOTO IPOMUCTTY Y JIbBOBi, Kyan
y motomy 1940 p. 6yna nepeMilieHa KoJeKLis TiKBifoBaHOTO €Bpeii-
CBKOTO MYy3el0 i Iie 1151 KojeK1is 36epiranacs nporsirom [Ipyroi cBito-
BOI BilfHN, y TIOBOEHHUI Yac CTaja pasoM i3 MPOBIJHNMM MY3EIHU-

3 Ilus.: Marepianu Makcuminiana Tonppmteitna. IHCTUTYT mocmifpkeHb 6i6-
mioTeyHnx Mucrenpkux pecypcis IHHD Ykpainu im. B. Credanuxa.
¥ Nus.: Chwila, 3, 15, 18, 19, 23 Maja, (Lwow, 1934).

69



Posmin 1/ Section 1

MU KoneKlisMu JIbBoBa OCHOBOIO /NSl CTBOPEHH:A CydacHoro Mysero
eTHOrpadii Ta xygoxxuboro npomucny (mami — MEXII). Ileit my3eit
€ CTPYKTYpHUM Hifpo3finom Inctutyty HaponosHascTsa Harionanb-
HOI akafieMii Hayk Ykpainu y JIbBOBI i fji€e 3 0cOOMMBUM CTaTyCcOM fK
eqVHMI My3ell eTHorpadiynoro mpodimo B cuctemi HAH Ykpainn.
ITicna HeopmHOpa3OBMX IepeMillleHb YacTUH KOJMeKLii €BpelicbKoro
MY3el0 JI0 KiZIbKOX iHImX My3eiB JIbBoBa y cxoBuiiax MEXII 36epira-
€Tbcs Oinblna yacTKa 3i0paHHs EBPEICHKOTO My3ero.

Kpim Toro, B IHcTUTYTi Hapo#O3HAaBCTBA NMPALIOIOTh BAXK/IUBI JJIA
MOCTi/I)KEeHH:A JIOKyMEeHTa/IbHOI CHafIIMHN C€BPEeicbKOro Mysew JBa
JOTOMDKHI mifiposaimu — 6i6miorexka Ta apxiB. Y 6i6mioreni 36epi-
raloTbcsi 0e3 ImepeObibllleHHs YHiKa/nbHI BisyasbHiI Marepianu, ski
CTOCYIOTbCS TIepiofly CTBOpPeHHs €BpeiicbKOro My3elo i AKi cTanu ofi-
HUMM 3 TIepIIMX 06’ €KTiB My3eitHoi Konekii. VeTbcs mpo 20 anb6o-
MiB 3 ororpadismMu €BpeiicbKIX CTapOXUTHOCTEI, SKi 30epiranmcs
B CHHArorax abo y IpMBaTHNUX KOJMEKIiAX, a TakoX 3 ¢oTorpadiamu
CMHAror i eBpeiicbkux 1BuHTapiB J/IpBoBa Ta JIpBiBupHM. 1]i anbpbo-
My Oyny BUKOHaHI B egMHOMy npumipHuky Komitetom omiku Hap
IaM ATKaMJ €BPEiCbKOTO MUCTelTBa (3rogoM — ToBapucTBOM fpys3iB
€Bpericbkoro Mysero y JIbBoBi) y 1925-1933 pp. mns inBentapusanii
HalOi/IbII IIHHMX PYXOMMUX i HEPYXOMUX €BPEIICbKUX IaM ATOK, SIKi
HOTEHILITHO MOIM OYTY BUKOPUCTaHi iIs MaitbyTHbOro Myseo. Bci
anpbOMM IIPOHYMEPOBaHi i KOXKHUIT anbbOM Ha TUTY/IbHIN CTOPiHL
MICTUTD J10TO 3arajbHi JaHi, a caMe Ha3By 00 €KTY, MiCIisI JIOTO PO3-
TallyBaHHA Ta POKY iHBeHTapM3allil, HallpMKIaj, Bemnka cuHarora
ITepenmicTs. 1925%, Cuuarora «3omora Posa». 1925*, Cunaro-
ra i usuHTap y bpopmax. 1926*. Anp6om Benukoi Micbkoi cuHarorn
MicTuTh, OKpiM oTorpadiii, e i MamOHKK feTajeil npeaMeTis®,
a anbboM cuHarorn «3o0mota Posa» Mae 30IIMT 3 OIycaMy CHHATOTalb-

* Bi6mioreka Incturyry HapogosHasctea HAH Vkpainn y JIbosi. Teka C.
Ne,12621.

41 Tam camo. Texa F. Ne 10600.

42 Tam camo. Teka Z. Ne 10607.

4 Tam camo. Teka B. Ne12622.
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Hux npenmetis*. Kpim Toro, aBa anb6omu MicTaTh GoT03006pakeHHs
IpeAMeTiB KoneKLii Mapka PajixeHmraiiHa Ta benpamina MinTia,
OIMH anbbOM NpuCBsYeHMiT TMMYACOBilI BUCTaBLi €BPENICBKUX XY-
IOXKHIX mpomuciiB y JIbBoBi 1933 p., B sikoMy y poTorpadisnx BifTBo-
PeHO BIUCTABKOBI 3a/111 Ta OKpeMi eKCIIOHAaTV BUCTABKM ™.

AnpboMu IeMOHCTPYIOThH Ipodeciithuil mifxip wieniB Komirety
OIiKM 10 Ipollecy iHBeHTapu3auii Ta ¢ororpapyBaHHSI — KOKHMUI
3acikcoBaHMIT 06’EKT OTpUMAB CBiil HOPSIKOBUIT HOMep i coTorpa-
¢dboBaHMit 3 AEKIIBKOX paKypciB; OKpeMi 00’€MHI TPUBUMIpHI Npex-
MeTy (KOpOHM, PIMOHY, YKa3K1) MaloTh (POTO300pa>keHHsT BOXK/IMBUX
3 MUCTellbKOI Ta iH(opMaIiifHOI TOYOK 30py eleMeHTIB /i IpoBe-
IeHHs HayKOBOi peKOHCTPYKIii Konek1ii EBpelicbkoro myseto. Hayko-
Be 3HaYeHHA IMX aIbOOMIB IIOJIATa€ TAKOX Y TOMY, 1110 Oi/bIIa qacTu-
Ha BiATBOpeHuX y gororpadisx HepyxoMMx mam sATOK Oy1a BTpadyeHa
nig gac [Ipyroi cBiroBoi BiltHn. ¥ 6i6mioTeni Takoxx 36epiraeTbcs Kinb-
Ka NpUMIpHUKIB IyTiBHMKA EBpelicbkoro Mysero y J/IbBOBi, BUZJaHOTO
y 1937 p., BBa 3 AKMX MAIOTb JOAATKOBI PYKOIMCHI ITOSICHIOBAJIbHI Ha-
INCK IO OKPEMUX IMIOCTpaniit.

B apxiBi [HcTUTYTY Hapopmo3HaBCcTBa 30epiraloTbCs TAaKOXK HOKY-
MeHTV M. [onIbAIITelHA, 30KpEMa 30LINT i3 306paXKeHHAMM IIpeMe-
TiB JIOTO NIPMBATHOI KOJIEKIIil Ta OMMCOM KOXXHOTO IIpeIMETa, OKPEMi
3 sIKuX [O/IpALITENH HalaBaB [Isl BUCTABKM €BPEICHKIX CTAPOXKUTHO-
creit y JIBoBi 1933 p. Kpim Toro, poHy MiCTUTD IPOTOKON 3acifiaHHs
Kowmicii oXopoHU mam’ATOK KyJIbTypy Ta IPeICTaBHUKIB €BPeICbKOI
rpoMajiu — 4iIeHiB KypaTopii €Bpeiicbkoro mMyser Bifi 28 mucTonaza
1939 p. mozno HalioHami3anil My3elfHOI KO/IeKIil paAHCbKOIO BIIAJI0K0
i pakTyHO MOYATKY MiKBifanii Myser*.

* Tam camo. Texa E. Ne 10600.

* Tam camo. Texka H. Ne10605; Teka 6e3 nitepHoro mudpy. Ne10603; Teka T.
Ne 10608.

¢ Apxis IncTuTyTy HapoposHactea HAH Ykpainn y JIssosi. @ 1. On. MXII.
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BucHoBkn.

1. OcHOBHMIT KOMIIZIEKC JOKYMEHTIB, fKi MOXXYTb HOIOMOITU
3Ii/iICHUTM HAyKOBY PEKOHCTDYKIIIO KOJeKIii €BpeiicbKoro Myser
y J/IpbBOBi i TMM CaMMM IIOKa3aTH BHECOK NPOBiJHMX WIEHIB €Bpeil-
CbKOI TPOMajM, 30KpeMa I'POMAJICbKO-KYIbTYPHUX Jif4iB y 36epe-
JKeHHI €Bpeiicbkol icTopil i KynbTypwm, 30epiraroTbcs y IpOBigHMX
apxiBHUX Ta 6i6mioTeyHNx ycraHoBax J/IbBoBa — IleHTpanbHOMY Hep-
>KaBHOMY iCTOpMYHOMY apxiBi YKpainu y JIbBoBi, [lep>kaBHOMY apXiBi
JIpBiBCBKOI OOmacTi, JIbBiBCPKill HaljiOHabHIN HayKoBiil 6ibmioreri
Ykpainn im. B. Credannuka, a Takox y 6i6moreni Ta apxisi [nctutyry
HapoposHaBcTBa HAH VYkpainu, y poHIOCXOBUIAX AKOTO ChOTORHI
30cepemKeHa OibliIa YacTyHa KOMeKIil EBpeiicbKoro Mysero.

2. Ockinbky Ha 4Yac jikBifanii €speiicbkoro mysew y 1939 p. He
iCHYBajI0 TMOBHOTO CIIMCKY JOr0 KOJEKIil, OHMUM i3 IIAXiB BifTBO-
PeHHA 11 CK/Iafly Ta 3MIiCTy HOP:AJ i3 BUBYEHHAM CaMOI KOJIEKLII € [o-
CIIiIPKEHHs apXiBHUX JOKYMEHTIB 1OAO AifAnbHOCTI KomiTeTy omiku
Ha/J| TaM ATKaMJl €BPeiCbKOTO MUCTEIITBa, ToBapucTBa IpysiB €Bpeii-
CbKOTO MY3elo, €BpeiicbKoi penirifiHoi rpomagu JIbBoBa, JOKyMeH-
TaMu 0COOOBOTO TIOXOJ)KEHHS IbBIBCHKOTO KoJekIiionepa M. [ombp-
HITENiHA, aHaJIi3y KaTa/oriB €BPENChKUX BUCTABOK y JIbBOBi 1928 p.
ta 1933 p., myTiBHMKa EBpelicbkoro Mysero 3a 1937 p., a Takox my6-
miKallill y €BpPeNCbKUX, IONbCbKMX, YKPAIHChbKMX dYacommcax 1920-
1930-x pp.

3. ApxiBHi mXepena Ta ApyKOBaHi MaTepianyu CTOCOBHO icTopii
CTBOpeHHA i [isAnbHOCTI EBpelicbkoro Myseio y JIbBOBi MOKa3yioTh,
[0 My3eilHa KOJeKlliA HapaxoByBama Ommspko 900 mpemmetis. Ko-
JIeKIist Maja eTHOrpadiyHMil XapakTep i 30MpanbHMUIIbKA AiANTbHICTD
TBOPLiB €BpeliCbKOr0 My3€l0 KOHLIEHTPYBasacs Ha TPaULiiiHii €B-
pevicekiit KynbTypi. Ockinbku ocHoBHa yBara KowmiTeTy omiku Hap
IaM ATKaMJ €BPENICbKOro MucTelnTBa Ta ToBapucTBa [ipysiB eBpeii-
CbKOro Mysero y JIbBOBi Oyia 3ocepemykeHa Ha 30epeXeHHi eBpericbKol
KYy/JIbTYPHOI CHafIMHY, TBOPY aKaJleMiYHOTO i Cy4YaCHOTO MUCTELTBA
B MY3€Hi KO/MEKIil BiZICyTHi 3a BUK/IIOYEHHAM KiJIbKOX IOPTPETIB.
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Konexiiis ckmaganacs 3 gBox 6a30BUX IPYI €BPENICbKOI TpajuLIiiiHOl
KY/JIBTYpY — PeiriiiHoi Ta no6yToBOi, 3 MIMPOKUM NpeACTaBIeHHAM
BUPOOIB €BPENICHKMX XY[AOXHIX IPOMMUC/IIB Ta HAPOZHMX MAVICTPiB.
JJOKyMeHTM MICTATb He /NMIIe KiJIbKiCHI IapameTpy KOJeKIii, ane
11 1 XpOHO/IOTivHi, TeorpadivHO-TepuTOpiaNbHi, TUIONIOIiYHO-BUOBI
xapakTepuctukn. Tomy iHdopmariiiiHo-Bi3yaIbHMIT TOTEHIia apXiB-
HUX i 6i6Ti0oTeYHNX JOKYMeHTiB NbBIiBCHKMX apXiBHUX Ta 6i6mioTeu-
HIUX IHCTUTYILiJi, II03a CYMHIBOM, MAa€ Ba)XK/IMBE 3HAYE€HHs Y HAYKOBil
PEKOHCTPYKIil KonmeK1ii €BpeiichKoro Mysex y JIbBOBi.

Taiisa Sydorchuk

THE COLLECTION OF THE JEWISH MUSEUM IN
LVIV: AN ATTEMPT OF THE RECONSTRUCTION
BASED ON ARCHIVAL AND LIBRARY MATERIALS

The Jewish Museum in Lviv, which operated from 1934 to 1939, has
repeatedly been the subject of research interest from by Ukrainian and
Polish scholars and museum workers. Researchers mainly focus on the
history of the creation of the Jewish Museum, the activities of individual
Lviv collectors and activists of the Jewish religious community of Lviv,
as well as on the functioning of the Committee for the Preservation of
Monuments of Jewish Art and the Society of Supporters of the Jewish
Museum, whose members played a key role in the founding of the
museum. This research attempts to virtually reconstruct the collection
on the base of archival and library documents stored in a number of
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Lviv archival, library, and scientific institutions. The article lists the
main storage locations, names of the funds, and identification, search,
and content data of documents that contain more or less information
about the Jewish Museumss collection. The analysis of documents shows
that the creation of the museum’s collection was formed through the
production of photographs and drawings, the collection and acquisition
of Jewish monuments, as well as the transfer of objects and collections
on temporary and permanent deposit. The documents confirmed that
the museumss collection was purely ethnographic in nature and included
works by well-known and unknown masters of traditional Jewish culture
and artistic crafts, and was characterized by typological, geographical
and territorial diversity. All documents contain significant informational
and visual potential for identifying and clarifying the attribution of
individual objects and groups of objects from the collection of the Jewish
Museum, which are currently stored in the repositories of several Lviv
museums.

Keywords: Jewish Museum in Lviv, Museum Collection, Museum
Object, Archival Document.
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Temsana Bopodina

MICHEBA JOIIOMIZKHA AIMIHICTPAIIIA
TA TO/IOKOCT HA ITIOJITABIIVHI, 1941-1943 PP.

Y yvomy posdini ananizyemocs OifinvHicmo micye60i 00nOMincHOT
aominicmpayii na Ilonmasuyuni, cmeopeHoi Nicas 6CMAHOBNIEHHS Hi-
meypkoi okynauiiinoi nonimuxu. Cinbcoki, Micoki ma patioHHi ynpasu
PyHKUiOHYyEANU AK OONOMINHI BUKOHABHI CPYKMYPU, AKi, 3 00H020
60Ky, He ManU NOAIMUUHOI cYO €EKMHOCMI Ma He BUCHYNANU CAMO-
CMItIHUMU aKmopamu 871a0U, a 3 iHW020 — iXHA BuxKoHas4a Oidnb-
HicMb BUABUNACA BANTIUBON YMO6010 O/ peanidauii Himeuvkoi Ko-
JIOHIANbHOT Ma pacosoi nomimuky Ha micuesomy pieHi. JlocnioneHHs
deMOHCMpPYE, W0 THCmumyyii micue6oi 00NoMinHOI aominicmpayii
30iticHI08anu 007K HACENIeHHSA, AKULL C/1y2y6a6 MeXaHi3MOM 6Us6/IeH-
HA eepeis ma Oimeil 6i0 smiuanux winrbie. Li ycmanosu makox 3aii-
MANUCS THBEHMAPUAUIEID, OUIHKOI0 MA NOOATbULUM Nepepo3nodinom
€6pelicbK020 MALIHA, A MAKON CHPUATU 3a0e3NeUeHHI0 AHMUCEMITNCh-
Koi OuckpumiHayiiinoi nonimuxu. Y nesrHux eunaoxkax 6oHu Oyau mic-
Hiwe 3anydeHi 00 0peaHi3auii camozo Npouecy 3HUULEHHS — NPO U40
caiouumo ketic Kobensax, - mooi AK 8 iHUWUX 60HU AKMUBHO YUHUIU
onip HimeyvKill nonimuyi uyo0o espeis, AK ue iNOCMPYe NPUKAAO Kpe-
MmeHuyypvkoeo Oypeomicmpa. Lleti onip, 00HAK, 6ULEUSCT HEMPUBATUM
i 3peuimoro npu3eis 00 penpeciii NPoMu KpemeH4y K020 6ypeomicmpa.

Knrouosi cnosa: JIpyra csitoBa BiitHa, Tomokoct, IlonTaBuuna,
MicIieBa JOIIOMDKHA agMiHICTpaLis, eBpel.
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Y doxyci gocmimKkeHHs — poib MicleBol JOIOMDbKHOI afMiHicTpa-
uii mig yac Tonokocty B IonraBebkiit obmacti (mig wac [Ipyroi cBi-
TOBOI BilfHUM 1A TepuTopis BXoawaa fo PaiixckomicapiaTy YkpaiHa).
HesBakatoun Ha Te, 110 B 3apyODKHIiT Ta YKpalHCBKill icTopiorpadii
BXX€ ICHYIOTb JefKi HOCIiPKEHHA PO PO/b MicCleBOl agMiHicTpamil
B OKYyIIOBaHill YkpaiHi (mocmimxeHHsa Mapkyca Avikensa' ta Banentu-
Hu CiBaeBoi’, AHaATOIiA CK0p06araTOBa3, Ilerpa donranosa ta Po-
MaHa meaﬁmbqyka‘*, Onexcisa ToHvyapenka ta Aninn IBaHeHKoO’), O
IIbOTO Yacy He iCHye >XOHOTO HOCTi/pKeHHs, sike 6 (okycyBamoch
BUK/IIOYHO Ha IlonTaBcbKill o6macti. Binrak, qocaigHuIbKi InTaHHA
IIpo Te, AKMM YMHOM MiclieBa ajMiHicTpania momy4anach no lomo-
KOCTY B CilIbCBKili MicieBOCTi Ta MicTax ITonTaBcbkol obnacri, 3anu-
HIAI0TbCA HeMPOaHali30BaHMMMY, 10 3YMOBJIIOE aKTYa/lbHICTb 11bOTO
TOCTiKEHHA.

Bimomo, 1m0 HiMenbKa OKyIalliliHa MOMITHKA IIOJO YKPAaIHChKMUX
TepuTOopilt 6yna KomoHianbHOI (ifjes «KUTTEBOTO IPOCTOPY»), @ Ta-
KOX Takol, sKa Iepepbadasa BIPOBAKeHHs pacoBux imeit. Ha
IpaKTHUIi Ile 03HA4YasI0 MepecTiyBaHHs Ta BOMBCTBA €BpeiB i poMmiB,
BOMBCTBA MAIiEHTIB NCUXIATPUYHUX JTIKapeHb, a TAKOX Iepeclify-
BaHHA CBOIX IOJNITUYHMX OIIOHEHTIB — KOMYHICTiB Ta maptusaH. Ha

' Mapkyc Arikens, «CHOCOOCTBYA HPOBEEHNIO XOMOKOCTA: OPraHbl MeCT-
HOTO YIIpaBJ€HUsA B OKKYNMPOBAHOM HEMIAMM LEHTPA/NbHOM M BOCTOYHOI
Ykpanne (1941-1944)», Ionokocm i cyuacuicmo. Cmyodii 6 Yxpaini ma ceimi 1 (5)
(2009).

2 M. Eikel and V. Sivaieva, “City Mayors, Raion Chiefs and Village Elders
in Ukraine, 1941-4: How Local Administrators Co-operated with the German
Occupation Authorities,” Contemporary European History 23, no. 3 (2014).

* Amnatoniit Ckopob6oraros, Xapkie y uacu Himeupkoi okynauii (1941-1943)
(Xapkis: IIpanop, 2004).

* Ilerpo JonraHos, PoMan Muxaiipuyk, “€spero, My Tebe 3[5aMo, HaM I10-
TpibeH TBill ofAr’: morpabyBaHHA eBpeiB Misoua mip yac Tomoxocty” Ypaina
Modepna. no. 34 (2023) Ionoxocm e Ykpaini: Ak (He) nuutymo icmopio 37104UHY.

* Oleksiy Honcharenko and Alina Ivanenko, “Participation of Local
Administration Bodies of Provisional Military Administration and Reichs-
kommissariat ‘Ukrain€’in Ensuring Holocaust Measures (1941-1944),” Eminak:
Scientific Quarterly Journal 1 (41) (2023).
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JIOKaJIbHOMY PiBHI iMIIEMeHTallisl VX 3aBJaHb BUMarasna 3aay4eHHs
MicleBMX >XuTeniB. lle sHallIIO CBill BUAB Y CTBOPEHHI Mepexi fo-
MIOMIKHMX afiMiHiCTpaliil pi3HOro piBHA: MiCbKi, pailOHHI Ta CilbCbKi
yrpaBu. MicbKy yIpaBy O4O/II0BaB OypromicTp, paitloHHy — Iied pa-
JIOHY, a YIIPaBOIO B CeNi KePYyBaB CiIbCbKMIA cTapocTa. MicbKi ynpasu
OMKyBa/lNCh ITIOTOYHUMMU CIIpaBaMM B KOHKPETHOMY MiCTi Ta IifIo-
PANKOBYBA/INCh PAlOHHIN YIIpaBi; paliOHHI YIIpaBu KOOPAMHYBaIN
DiAZIbHICTD HacCe/IeHUX IYHKTIB, AKi TEPUTOpiabHO BXOAVIN IO IifI-
HOPS/IKYBaHHSA IMX palloHHMX ympaBs (cema Ta micta). A CiTbCBKMI
CTapoCTa, pasoM 3i CBOIMM HEYUCIEHHMMM IIOMiYHMKAMM, OILKY-
BaBCs CTAHOM CIIPaB Y Celi. BaX/MBO yTOYHUTH, IO SAK OYiTbHUKNI
MicCleBMX aJMiHiCTpallill, TaK i YNHOBHUKM HIDKYOTO piBHA, AKi Npa-
LI0Ba/IM B yIIPaBax, He MaJIM IOJITMYHOIL BOJIi 3aZlaBaTy Ha CBill pO3CYJ,
BEKTOPU JiANbHOCTI yIpaB, a 6y/Iu BUKOHABYOIO JIAHKOIO, SIKA OTPU-
MyBajla pO3NOPAIKEHHA BiJj HIMEIIbKUX CTPYKTYP.

I>xepenbHOIO 6a3010 f/IA BUBYEHHS OOPaHOTO acIeKTy CIIYTYIOTb,
Haiinepuie, apxiBHi Marepiamm. lle apXiBHO-KpMMiHaJ/IbHI CIIpaBU
3 YCBY B IlonraBchkiit obmacti Ta IJTA CBY, 1110 € I0Ka30BUM Y JBOX
acIleKTax: Io-Ieplle, YMMasa KiJIbKiCTb CIIpaB B3araji Iie He IMOoTpa-
n1Ia 10 MOMA 30py AOCIiHMKA i, BifiTak, He Oy/a BBefleHa O HAYKO-
BOTO 00iry, mo-apyre, BelMKa KilMbKiCTh IIUX MaTepialiB € cripaBamu
Ha WIEHIB JNOMOMDKHOI agMiHicTpauii — OypromicrTpis, cekpeTapok,
nepekafiadi, CiBpOOITHUKIB yIpaBy, sKi ZOMy4aauch JO IPOBe-
JIeHH: TIepemnncy eBpeiiCbKOro Hace/leHHs, BefleHH: loro o6iky, Bu-
Jy4eHHs iXHbOTO MajiHa Towo. TakoXX IpoaHa/li30BaHO JOKYMEHTU
3 llepxaBHoro apxiBy IlonTaBchkoi o6macti, 30kpemMa Marepiany, 10
PO3KpMBAOTh NNUTaHHA (QYHKIIOHYBaHHA pailOHHNX, MICbKMX Ta
cinbecbkUX afMiHicTpanilt mif yac HiMenbkoi okynanii. Criony4yaroun
Ii JBa TUIM JpKepesl, MOKHAa PEKOHCTPYIOBaTH Te, YMM 3aiiMajlch
MicneBi agMiHicTpanii, siki 060B’s13ky 6y Ha HUX TOK/IafieHi, i K
KOHKPETHI O4i/IbHMKM IIUX CTPYKTYP Iie peanizoByBanu. Takox BUKO-
PUCTAHO iHTEPB’I0 Ta CIIOTaJM MiCIIeBMX >KUTENIB, MaTepialy OKyma-
itHOI nepiogyKy Ta omy6/iKoBaHi mKepena. AHaIi3 BUIIEO3HAYEHNX
IPKepen JJae MOXKIMUBICTb JOCHIZUTYU ABUILE MiCLE€BOI iHCTUTYLTHOL
Komabopalii B reHOM/I.
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ITepe6ir IonokocTy B perioni

3rigHo 3 mepemncom HaceneHHs 1939 poky y IlonTaBcpkiit obmac-
Ti Memikanu 46928 eBpeis®. MicToM 3 HaiOi/MbIIO0 Ki/IBKICTIO €B-
peiicbkoro HaceneHHs B ob6macti 6yB Kpemenuyk (19880 eBpeiB), 3a
HuM - IlonraBa (12860 €BpeiB)’. Y BifICOTKOBOMY BiHOLIEHHi 10O
3arajbHOI KiflbKocTi HacermeHHs KpemeHuyka, fka ckiajgama 89723
ocobu®, eBpei craHoBUIN 0/M3bKO 22% MiciieBoro HaceneHHs. [lon-
TaBCbKa 0071acTh Oy/la OKyIIOBaHAa HIMELbKMMMU BilicbKaMy B Iiepiof
3 6 BepecHs 10 9 >koBTH:A 1941 poky’. Ilicnsa nboro posmnoyascs mpo-
I1eC BCTAaHOBJ/IEHHs BilICbKOBOI ajjMiHicTpalil Ta opraHisaiis po6otu
MiCIleBUX JOIOMDKHMX YIIpaB, a pa3oM 3 TUM Oy/I0 apTUKY/IbOBaHO
i OCHOBHI 3aBfjaHHS, SKi cTOs/IM Nepen HUMMK. Tak, y «Ilam’saTni mpo
HerajiHi 3aBJjaHHs B po6OTi rosiB parioHiB i MicT» 3a 1941 pik imtocs
IIpoO Te, W0 LIOHO IIPY3HA4YeHi HiMEIIbKOI BNIalO0 KEPiBHUKM palio-
HiB MaloTb cHOpMyBaTI pailoOHHY YIIPaBy 3 BiAIOBifHMMM Bimjimamu
(rocriomapcbkumit, ¢pinaHcoBuiI i ¢inito gep>kaBHOro 6AHKY B parioHi),
a Takox 3anyunTtu axosi Kazspu 3 micueBux >xurenis'’. Ilepuiodep-
TOBMM 3aBJaHHAM I OYpromicTpiB 6y/10 «3pobutn 610/Ker i BcTa-
HOBWTM IIOQTKY I IOCTABKY, BUXOASIYM 3 OTENepillHiX 3aKOHiB»'.
OxpiM 11p0TO, BOHM OyIM 3000B’s13aHi SKHAMIIBMILIE 3aITyCTUTU
po6OTy MiANpMEMCTB, HamaroguTy (QYHKIIOHYBaHHSA BOJOIPOBO-
ZiiB, mekapeHsb Toujo'?. OKpeMyM MyHKTOM Oy/I0 apTUKY/IbOBAHO i Te,

¢ Anexcansip Kpyrnos, Aupgpeit Ymanckmit u Mropp Illymak, Xonoxocm
8 Ykpaune: Peticxkomuccapuam «Ykpauna», Iybepramopcmso « Tpancnucmpus»
(Ouunpo: YkpamHCKuit MHCTUTYT uaydeHmsa Xomokocrta «Tkyma»; UIT «JImpa
JITI», 2016), 443.

7 Tam camo.

8 Bopuc lllenerockuit, Ocssmusuiue ums Cozoamens. Kpemenuye, Ykpauna
(Kpemenuyr, 2017), 14.

® Kpyrnos, Ymauckuit u lllynak, Xonokocm 6 Yxpaune, 444.

10 lpyea csimosa eitina. 1939-1945. Ionmascvkuii éumip. ITodii. Ilocmami.
Hoxymenmu: Y 3 k. — Kn. 2: JJoxymenmu. Mamepianu (Ilonrasa: «IlontaBcbKuit
miteparop», 2021), 301.

"' Tam camo.

12 Tam camo.
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«IK MOBOOUTHUCH 3 >XMUIAMWU»: B 3aJIEKHOCTI BiJj KiIbKOCTi €BpeiB
CTBOPUTH €BPEVICbKY pafy; 3000B’s13aTi €BpeiB (Bix 14 pokiB i crap-
IIe) HOCUTY OB A3KM i3 3ipkoro JlaBypa; 3a60pOHNUTH €BpesM BUXO-
OUTY Ha BYIULIO IicIA 6-1 TOORMHM Bedopa, IMOMapKyBaTy MifIpu-
€MCTBa 260 KpaMHMIi, AKUMM KepyBa/lu €Bpei, HAK/IACTY Ha €BpeEIB
KOHTpuOyLii Tomo". Bxxe B iHIIOMY JOKyMeHTi 3Haxopumo iHdop-
Mallilo, 110 PO3Mip JJaHMHM, KA Maja OyTH CTATHEHA 3 €BpeiB, BU-
3Havyasmach rebirckomicapom nokanpHO'. €BpesM 6yn0 3a60pOHEHO
BifiBifyBaTy spMapku 1o 10 rogyHM paHKy. Baxxn1uBo yTOYHUTH, 11O
OKpeMO B JIOKYMEHTI MII0CA PO Te, o «Hamexxutb cTBOpuTH 31 BCiX
mofielt 6e3 3aHATTA, 3410HMX 10 Hpalli, — 0COOMMBO XUJIB, — Bifminu
npari i jaty iM 3aHATTA, 10 IPMHOCUTD 3ara/ibHy KOPUCTD (IOMpaB-
Ka JIOpir, ycyBaHHA pPyiH, HallpaBa ypsARoBuX OyAiBenb, ypsAniB, Kaca-
PeHb i T. I.)»">.

BuiienaBefieHi po3NOpAIKEHHSA perylaMeHTyBaIu JUCKPUMIiHaLIil-
Hi 3aXoiy, AKi BIPOBAaKyBalUCh /s €BPEIB, a TAKOX IPUMYCOBE
BUKOPUCTaHHA iXHboi mpani. OpHak mpsMi BOMBCTBa €BpeiB Tpar-
JSUIUCH y)Ke B Teplli AHi OKymanii HaceJleHMX NYHKTIB 3 OOKy Hi-
MelbKMX conpatis. Tak, y Mupropopi 6ymo B6uto 12 eBpeis, y 3omo-
ToHoi — 61m13bKo 300 €BpeiB, Takok 3adikcoBaHi mepuri BOMBCTBA
eBpeiB y Ilonrasi'®. Bxxe y BepecHi 1941 poky mo obmacti mpuby-
Ja 30HflepKOMaH/ia 46, a 3rofoM i 3o0HAepKoMaH/a 4a, 3 AiA/MbHICTIO
AKUX OyAyTbh IOB’s3aHi HOAA/IbII CHUCTeMaTU4YHi BOMBCTBa €BpeiB
y IonraBcopkiit 06macTi (BapTo YTOYHUTH, IO IO PO3CTPiNy eBpeiB
Ha 1iit Tepuropii 3rogom 6ynu 3apisHi it iHII HiMelbKi po3CTpinbHi
KoMaH/iM)"”. BOMBCTBO €BpeiB BifbyBamuch ImapajenbHO i3 BIpOBa-
IPKEHHAM [UCKPMMIiHALIMHMX 3aXOfiB Ta eKCIUIyaTalji€lo Ipali €B-

' [lpyea ceimosa sitina. 1939-1945. ITonmascoxuii sumip, 302.

14 VlieTbcsl Mpo TMMYACOBE PO3TOPSIKEHHsA MPO TMOGUPaHHS MONATKIB Ta
iHIIOI TPOIIOBOI JaHMHM Ha Tepuropii Palicxkomicapiary Bifm 21 >xoBTHA 1941
poky. [Tus.: JepxxaBuuit apxis ITonraBcpkoi obmacti (mani — JAIIO). ®. 2642,
Orm. 1. Cop. 1. Apk. 3.

5 [Ipyea ceimosa eiiina. 1939-1945. Ilonmascoxuii 6umip, 301.

' Kpyrnos, Ymauckuii u lllynax, Xonokocm 6 Yxpaune, 444.

17 Tam camo, 444-445.
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peiB. Tyt «lonokocT Bif Kynb» BifOyBaBcs paKTMYHO B Hepuii Micsii
okymanii. IlikaBo, 1110 cepel; Haka3iB Ta po3nopsAfKeHb KpeMeHUyI[b-
KOi paliOHHOI yIIpaBy, HampaBneHUX UuKamiBCbKill CiIbCBKiil yIpa-
Bi, 3HaXOAUMO JOKyMeHT Bifl 11 TpaBHA 1942 pOKy, AKMII PEryIIO€
IpaBuIa I[OI0 YK/IafIeHHA U0y i po3nydeHHA. YeTBepTUM ITyHK-
TOM 3a3Ha4YeHO Te, IO IIUIO MDK €BpesAMMU Ta HeeBpesAMU 3a60po-
HeHuit'®. Lleit mokymeHT Oyno cknageHo Ilaynem [lapremem, sactym-
HukoM Epika Koxa, a oTxe, jtoro mepeganm paitoHHill ympasi [is
posnosciomxeHHsa"”. OgHak, 3BaXkar0uy Ha KOHTEKCT peasnisarii Tomo-
KOCTY B PerioHi, Ileil AMCKpUMiHaLiiiHUI NYHKT 6yB paziie popmab-
HICTIO, aHDK JOKyMEHTOM, AKUII perylioBaB pealbHMUX CTaH CIPAB,
OCKinbkM abcomoTHa 6iburicT eBpeiB [lonTaBuiam o TpaBHA 1942
poKy Bxe Oyna BOura. JImie 3a ociup 1941 poky Tyt 6ymo BO6MTO
6inbure 9 Trc. eBpei® (Bcboro 3a mepion oxymanii Ha IlonTaBmmHi
BOMTO Oinbiire 13 TiC. €BpeiB)”.

Cnpusannsa Iorokocry

OpHyM i3 HpiopUTeTHMX 3aBaHb, SAKi OynM IOCTaBjIeHi Hepern
MiCL€BYMM JOIOMDKHMMM afMiHicTpaliAMy ofpasy Iic/lA IX yTBO-
peHHs, Oy/10 IpoBefeHH: 00Ky HaceneHHs. Lle 6ymo morpibHo, abwy,
3 ogHOro 6OKy, PO3yMiTH 00CATM TPYHAOBUX pecypciB, a 3 IHIIOro
60Ky, e OyB [ieBuUiT MeXaHi3M BMsAB/IeHHA eBpeiB. Ha MicueBomy
piBHi HiMellbKa BlIajja peajidyBaja IOMITUKY LIOJLO BUABIEHHA €B-
peiB He nuille cepep, MiCL€BUX XKUTEJIIB, aje i cepef MallieHTiB JIiKa-
peHb, AKUMU MOITIN 6yTM SK IIVBIIbHI, TaK i BilficbKOBOIIO/IOHEH]. TaK,
y nikapui ITonTaBu Bocenu 1941 poky oOmiKOBYBanuch IaIli€eHTH-
€Bpei: OKpeMO LMBi/bHI Ta OKpeMo BilicbkoBomonoHeni?. Y Ilepumiit

18 ATIO. ®. H-2774. Om. 1. Cup. 1. Apk. 217.

' Ille 3ycTpivaerbes Takox y JATIO. @. H-2739, Om. 1. Cmp. 5. Apk. 98.
Kpyrnos, YmManckumit u llynak, Xonoxocm 6 Yxpaune, 453.

Tam camo, 463.

2 JIATIO. ®. 2293. Om. 1. Cip. 6. Apk. 1-10.
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micpkiit mikapHi Kpemenuyka o67ik marienTiB 6yB i3 3a3HayeHHAM
HallioHanbHOCTI (cTaHOM Ha 1942 pik)™.

BypromicTpu Ta cinbebki crapocTu 6ynu 3060B’s13aHi opraHisyBa-
TV OOJIiK Hace/leHHs Y CBOIX Hace/IeHMX NMyHKTaX. BoHu manu mepio-
[IMYHO TTOBTOPIOBATH I[I0 TPOLEAYPY A0 KiHIA OKymamii (xo4a B IO-
la/IBIIOMY JIIIOCA TIPO OOJIIK THX, XTO pMOYB Ta BUOYB 3 HACETIEHOTO
HYHKTY), OCKIZIbKY YVMMAaJIO JIIOfiell, B TOMY Y¥CT i BilICbKOBOIIO/IOHE-
Hi, abo moaM, sAKi Yepes BIacHi 006CTaBMHM OynM 3MyLIeHi HOKUHYTU
CBOI TOMiBK, TTOCTiJHO nepeMmimiamics. Ile morpedyBano nocTiitHOro
KOHTPOJIIO, AKUI Majnu 34iMiICHIOBaTH MicleBi agminicTpanii. ITix gac
IpoBefieHH:A 00/1iKy eBpeiB 3aBXaM BIOKpeMmmoBann™. JJo mposeneH-
HA 007Ky Hace/leHHs, AK IPaBUIO, 3aMy4anuch BUNTEIi™. ¥ 1pomy
KOHTEKCTi 3aB/IJaHHAM pallOHHMX yIIpaB Oy/Io [ieneryBaTy MofiOHi Ha-
Kasy MifJoNiYHMM yIIpaBaM, BOHM TaKOXX MOIJIM IIPOBAaJIUTU iHCTPYK-
TaX IIOJO IIbOT0%, a JieAKi TaKOX IMPOIIOHYBA/IN «0KA3AMU 6ceOiuHy
00nomozy peecmpamopam 6 nposedeHHi nepenucy, a makox 3abesne-
YUMU MPAHCHOPIMOM NPeOCABHUKIE YNPAsU, AKUM 00PY4eHO HAA20-
oumu ma KoHmponseamu pobomy no nepenucy»*’. OCKiIbKM CIiBpo-
6iTHMKaMM yrpaBy Oy, SIK IPaBUIO, MICIIeBi )KIUTeIi, @ TOMY BOHU,
Ha BiIMiHY BiJi HIMELIbKOTO KEpiBHUITBA, 3HAIM MiCL€BUX XKUTEIB,
i e, 6e3nepeyHo, BIIMBA/IO HA Pe3y/IbTATH IPOBEJIEHHS peecTpallii.

OpHak He BCi OYINBHMKM YIIpaB BMKOHYBAIM IOKIafieHi Ha HUX
3aBIaHHA 1OJO €BpeiB. Y IbOMY KOHTEKCTi BaXK/IMBO IPOAHai3y-
BaTM Jis/IBbHICTD Iepinoro 6ypromicrpa niBobepesxHoi yactuan Kpe-
MeHYyKa Muxonu BepxoBcbkoro. Bin o6iiimaB mocajy BcboOro fsa
MicALi — BepeceHb Ta )XOBTeHb 1941 poky. BepxoBcbKOro ycyHymm ta
3PEILTOI0 CTPATUIN Yepe3 Te, 110 BiH OpraHisyBaB MeXaHi3M IIOPATYH-

2 IAIIO. @. 2899. Om. 1. Cup. 4. Apk. 3-77.

% JIATIO. ®. P-2355. On 1. Crip. 1. Apk. 141; Crip. 2. Apk. 320; ®. H-2774.
Om. 1. Cop. 1. Apk. 3; ®. P-2756. Om. 1. Cup. 1. Apxk. 63, 90; ®. H-2735. Om. 1.
Cop. 1. Apk. 155; ®@. 2642. Om. 1. Cop. 25. Apk. 6.

» NAIIO. ®. H-2862. Om. 1. Cnp. 1. Apk. 33; ®. H-2735. Omn. 1. Cmp. 1.
Apk. 77; @. P-2756. On 1. Cup 1. Apk. 63.

26 NAIIO. @. H-2862. Om. 1. Cmp. 1. Apxk. 33.

¥ OATIO. ®. H-2894. Om. 1. Cmp. 1. Apk. 14.
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Ky €BpeiB, AKIIT IOJIATAB Y TOMY, {00 OXPECTUTH «BEMKY KiJIbKiCTh
€BpeiB» i, TAKMM 4MHOM, «BUBECTH iX 3-IIif} HIMEIIbKOTO KOHTpO}IIO»zs,
[Ilono KOHKpeTHUX [ill 3 MOPATYHKY €BpeiB Mukonow BepxoBcbkuM
y ImKepelax 3HaXOAMMO iHQOpMalilo Ipo po3NOpAMKEHH:, BUJaHEe
28 BepecHA 1941 poKy, B AKOMY HaKa3yBaB OXPECTUTU «BENMKY Ki/lb-
KicTb eBpeiB»”. I B pesynbTari 11bOro BujaBaB IM BiAIOBigHI JOKY-
MeHTH . B panopri aitH3anrpyn Big 6 6epe3ns 1942 p. mofo 1boro
3asHavanocA: «bypeomicmp micma ynosHo8axiue 207106H020 CEAULEH-
Huka, npomoiepes Pomancvkoeo [Pomencekoro. — T. B.], xpecmumu
espeis, AKux ein 06pas, i dasamu im pycoki xpucmusrcoki imena. Vozo
He2aliHuil apewsm nonepeous nosey uie Oinvuioi Kinvkocmi espeis,
AKi 3mMoenu 6 6UCTU3HYMU 6i0 HimMeybKozo Konmpomo»®'. Y parmen-
Ti nucra apyxxuuu BepxoBcbkoro Onbru CemmbanamyT g0 Mukomu
Hlanunosa, kit ony6nikoBaumit y xypHani «Hayka Ta peniris», 3a-
3HavanocA: «...Mukona Muxatinosuy HAMA2A6CT X0U W40CH 3POOUMU
071 Humernis, wacmo obmario4u Himuie. Konu oz0nocunu no2o0no6Hy
peecmpauiio HaceneH s, 8iH NPUX06A8 6i0 peecmpayii commi cimet Kpe-
MeHUYUbKUX €Bpes, ane nomim, Mabymov, Ha Hb020 XMOCb OOHIC...»>2.
3HalouM Ipo HIMeIbKY IOMTUKY IIofio e€BpeiB y Kpemenuyui,
BepxoBcbKkmil mie [0 OroJIOUIEHHA HaKasdy PO PeecTpalilo €BpeEiB
H0YaB peajiisyBaTi Jii 3 BUXpeIleHHs €BpeiB Ta HaflaHHs IM QiKTNB-
HUX JIOKyMeHTiB. Tak, Hampuknag, 3i cBiguenp Onenu bpanpmebyp
Biffomo, 1m0 25 BepecHs 1941 poky B Micbkiil ympasi 6ins kabiHery

% CoopHuk 00KyMeHMO08 U MAMePUAnos 00 YHUHIMOMEHUY HAUUCTNAMU e6-
pees Yipaunvt 6 1941-1944 200ax, coct. Anexcanpp Kpyrnos (Kues: VIHcTuTyT
nypankn, 2002); 110.

¥ Tam camo, 110.

% Terssna Bopopina, “KonexktuBHa pgoromora eBpesM IIify 4ac TomoxocTy
B Kpemenuyni (1941-1943)”, Hayxosi sanucku HaYKMA. Icmopuuni Hayku 4
(2021): 43.

3 Mnxak Apap, Kamacmpopa espees Ha OKKYNUPOBAHbIX MEPPUMOPUSLX
Cosecmeozo Corwsa (1941-1945) (I.: Lenrp “Tkyma”; [I.: UII “upa JITH”; M.:
Lentp “Xomokoct’, 2007), 255.

32 Hukonait Tanwusos, “Utu otua cBoero,” Hayka u penueus, Ne 5 (1983): 7.
ABTOpKa BJiAYHa 3a HaJJaHHA 11boro MaTepiany Pomany IlanioBcbkomy.
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BepxoBcbkoro Oynmu Benuki uepru, mepeBakHo eBpeiB. Toxi it Ma-
myHicTka ynpasu OneHa Jlerka moscHmna: «BepxoBcbkuii, 6epyun
Be/MKi Xabapi 30/10TOM y €BpeiB, [03BO/MsAE iM BUXPEIIyBaTUCh».
B inmoMmy mxeperni TakoX ifleTbcs Mpo Te, o 25 BepecHA 1941 poky
B Kpemenuyni 6yna Bigkpura 1epkBa, B sKiit 0y/10 OpraHi3oBaHO BU-
XpellyBaHHA €BpeiB. TyT TakoXX BKa3yBajocCh, IO Lie poOMIOCH 3a
xabapi «romoBi MicTa», To6TO OypromicTpy*. € cBifueHHs popudiB
€BpeiB 31 3MilIaHMX POAMH, fAKi 3a3HAYaJIN, 1O XPEIIEHHA IIPOBOJY-
JIOCh TaKOX 1 B IIPUBATHUX OCeNsX — «ii [apyxuny Bacuns [anbuen-
Ka, sKa Oy/na eBpeiikow. — T. b.] xpectwnu B ii kBapTupi»*. IIntanusa
I[OI0 MaTepia/bHMUX CTUMYIIIB 1A BepxoBcbKoro norpebye mopann-
HIOTO JOC/TIIPKEHHA Ta 3aj]y4eHHs WIMPHIOTo Koma mxepen. OpgHak
y HAIIOMY KOHTEKCTi BaXX/IMBMM € IpeIlefieHT TOro, 10 OyproMictp
3a opraHisaliiio JOIoMoryu €BpeiB OyB YyCYHEHMI 3 TOCAaAM Ta 3TOfIOM
cTpauenmii. VIMOBipHO, SIK peakililo Ha Ileil BUTIATIOK, OuinbHUK Kpe-
MeHUYyIbKOI palioHHOi ympasu Osner Ajneil HaficlaB CTapocTi cenma
Yukaniska B mucronafi 1941 poky posnopAmKeHHs, B AKOMY JILJIO-
Cs PO HerajiHy moTpely 3’sCyBaTy Ta IOBiJOMUTM paiiynpasi, um
€ y yioro cerni eBpel, sIKi 3MiHMIM CBOI iMeHa ab0 HaI[iOHAJIBHICTb.
BopHowac BapTo moBimoMuTy mpo e (enbIKOMEHIATYpY, «3ad3Ha-
YUBUIU nonepebui npizeuu4e ma iMeHHs Huoa, 11020 mMicue MEUKAHHS,
3picm ma ocobnusi npumimu»>s.

O6mik crocyBaBcs i eBpeiB 3i smimanux muto6is”’. Tak, HapuK-
naf, y KprokoBi y BioOMOCTi Ipo KiZnbKicTb HacelleHHSA CTaHOM Ha
rpyneHb 1942 poky B okpemiit rpagi «HaljioHa/MIbHICTb», OKPIM YKpa-
iHIiB, pocisfH, HIMIIIB, Masa OyTV 3a3HaueHa KaTeropis «KUJO0-yKpa-

3 dp Bauewm, f. 26-38, nokyment 1915JM-19972. JlokyMeHT HafjaHUII aBTOP-
i bopucom llleneToBchKuMm, 3a 10 aBTOPKa BUC/IOBIIIOE IOMY BIAYHICTb.

* TleHTpaNnbHUIT Jep>KaBHUII apXiB I'POMafICbKUX 00’€lHaHb Ta yKpaiHiKu
(mani - LOATQY). ®. 166. Om. 3. Crp. 242. Apk. 37.

% Tamyseswuit apxiB CBY B IlonTaBcbkiit obnacti (zani — TA CBY B IlonTas-
cpbkiit obmacti). @. 6. Crp. Ne 5207. Apk. 108 (3B.).

3¢ TATIO. @. H-2774. Om. 1. Cmp. 1. Apk. 19.

7 Jly6nu: TA CBY B IlonraBcpkiit obmacti. @. 11. On 1. Cmp. 1222. T. 3.
Apk. 24-24 (3B.).
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iHni»*®, To6TO Ti, B KOTO OfiMH i3 6aTbKiB OYB HeeBpeeM. 3a Kilbka Mi-
cALB, BXe y MoToMy 1943 poKy, B aHa/IOTi4YHiil BiJOMOCTi TaK camo
OKpeMOI0 TPYIIOI0 Maiy BKasyBaTUCS «KUJO-YKpaiHLi»». Baknnso
YTOYHUTH, 1O OOMIK Hace/leHHH, fKe MOCTifHO mpubyBano Ta BMU-
6yBajio 3 Hace/leHMX IYHKTIB, Mir OyTu IOK/IafieHnil i Ha MacHOPTHIi
cTo/mu/Binmimy, ki ¢GyHKIioHyBanu Npu BifmineHHsx mominii. Tak
6yno i B Kpemenuyii. CBigueHHAM TOTO, 1[0 Lie¥l MaCIOPTHUIT Bifin
JI0 OCTaHHIX MicALliB aKTMBHO HajlaBaB iHQopMaliilo 00 €BpeiB,
cBigunTh iHdopmanis, HaBegeHa Onenolo bpanpe6byp. JKinka, ska
caMa TaM IIpallloBaa, 3a3Ha4M/Ia y CBOIX CBif[4EHHAX, 10 B KpemeH-
Yyl acOpTHMIL BifAin mominii 30upas #aHi npo giteit Bif 3Mimra-
HUX HUT06iB (e opmuH i3 6aTpkiB OyB HeeBpeeM). 3rigHo 3 iHDOP-
Mallielo, HaBefleHo bpanpaeOyp, Takux pireir 6yno 75 i Ha HuX
y MacIopTHOMY Biffiini 6yna 3aBefieHa OKpeMa KapTOTeKa 3 IT03Hau-
KOI «IiB »Mfa». IX MiJ 4ac MacoBMX PO3CTPiliB HE PO3CTPisN,
OIHaK >KiHKa 3as3Hayasa, o B cepnHi 1943 poui odinep CC B3sB
y NaCIOPTHOMY Biffini MaTepiany Ha UMX JAiTel i, 3a CBiYEHHAMMU
Bpanpebyp, y BepecHi MaB BiffOyTnch ixHiit poscTpin®.

Mlogo miTeln BakAMBO 3asHauuTH, 10 B IlonTaBChKiil o6macTi
e OyB He €IVHMII BUIIAJIOK, KON €BPECHKUX JiTelt BOMBamm (abo
IIaHyBa/mu BOUTM y BunajgKy KpemeHdyka) micia mpoBemeHHsA oc-
HOBHUX poscTpiniB. Cxoxuit Bunagox 6yB y Kobemskax'. Pasom
3 TUM BaX/IMBO YTOYHMUTH, L0 y BUNAAKy Kpemendyka Bimrepmi-
HYBaHHS CTOCYBA/lOCh AiTell Bif 3MimlaHux HUT06iB, Tomi fK fAiTeit,
B SKUX 00uziBO€ 6aThKiB Oynm eBpesimu, BOMBanu oxpasy. OdueBupni
PpO3CTpiNiB 3a3HAYAIOTD, IO iHOAI AiTAM Masaiy Iifi HOCOM OTPYTOIO
i BOHU moMuMpany, a FOpPOCIUX po3cTpimoBamm®’, a iHOAi miTelr pos-

¥ JTATIO. ®. 2642. Om. 1. Cip. 25. Apx. 7.

¥ NAIIO. @. 2642. Omn. 1. Cop. 25. Apxk. 19.

4 4n Bamewm, gokyment 1915]M-19972, . 26-38.

4 Tus. marepiamu HacTynHux cupas: [JIA CBY. ®. 5. On. 1. Cmp. Ne 68134.
T. 1-2; Cmp. 68136. T. 1-2.

2 A. Csuctys, “He 3abynemo, He mpoctumo!,” PobitHruk Kpemenuyuumnu,
8 6epesnsa 1944, 1.
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crpimoBamu takox®. [Ipudyomy ix Bumydanm 3i Bcix 3akmaiiB rpomMa-
CbKOTO IITHOY, HAPUK/IAJ, TiKapHi*, cupiTcbKoro 6yAmHKy* ToIIO.
Tpannanuca BUmagky, KOMM Bif CiMbCbKOTO CTapOCTM IOTPedy-
BaJIOCh He TIPOBOAMTY OOTIK CaMOCTIlIHO, a BUABJIATI Ta HAIpaBIsi-
TU Ha PEECTPALil0 €BpeiB IXHBOTO Ce/la IO PallOHHOTO BifIi/IKY IOJi-
nii. Tax, Hanpuxnag, 30 >xkoBTHA 1941 poky crapocTi cena Kponusae
IBany lllaxyHy Hapilmao posnopAmkeHHA Moninii 30710TOHiCbKOTO
OKpYTY, B AKOMY Jnocs: «IIpocmigkyiite 3a €eBpesAMH, AKi XUBYTb
Ha TepuTopii Bamoro cenma i Akmo Taki €, BigmpasTe iX B 30/10TO-
HiCbKY OpKMinilito Ha peecTpario»*. Ile 6y10 BUABOM IIMPIIOL KaM-
HaHii cepef CIIbCBKMX CTAPOCT Ta MOJILI MI0f0 3a0e3neYeHHs SIBKU
eBpeiB y 3onotonoury”. Bigomo, mo Bxe 22 nuctomana 1941 poky
Bipmin CJJ 3a yyacti 303 momniniiiHoro 6aTanpiioHy Ta yKpaiHChKOI J10-
MIOMDKHOI MOl po3cTpinAnyu B 30/710TOHOIII 1foHalMeHIe 600 €B-

# B. KoBanbuyk, “3Bepckas pacpasa,” PobitHuk Kpemenuyuunnu, 23 >k0BT-
HA 1943, 2.

* Ornena bpanpe6yp y cBOIX CBiIYeHHSX 3a3HAa4a€e IPO TPbOX EBPENICHKUX
miteit, Aki 6ynmu 3abpaHi 3 yikapHi Ta BigBeseHi Ha posctpin. Jus.: Sx Bamewm,
moxkymeHT 1915]M-19972, f. 26-38.

* IlaBno CroTa, AKMI paHillle IpalfoBaB y Moilil, a srogoM oyomms Kpe-
MEHUYIbKIIT CUPITChbKMIT 6YAMHOK, HETaTVBHO CTaBUBCA IO €BPENICHKUX CUPIT-
CBKMX [iTell i, 3TigHO 31 CBigYEeHHAMM MiAIIiIbHILI, BXXMBAaB HEOOXITHIX 3aX0iB,
a6 ix Tam He 6yr10. [leTampHilie oo 1boro AuB. TetsiHa Boponina, “3anydenHs
yKpaiHcbkoi mominii o BunHeHHs Tonokocty B Kpemenuyni (1941-42),” Ykpai-
Ha Modepra. no. 34 (2023) Ionoxocm 6 Yxpaini: Ax (He) nuwymov icmopino 3710-
uyHy: 222-223. BapTo yTOYHNUTH, L0 TaKa MMPAaKTHKa Oyla XapaKTepHOM i it
inmmx Hacenmenux myHKTiB. Hanpuxman, JImMutpo Muponenko (MopTko 3acias-
CbKMIT) Y CBOEMY IHTEPB'I0 IIPUTAZYE, K IepeOyBarydM Y CUPITCBKOMY OYAUHKY
y Yepkacax, BiH CTaB CBifJKOM, K IPUXOAMIN MPENCTaBHMUKY HiMEIIbKOI BIazy
3abypaty €BpeiicbKMX AiTell, AKi 6y 3apeecTpoBaHi Ak eBpei. [Jus.: IHTepB’10 3
Jmutpom Muponerko (MopTko XariMoBud 3acnaBcbknii), YkpaiHa, 01.08.1994.
Inreps’ioep Hatan Beitpak // United State Holocaust Memorial Museum. — Oral
History, 1995. - A.1287.24. - File RG-50.226*0024.

* TA CBY B IlonraBcbkiit obmacti. @. 11. Om. 1. Cnp. 1222. T. 3. Apk. 248
(3B.), opurinan — apk. 273.

¥ Tam camo. Apk. 250 (3B.)-251.
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peiB®. € cBigueHHs, AKi BKa3ylTb Ha OUIBLIY KiNbKiCTb, OFHAK MM
HEe 3HAEMO, YV BXO[V/IN B L0 KIIBKICTb €Bpel i3 Cil LbOro paiioHy.
Inopi, koM ayis 1poro Oy NMPUCYTHI B pailoHi HeoOXifHI HiMelb-
Ki cuIoBi pecypcy, BibyBamuch peiiiy B cenmax paiioHy. B mpomy
BUIIAIKy Ha CTapOCT JIATaja pojib MOCEPeJHMKIB Ta KOMYHIKaTOpiB
MIX «KapaJbHUM 3aTOHOM» Ta MiClL[eBUMMU >KUTenAMU. Tak, 23 muc-
tTonaga B cemo OpXuUIlo NpuUixaB «HIMEIbKUII KapajJbHUI 3ariH».
HactynHoro paHkKy HaceleHMiT IYHKT OyB OueIIeHUI, a MicIieBMX
4OJIOBiKiB 3i0panu mns mepeBipku gokymeHTiB. Ilif gac mporo mpo-
necy Oymu mpucytHiit i crapocra cena Ilasmo IlonoBuna. B xopmi
nepeBipkn 6y/10, 30KpeMa, BUABICHO IBOX €BpeiB, AKMX Pa3oM 3 BU-
ABNIEHVMM BilICbKOBOIIOJIOHEHVMY HEBJOB3i ICIA NEPEBIpKM poO3-
crpinam. Omnicis ctapocTa MaB «I10A0ATH» PO 3aKOMyBAaHHSA TPYIIiB
poscTpimaHux®.

Bunapok, saxuit craBcs y Kobenskax, imocTpye mmpiry mamrpy
3aJliAHHA YMHOBHMKIB yIIpaBM y CIIpaBy BOMBCTBa €BpeiB, 30KpeMa
pitent. Ilicna toro, AK y cidHi 1942 poKy rpyna TaeMHOI IONIbOBOL
noninii (GFP) 719 3a gomoMoryu yKpaiHCbKOI HOIOMIXHOI MOiii
posctpinana espeip y Kobensakax, 3’sacyBanoch, mo B ogHOMY Oy-
OVIHKY KOJIMIIHBOTO €BPECHKOIO IeTTO 1ie 3aJINIININCh 12 fitent Ta
nBo€ miTHIX xiHOK™. 3i cBiguenp Koctsautnua lopgana, HayanbHMKa
noninii Kobensk, maemo indopmariio, mo micis Toro, K HagiilIIo
PO3MOpAKEHHA Bil OpCTKOMeHAaHTa [ola mpo BOMBCTBO IUX €B-
peiicbkux piteit, Oypromictp Kobensak ta ouinbHuk Kobensubkoro
pajioHy, a fo BifiHM wKinbHUI BunTendb OctuH TapHAaBCHKMIT', aK-
TUBHO BK/IIOYMBCS Yy ITIpoliec opraHisanii BOMBCTBa: «TapHaBCbKuMit
361paB B paii ynpasi Hapajy nikapiB Xomgora Muxaiina Mocudosnya,
CMmupHoBa Bacumisa Bacunbosuya, leprau i lopgana Biktopa ABpupo-
BIYA, e 0OrOBOPIOBA/IOCHh MMUTAHHA PO CIIOCOOM 3HMINEHHA €Bpeli-

* Kpyrnos, Ymanckuit u lllynak, Xonokocm 6 Yxpaune, 452.

# TA CBY B Ilonrascekiit o6macti. ®@. 11. Om. 1. Cmp. 1222. T. 3. Apk. 86—
86 (3B.).

> Kpyrnos, Ymauckuit n lllymak, Xonokocm 6 Ykpaune, 454-455.

U llpyea ceimosa sitina. 1939-1945. ITonmascokuii 6umip, 265.
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CbKUX fiTeri»*% 3i cBiguenbp Muxaitina XomoTa, sikmit 06ifiMaB mocagy
3aBilyI04OTO Biifli/ToM OXOpoHM 370poB’si yupaBu Kobensk, fisHae-
MOcs, 110 He Jiyille OyproMicTp Ha piBHI ynpaBu 6yB 3aydeHmil y et
npouec: «[Ipubnusro 6 ciuni 1942 poxky s Xooom Muxaiino Iearosuu
8 NPUCYMHOCMI ceKpemapst patioHHo2o 8i00iny 0XopoHu 300p06’s, 8i0
eonosu pationroi ynpasu TapHascvkoeo npuiinae Ha cebe 30006 A3AHHS
DPA30oM 3 iHWUMU TIKAPAMU, AKI MeHi niOnopsoKos8y8anucs, Nposecmu
OMPY0BaHHs Oimeil €8pelicokoi HAUIOHANLHOCMI, POOUYi AKUX OYU
00 4020 PO3CMPINAHI HIMUAMU»>. 3pelITO0, BOHK IPOBeNN BOUB-
CTBO LIUX fiiTeil Yepes in ex1il Mopdiro. Lleit BUmagok 1eMOHCTPYE, 1110
YJIeHV MiCLIeBMX JOIIOMDKHMX YIpPaB, MOITIM i 6e31ocepeHbO BKIIIO-
YaTVCh Y NpoLjec OpraHizanii BOMBCTBA, X04a TaKi BUMIAIKM € BUKIIIO-
YEHHAM.

Ha micuesi gonomixHi agMinicTpanii 6yB moknageHnit 0608’ 130K
IpOBOAUTY OOMIK MaiiHa, IO 3aIMIINIOCH MIC/IA €BpeiB. Y MiCbKUX
yIIpaBax, sIK IPaBUIO, icHyBaB ¢iHaHCOBUII Biffi/, Ha KUl ITOK/IA-
manacst pobora oo nporo. Hanpukian, mocraHoBowo Ne 25 3iHKiB-
CbKOI MicbKol ypaBu, BuiaHoi BoceHu 1941 poky, ¢piHaHCOBUII Bifi-
Iin OyB 3000B’sA3aHMII «CUCTEMAaTHMYHO INPOBARUTU POOOTY IOHO
BUABJIEHHS, O0JIiKy Ta peasnisaljii MaiiHa i Marepia/IbHUX I[iHHOCTeIA,
IO X 3a/IVILIVUIN SKMAM, KOMYHICTH Ta iHIIi 0co0M, 1[0 BTEK/IN 3 Mic-
Ta...»*". 3TifHO 3 JOKYMEHTOM, I]¢ MailHO BBa)XaJIOCh TaKUM, IO 3a-
paxoByBanoch fo MicueBux (oHAIB ynpasu, a ¢iHaHCOBUII Biffin
MaB nofbaTy mpo joro o6k Ta peanmisauito. PajtoHHi ynpaBu 361-
panu HeoOXxifHy iHopMalito i3 cinbcbkux ympas. Tak, HampukiIaz,
25 4epBHA 1942 poky crapocTi IOBTBAHCBHKOI CilbynpaBy HafilIlIoOB
Haka3 Bifi pailoHHOI ympaBy mojaTy iHGOpMalilo Ipo OMKUC MailHa,
«IIJ0 HAJIeXKasIo XWUJaM Jo X BTedi, a came: cagubu, Oyaismi Ta mHIIi
pedi»>.

> Kpyrnos, Ymanckuit n llymaxk, Xonokocm 6 Ykpaune, 456.
> THA CBY. @. 5. Om. 1. Cnp. 68136. T. 1. Apk. 27 (3B.).

> NAIIO. @. P-2701. Om. 1. Cmp. 4. Apk. 1.

> Tam camo. @. P-2355. Om. 1. Cnp. 2. Apk. 381.
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He puBnA4mch Ha Te, 10 3 IOYATKOM OKYTIallil K €Bpel, TaK i IXHe
MajfHO ONMHS/INCDH 11033 3aKOHOM, OfHAaK (paKTMYHA AMHAMiKa eKc-
Iponpialii BIaCHOCTI €BpeiB 3ajexKana Bijj TeMIiB posropranHsA lo-
JIOKOCTY B KOHKPETHOMY Hace/leHoMy NyHKTi. Hampuknap, cnmpa-
I04MChb Ha JOCTifKeHHs AHHU Buleranu 1mof0 €BpelicbKOro MaifHa
y MicTeukax Ta cemax CxigHoi lanmumuHy, MOXXHa BUCHYBAaTH, IO
TaM JMHaMiKa IOf0 eKcIporpianii MaiiHa €BpeiB Oyna BigMiHHOIO,
OCKiJIbKM TI0Yajach Ofipa3y 3 PO3TOPTAaHHAM IOTPOMIB, Jajli Xapak-
TepusyBanach po3rpabyHkamy npubynmmx HiMIiB, Aki moyysamu cebe
TOCIOfApAMM i MOITIM BUMAraTu y €BpeiB yce, 1o 3abaxanochb (Bix
KOIITOBHOCTEJI Ta TpoLIell A0 DKi Ta HOBCAK/IEHHNUX pedeit). Y Takuii
Crioci6, K BKasye HOCTITHMILS, MeXa MK KOHTPUOYLIisIMM, CAHKIIiO-
HOBaHUMM JepXKaBOlO, i 3BMYANHUM IHAMBiZyaTbHMM IOrpabyBaH-
HSM pO3MMBaIach™. 3BiCHO, €KOHOMIYHMII BUSWUCK 3 €BPEICHKOrO
MajiHa Ma/IM He JIuule HiMIi, ajze 11 YKpaiHIi Ta IOAKM B TOMY perio-
Hi. OgHak Tam auHaMika peaisanii [ookocTy Oyia He TaKoOw CTPiM-
Kolo, siKk Ha [TonraBuuHi, ne abcomoTHa O6ibIIICTD €BpeiB Oyma po3-
CTpiNAHa y mepiui MicAli OKymaril.

PosnopsamxeHHsa €BpeiicbKMM MallHOM J[IaBajo i 3HaYHi MOXJIN-
BOCTi ocobuctoro 36aradeHus. B cuTyalii, Konu, Hanpukiag, 3 Kpe-
MEHYyKa eBaKyloBa/loch 0/1m3bko 13 Tmcsau eBpeis, a Ginbire 3500
6y/10 po3CTpiNAHO, iXHE pyXOMe MaifHO Ta )XMUTIO (popMaIbHO Iepe-
MO KO posnopsAmKeHHs ynpasu. Hocmigauk Mapkyc Alikenb 3a-
3HAYaE, 110 MOXIMBICTh 30araTUTICh TaKUMM YMHOM Majy Hacamile-
pen 6ypromicTpu Ta ouinbHMKM paitoHiB”. Ha npuknazni Kpemenuyka
MO>KeMO MiTBepAUTH 1110 Te3y. Tak, y KpuMiHa/nbHO-CTiAYiil clipaBi Ha
6ypromictpa niBobepexxHoi yactunu Kpemenuyka [lennca [Imutpen-
Ka 3HaxofyuMo iHdopMaliio po Te, MO BiH «...i3 HUX pedeit [To6TO
peueit eBpeiB. — T. B.], 1o 36upanuch y KOMOPY MiCbKOI yIIpaBH, B3sIB
co0i Ha 36epe)XxeHHA TOMHHIK, 1Ba KOBPa i IPOCTY TOPLKKY»™.

*¢ Anna Wylegala, “About ‘Jewish Things’: Jewish Property in Eastern Galicia
During World War II,” Yad Vashem Studies, Jerusalem, 2016, no. 44: 96.

7 Atikenb, “Crioco6CcTByst IpOBefieHNIo X0IoKoCTa,” 17.

% TA CBY B IlonTaBcbkiit o6macti. ®. 6. Crp. Ne 6404. Apk. 32.
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HimenbKi YMHOBHMKY HaMaraauch TPUMMATH IiJ, KOHTPOJIEM CIIpa-
BY PO3IOJi/IeHHs €BPEICHKOTO MajlHa, IPO Iie CBiTYUTb (parMeHT
JIOKyMeHTa Bifi iMeHi rebiTckomicapa Porra pnsa kepiBHuursa Kpe-
MEHYYIIbKOI yIIpaBy, B AKOMY JIIUIOCS IIPO HACTYIHE (laTa CTBOPEH-
HA JOKYMEHTY BifICyTHA):

«Heeatino mpeba 36y0ysamu eenukuii cknen, kKyou 0yde 3HeceHe
6ce HUdiscoke MALHO, AKe 3ATUUUNIOCT Mym Ma Npu momy po3nooi-
neno Ha I, II ma III saxicmv. IIpo nposedeHHS Ub020 POZNOPAOHEHHS
mpeba mere cnosicrnumu. Budauy 3 ybo2o cknady 3anuuiaio 3a co6or.
Hns xoxcrHoi eudaui nompiben miti 0036ir, s cam eupiuiyro uu mpeba
dasamu 3a 20Mi6Ky, 4 MOKHA 0a8aMU 0e3KOUINOBHO, B3ANUMOK».

Haxas 6y/10 BUKOHAaHO i Takmil CK/IaJi CTBOPEHO, OfIHAK Ha IpaK-
TULi CIIIBPOOITHMKY yIIpaBy 4acTO 3/I0BXXKVMBAIY CBOIM CTaHOBUILIEM
i camoBinbHO Opanu 3BigTH pedi. PasoMm 3 TMM 4ieHM ynpaByu MOIIN
MaTHy JOCTYII [I0 MaliHa €BPEiB He JIMIIe TOMi, KOJIM BOHO BXe IOTpa-
IJIAIO [0 CXOBKY: 3TiffHO 3 JJOKyMeHTaMu MicbKoi ympasu Kproko-
Ba BiZJOMO, 110 YIIOBHOBa)X€Hi iHCIIEKTOPU MiCBKOI yIIpaBM IIOBMHHI
Oy/u IpoBOANUTY OOLIYKY B KBApTMPaxX Ta BUIYYaTH «3aJIVIIEH] Ku-
oaMy, OiIbIIOBUMKAMM i IHIIMMM BTiKadyaMu peqi»“’. IIpo Te, mo mo-
Ri6HI 0OLIYKM Ta BUTydeHHS IPOBOAMINCH MalbKe yBeCh Mepiof OKy-
Manii, CBif4MUTb [jaTa BUJAHHA IOCBilY€HHA OJHOMY 3 iHCIEKTOpiB
ynpasu Kpiokosa — 8 mororo 1943 poky, konu MiclieBi eBpei y cBoiit
6inburocTi 6y posctpinani Bocenu 1941 poky®.

3a3Buyail BUIY4YeHi pedi Maau IPOAABATUCh Y CHellia/IbHUX KO-
MicifiHux MarasmHax. OfHaK, Iepul HDK IpofaBaTy BIIydeHi peui
€BpeIB, iX MOTPiOHO Oy/I0 MPOIHCIEKTYBAaTM Ta BU3HAYUTYU BapTiCTh.
Ha nmpukmani o6miky miaHiHO Ta pOANIB, «3aIMIIEHMX >KMAAMM Ta
KOMYHICTaMI», MOXKE€MO CTBEPIPKYBATH, IO IIMM TaKOX 3aiiMaslcCh
YiIeHNM yupaBy Ta Micnesi daxiBui. Tak, B akTi, ckmaseHomy 20 rpya-
HA 1941 poky, sHaumIocs mpo poboty kowmicii Bif Kpemenuyipkoi

» TAIIO. ®. P-2642. Om. 1. Cmp. 19. Apk. 37.

% Tam camo. Cmp. 23. Apk. 9.

' Ockinbkn imeTbes mpo KprokiB, To MaeTbcA Ha yBasi MacoBMil po3cTpin
eBpeiB y muctonafi 1941 poky.
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MicpKoi ympaBy, O CKIafy sIKoi BXOAMIM 3aBifyBau QiHaHCOBUM
BigpinoMm Jlynmanosa C. I, pupexkrop My3muHOi KoM JleTTesmiHr-
IlobpoBonbcbka A. M. Ta MyswuHmit Maiicrep Mapunuenko K. M.
Boun mpoBenu ob6cTexxeHHs miaHiHO B OYAMHKY 1o Bymuii Bopos-
CbKOro, 14, BM3Hauwmym fedeKTH iHCTPyMeHTa Ta JOr0 BapTicTb
y cymi 2100 xap6osaHnuis®. Bigomo, mo cniBpobiTHukM ¢inanco-
BOTO Bififiily MiCbKOI yIpaBM, 30KpeMa iHCIIEKTOP «II0 BMJIyYE€HHIO
6esrociogapyoro MarHa» Manbko I. T., mpoBopuB Jioro npopax,
IIpO IO CBilYUTb CKIAZEHUN aKT Ipofaxy. B HboMy JijieTbcAa Mmpo
MPOAiaXX 3TiJHO 3 OLiHOYHOK BapTICTIO, BU3HA4YEHO B aKTi Bifi 20-ro
rpynHs 1941 poky, nianino ¢ipmu «J1ibi3on», sike paHille HameXxano
eBpesaM, bypromictpy Kpemenuyka Jlenncy JImmrpenky®. 3aramom,
MY3U4Hi IHCTPYMeHTH, 0COO/MMBO miaHiHO Ta ¢opTemniano, 6y Haj-
3BMYAHO BaXX/IMBYMMU ISl OKYTIALIiIHOI B/Iafiv, OCKIiNIbKM Lie i Ipef-
MeT po3sKolli, i piu, HeoOXifiHa [/I1 IpOBeIeHHs KOHIIEPTiB Ta Bedi-
POK, IO AKMX IpPeCTaBHUKM HiMellbKoOI agMiHicTpanii Oymu cipari,
a TOMY, He3Ba)XKaloulM Ha BUIYYeHHSA LMX iHCTPYMEHTIB y €BpeiB,
MicpKa ympaBa B KpemeHuyni Iie mpoBomyaa oOMiK IMX MY3MYHUX
iHCTPYMeHTIB y MicIieBMX >XMUTeiB®.

Ha namy gymKy, aHazis mponecy posnofiny MaiiHa Ta IOBEJiHKI
YIeHIB MiCbKOI yIpaB) y MacuTabi OKpeMo B3ATOro MicTa (B HaIlo-
My Bumagky KpemeHuyka) 3faTHMIl ONPMABHUTM Ta IpPOLMIOCTPY-
BaTy, IMPUIY NEPCHEKTUBY TOTO, AKMM YMHOM MeXaHi3sMU IpOTeK-
LiOHiI3MYy Ta HENOTU3MY pealisyBanauchb Ha IpakTuui. Hanpuknag,
Imutpo IpebeHIOK, AKMIT NMpaIlOBAaB TOJIOBHUM iH>KEHEPOM YIIpaByU
Ta MaB TiCHI BiffHOCMHM 3 OypromicTpom, mif yac okymanii 6ygyBaB
co0i 6yIMHOK, a TAKOXX «BUPIIIyBaB» )XMUTIOBE IMMTAHHA Ha KOPUCTD
CBOIX 3HalloMmuX. Tak, Kosera II0 po60Ti loro 6aTbKa, KU ITiC/IA
po3CTpiniB €BpeiB 3aiiHAB KBapTUpy youToro cimeiicta Ppigmanis,
MaB Ipo6/1eMu, OCKiIbKY IPUXOAV/IN MTOJIiLAl i XOTi/IN 10T0 BUCENNTIH.

2 TA CBY B Ilonrascskiit obmacti. @. 6. Crp. Ne 6404. KonBept 3 foKyMeH-
Tamu 1o crpasi Jennca [ImutpeHka (6e3 HyMmepauiii).

¢ Tam camo.

¢ Hakas Ne 12, JIHinpoBa XBuIs, 7 TPYAHA.
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Bin odiniiHo 3BepHYBCs /10 YyIpaB) 3a OpfiepOM ISl NPOXXMBAHHS,
OfHaK oTpuMaB BigMoBy. Ilicisa nboro BiH HeOpManbHO 3BEPHYBCS
no Imutpa IpebeHioka 3 TUM, IO BiH € XOPOIIMM 3HAVIOMUM J1OTO
6atpka. I micna mporo IpebeHIoK 3po6MB Tak, aby 4ONMOBIK OTpPMMaB
OpJiep Ha MPOXKMBAHHA B €BPENIChKiil KBApTUPI.

IHummit Bunanok crocyerbes IBana ®omiHa, sKmit 6YB BUCOKOIIO-
cajioBIeM y Micbkiit ynpasi KpiokoBa i 06iliMaB mmocagm cekpeTaps
yIpaBy, a TAKOXK (TMMYACOBO) OYOJIIOBAB XXUT/IOBMII BilllliN YIpaBML.
Muxaitno Kucunbos, Akuil oTpuMaB €BpeliCbKy KBapTUPY Ha I10YaT-
Ky 1942 poky, 3iTKHYBCA 3 TUM, L0 BIACHUK KBapTUpU €Bpeit lois-
MaH OyB ofipy>xkeHnmii. | Ha 110 KBapTUpy IO4Yasa MpeTeHAyBaT MaTu
itoro gpyxunmu Mapisa Kancynenko. Yomnosik 3BepHyBca go PomiHa
3 IPOXaHHAM BUPIIIUTH Lell MaitHoBuit ciip. Ha ne ®omin Bigmo-
BiB: «l]e kxBapTupa He Kancynenko, a xupa Joitamana». OpHak xiHka
3BEPHY/IACH [IO CYAY 3 TUM, abU OTPUMATY KBapTHUPY CBOTO 3ATH, aie
1le TeX He JOIIOMOITIO, OCKinbky IBaH QOMIH «BUpIilINB» 1le MUTAHHA
Ha KOPUCTb CBOTO 3HaIOMOTO.

B minomy, unenu micbkux ympas KpemeHuyka Hamaramuch K-
Hail6i/bIle KOPUCTATUCH i3 HOBMX IIOCAJ Ta CTATYCy: 33 MOXK/IMBO-
CTi, BOHM BJIAIITOBYBa/IM 4/E€HIiB CBOIX POAVH INpalloBaTi B yIpaBy
a60 Ha iHmn BurigHi nocagu. Tak, Hanpukiay, Bifomo, mo Isan ®Po-
MiH, SIKMII TIpalnoBaB cekpeTapeM KplokiBcbkoi ympaBH, BIalITyBaB
cBoto oHbKY Onekcanapy ®@oMiHy Ha nlocasly /linoBoja ynpasu. Bona
K 3aMiHs/Ia 6aTbKa Ha MOCafi, KO/IU TOJ He MiI BUKOHYBAT! CBOI IO-
cafioBi 000B’a3ku®. BikTop IlmnumeHko, sKuii IpaijoBaB 3acTyII-
HUKOM OypromicTpa Ta Hada/JbHMKOM >XUT/IOBOTO Biffimy ympasw,
TAaKOXX BJIALITYyBaB CBOIX JiTel: itloro cuH bopuc manwoBaB HiMIAM
KapTUHU, 30KpeMa noprpetu I'iTnepa, AKi BUCiM y MicbKill yIipaBi Ta
imanbHi, a jioro foHbka HoHa® mpairoBasa nepekiafaukoo Ha BaroH-

¢ JluB. 30KpeMa Haka3 (4-89) mpo TmMyYacoBe mpusHaueHHsA OsnekcaHppu
@omiHoi Ha mocany cekperaps ynpasu B JAIIO. ©. P-2642. Om. 1. Cmp. 2.
Apk. 45.

% Y moxyMeHTi iM’s1 HalMcaHO HepO36ip/INBO, OTOX, MOXIINBO, 1i 3Bamy HiHa.
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HoMy 3aBopi®. [TommpeHO0 MPaKTHKOI Oy10 XabapHUILITBO 3 Miclle-
BUX JKUTENIB®, WiIeHM MiChKUX YIpPaB TAaKOX MOJIIIIYBaay MaTepi-
a/JibHe CTAHOBMIIE CBOEI POAMHY Ta 3[[00yBaMM COLiaNbHUII KalliTasl
ceper JIIOfielt, AKMM JIoToMarany HepOpMaabHO BUPIIINATY MailHOBI
Ta iHIi mpo6nemMu (IO AEMOHCTPYE IPUKIIAJ, YMHOBHMKIB 3 yIpaB
Kpemenuyka). TomoBHOI0 yMOBOIO /1 11bOTO Oya eeKTUBHA CITyX-
6a HimenpKiit Baafi. I, ockinbky auckpuMiHanis Ta BOMBCTBA €BpeIiB
Oyn1M HeBiI'EMHOI0 CKJIQJJ0OBOK0 HAIMCTChKOI OKYHaLiifHOI pacoBoi
HOMITUKY, MicleBa afMiHicTpalis Oyna BUKOHaBIIEM 3aXOfiB, ILIO
CIIpMAIM T€HOLMAY: IPOBEJieHH:A OOMiKy HaceleHHA Ta CKIalaHHA
CIVICKY €BpeiB, NMOIIMPEHHA HaKasiB IIOJO AMCKPUMIiHALIHMX 3a-
XOJiB IOJO €BpeiB, MyOmiKallisd aHTUCEMITCbKMX MaTepialiB y Jpy-
KOBAaHOMY BMJIaHHi MiCbKOI yIIpaBM, 3a NMOTpeOM OpraHM MicClieBUX
apMiHicTpaniii Mormu OyTM HONMYYeHMMM [O IepecelleHHs €BpeiB
3 METOI0 iXHbOTO BifloKpeM/IeHH:. TakoX 4/ieHM ynpaBy JONMYy4annuch
IO pO3IIOAINY €BPeiiCbKOro MaifHa Ta OMeIIKaHb. 3pelITolo, iHTerpa-
Lid MiCL€BUX XUTENIB Y NOIOMIXHI CTPYKTYpM OKYIaLiliHOL BIaju
(4K IO MICBKUX, CIIbCBKMX Ta palfOHHNX YIPaB) 4acTO MOIVIO O3Ha-
4YaTy HONY4YEHHA [0 peanisanil AMCKPUMMIHALIMHUX 3aXOfiB IIOJO
€BpeiB, a TAKOXX CIIPUAHHA BOMBCTBY. Y OiMbLIOCTI BUITAfKiB MOXe-
MO TOBOPUTH IIPO aCUCTYBAHHS B TOJI UM iHIINII CIIOCIO IPOTSATOM pe-
anmisarii 61pIIOCTI a3 reHOLIHOTO POIIECY.
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T. Borodina

LOCAL AUXILIARY ADMINISTRATION AND THE
HOLOCAUST IN THE POLTAVA REGION, 1941-1943

This chapter examines the activities of local auxiliary administrations
in the Poltava region, established following the onset of the German
occupation. Village administrations, city councils, and rayon
administrations functioned as auxiliary executive structures that, on the
one hand, possessed no political agency and did not act as independent
actors of authority, while on the other hand, their executive operations
proved an indispensable condition for the implementation of German
colonial and racial policy at the local level. The study demonstrates
that local auxiliary administrative institutions conducted continuous
population registration, which served as a mechanism for identifying
Jews and children born of mixed marriages. These institutions were
also engaged in the inventory, valuation, and subsequent redistribution
of Jewish property, and assisted in enforcing antisemitic discriminatory
policies. In certain cases, they were more closely implicated in the
organisation of the killing process itself — as evidenced by the case of
Kobelyaky — while in others they actively resisted German policies toward
Jews, as illustrated by the example of the Kremenchuk burgomaster.
This resistance, however, proved short-lived, ultimately resulting in the
repression of the Kremenchuk burgomaster.

Keywords: the Second World War, the Holocaust, Poltava region,
local auxiliary administration, Jews.
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Haois Ypimuesa

BUOVIMICTD I MAPTTHAJII3ALIIA: MY3EITHA
PEITPE3EHTALIS ICTOPII TA KY/IBTYPU €BPEIB
YKPATHU B PETTOHAJIbBHOMY BUMIPI IIOOUIIA

(MY3EI XMEJIbHUITBKOI OBJIACTI)

Icmopuuni ma kpaesnaeui mysei Ax KymomypHi iHcmumyuyii 6i0i-
eparomov 8aM U8y ponv y HOPpMySaHHi CYCNibHUX YA67IeHb NPO MUHY-
ne. Y yvomy Knouose micuye nocioaromoe niobip mamepianie i mem, AKi
npedcmaeneHi 6 eKCNO3UUIAX, NPOCMOPOBI PiUeHHS Ma My3eiiHi mek-
cmu. Jlocnionuku 6 2anysi my3etiHux cmyoditi 8UKOPUCOBYIOMb NO-
HAMMSA «BUOUMOCMI» Ma «Map2ziHanizayii», uepes KOMPi AHANi3y10Mb,
AKI couianvhi, emHiuni uu KynomypHi epynu npedcmaeneri 6 my3eii-
HOMY HAPAMUSI, a AKi 3aTUAMbCA HA 1i020 nepugepii abo e3azani
BUKTIYAIOMBCA 3 Hb020, AK Ue 8i00Y6AEMbCS Ma HOMY.

€epelicoka cnadWUHA € HACMUHOKN MYTLIMUKYAbMYPHOI icmopil
ma cnaowunu Yxpainu. Criou npucymuocmi €speiicokux zpomao
3ycmpinaromoca y 6Cix pe2ioHax i € YACMuHOw MamepianvHoi ma
HemamepianvHoi cnaduwjunu. [Jocnionuku espeticokux cmyoiii 38ep-
marwmov yeazy Ha 8axIueicmv i 6azamcmeo cninvHoi icrmopii 080X Ha-
po0is. 3aKOHOMIPHUMU € NUMAHHA, YU NPeocmasneHa Mma Ha AKOMY
pisHi espelicbka cnaduwjuHa ma cninvHa iCMopis 6 My3etiHUX eKcno3u-
UiAX pecioHanvHUx my3eis.

Y cmammi aemopka docnioxcye, AKi pieHi penpesenmauii espeti-
CoKOI CNAOUW{UHU NPUCYMHI 6 ICIMOPUYHUX MA KPAESHABUUX MY3eX
Xmenvruypkoi o6nacmi. Hauie 00CiONeHHS SPYHMYEMbCA HA AHATI3]
eKcno3uyitl, N03aeKCno3ULItiHUX opm ma iHmepe’ 10 3 NpauisHUKAMU
myseis. Ceped ananizosanux mamepianie: memu, npeomemu 00aiku,
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8i3yanvHi mamepianu, mexcmosuti cynposio, cnocobu ix nooaui, npo-
cmoposi piwienns. JlocnioneHHs NoKa3ye, ulo 6 Oinvuiocmi 6UnaoKie
espeiicoka icmopis npedcmaesneHa PpazmeHmapHo ma 4acmo penpe-
3eHMO0BAHA OKPEMUM NPOCMOPOBUM OTIOKOM, W40 CIMBOPIOE edeKm i30-
nAYil espelicokoi icmopil ma Kynemypu 6i0 3a2anvHo20 PezioHANbHO20
Yy MiC14e6020 HAPAMUBYy.

Y cmammi 3po6reHo 6UCHO80K NpPo nepesazu ma MOXaUSi cnocoou
NOCUNeHHS BUOUMOCMI €BPeLiCbKOi icmopii 6 pecioHANbHUX My3eliHUX
Hapamueax AK 8axIU60i ck1adosoi KynvmypHoi nam’sami ma icmopii
Yxpainu.

KirodoBi cnoBa: MyseliHa pelrpe3eHTallis, eBpelicbKa CIIajIINHAa,
My3el, mpeaMeTy ofaiky, XMenbHUIbKa 00/1acTh.

Beryn

YKpaiHChKUIT JOCHiZHUK iCTOpii, Ky/IbTypu Ta TpajuLiil yKpa-
iHcbkoro eBpericTBa Mapten @emtep me B 1994 p. chpopmyBas inero
«YKPalHOKOJAIKM», 10 JIAITIa B OCHOBY LIJIOTO KOMIITIEKCY €THOKY/Ib-
Typonoriunux crygin'. Ilum tepminom @emtep mparHyB migkpec-
JIATY BYK/IUBICTb i 0COOMMBICTD B3a€EMMH [IBOX HApOJiB IPOTArOM
CTOMiTh cminpHOi icropii. CborogHi B iCTOPUMYHOMY AMCKYpCi He-
Ma€ CyMHIBiB y TOMY, 1IJ0 CIIafiIJiHA €BpeiB YKpaiHM € HeBiJ €MHOI0
CKJIaJIOBOIO YKPATHCHKOI iCTOPIl Ta Ky/IbTypH fAK icTOpii 6araToHawio-
HaJIbHOI JIeP>KaBI.

PasoM 3 TMM, TIOTIPY 1110 CII/IbHICTD, AK 3a3Ha4any y BCTymi Voxa-
HaH [lerpoBcbkuii-llltepH Ta ITaBno-Pobepr Marouiii, y MacoBoMy
yAB/IeHHi NOOYTYIOTb i YacOM HaBiTh IepeBa)kalOTh B3a€EMHI cTepeo-

! Mapren ®emnep, «Ykpainotopaika. JJo mpo61eM BUJaHHA IOMY/IAPHOIL eH-
LuKonexnil «YkpaiHcbKi eBpei» B €spelicoka icmopis ma kynemypa 6 Ykpaiui.
Mamepianu kongepenyii (Kuis,1995), 184.
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TUIIHI YSB/IEHHS, SKMX KOTPUMYIOTbCA o6uaBi rpynn’. 1li yaBneHHs
9acTo IIOB’A3aHi 3 JOCBiIOM HaCM/IbCTBA Ta epecIigyBaHb.

[le moHemaBHa iCTOPiA €BpENICHKUX IPOMaJ] Ha YKPAiHCbKUX 3€M-
NIAX pO3IIAfaNacA Ta, BiIIIOBiHO, Ha3MBaIacs 4epes IpU3My icTOpil
TUX IMIIepiil Yy lep>)KaBHUX YTBOPEHb, [le BOHM MeUIKan. Tak, eBpei,
AK1 MelIKanayu Ha Teputopil Pocilicpkoi iMmepii, y HayKoBili niTepary-
Pl 4acTO BU3HAYAINCS caMe SIK «POCiNIChbKi €Bpei», X04 31e6inbuIoro
eBpel Memkanu B CMy3i OCi/IoCTi, sIka OXOIUTIIOBaja BlIAacHe YKpaiH-
cbki ry6epnii. Ha 110 mpo6neMy BUKOpUCTaHHS TEpPMiHIB 3BepTae
yBary icropukuHs BrapmcnaBa Mockanenp y nyOminucTuaHOMY ece
«Jle 3HalTM yKpalHCBKUX €BpeiB?»’. BoHa 3Beprae yBary, mio 3fe-
6inpuioro mpo6seMy 3 BU3HAYEeHHSAM KaTeropil yKpaiHCBKOTO €B-
pelicTBa Ta JIOTO IPUMHANEXHOCTI MO YKpaiHM «BU3HAYAIOTH pajille
TepuTOpianbHO». 3a ii TBep/PKEHHAM, BU3HAYEHHs 32 JIOKAJbHOIO Te-
PUTOpia/IbHOIO HAa3BOIO € HalIO1/IbIII KOMIPOMICHUM pillleHH:AM, afiKe
TaKi TepMiHN, K «TaMUIbKi €Bpei», «JIbBIBCbKi €Bpei», «OfeChbKi €B-
pei», He BUKIMKATUMYTb 3allepedeHb 41 CyMHiBiB. TakuM d4uHOM,
BJIA€TbCA MIAKPECTNTY IXHIO CYy0 €KTHICTD Ta BIMCATH O JTOKATbHOTO
icTOpMYHOrO HapaTuBy.

€spelicbki Tpomagu llopinisd, AKIIO BUXOAUTU 3 TepUTOpialb-
HOTO BM3HAYEHHS, MOXYTb JOCI/PKYBAaTHCA AK OKpeMUil peHOMeH
yKpaincbkoro epeiictsa. Ha Iloginmi, 3a BUCIOBOM yKpaiHCBKOTO
pocnipauka Ioginia nepiofy misHbOrO cepeHbOBIYYA Ta pAHHBOMO-
mepHoro 4acy Birtaniss MuxainoBcbKOTo, «IIOCXOAUINCA YCi MOXK/INBI
KY/IBTYPY, PeIiril, Clioco6y rocrnopapoBaHHs Ta BilICbKOBOI cTpare-
rii»*. I came 1jeif perioH cTaB ocepefKOM YHIKa/JbHOTO €BPEICHKOTO
KY/IbTYPHOTO Ta PEJIrifiHOro ABMINA — XacCUN3MY.

? TlaBno-Pobept Marouiit, Vioxanau ITetposcbkuit-1lltepn, €spei ma yxpa-
inyi. Tucsauonimms cnisicHysanus, nep. Oxcanu @opoctunn (Yxropop: Bunas-
HunTBO Banepis ITagsaka, 2016), 1.

> BragucnaBa Mockaneun, «[le 3HaiTH YKpaiHCbKMX €BpeiB?» Ykpaina
Mooepna, 24 ciuns 2024, https://uamoderna.com/blogy/de-znajty-ukrayinskyh-
yevreyiv/.

* Biramilt MuxaiinoBcbknmit, «XTo IIYKaB CIIOKOM0 i cranmocTy, Ha Ilopinni He
3aTpUMyBaBCs», iHTepB’toBana Onbra Ilerpenko-lleyHoBa, /lokanvra icmopis,
Bui. 9 (2025), 7.
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€Bpelicbka npucyTHicTh Ha Ilominmi Mae TpuBamy icTopito, 1110
csrae moHaiimenie XV ¢1. OCHOBHY poib y GOpMYBaHHI €Bpeiich-
KOTO HaceJIeHHS Kpalo Biflirpaiyu allkeHas3bki eBpei, ki nmpubyBamm
3 HiMenbKMx 3eMenb i Ilonbii. JlJoKyMeHTanbHi 3rafiku IIpo €Bpeii-
cpki rpomagy Ha Ilopinmi patyrorbca XVI crT., a micnd BKIOYEHHA
periony mo cknapy Pedi Ilocmomuroi B XVI-XVIII cT. 4ncenbHicTh
€BPENICHKOT0 Hace/lleHHs 3pOCTae’.

Y XVIII cT. caMe 1eli perioH CTaB OFHUM i3 IIeHTDPiB PO3BUTKY
XacuausMy, mos’sizaHoro 3 misuipHicTio baan Illem Tosa B Memxu-
6oxi. Hanpukinni XVIII ct., micnsa npuennanns Iloginna go Pociii-
CbKOI iMIIepil, €BpelicbKe Hace/leHHs ONVHUIOCA il Ji€X0 YMCIIEeHHUX
0oOMeXyBa/lbHUX 3aKOHIB. Pocilicbka Briajia JmikBimyBama Tpajuiiiizi
(dbopMM €BpPeNICHKOrO CaMOBPARYBAaHHA, 0OMeXyBama MOX/IMBOCTI
OCBITH, IPOKMBAHHA Ta €KOHOMIYHOI [ifAMbHOCTI, @ TAKOXK 3allpOBa-
IVIa BilfiICbKOBY IIOBMHHICTD /I €BPEIB.

Ilopii BM3BONbHMUX 3Maranb 1917-1921 pp. cranu ogHuUM i3 Haii-
CKIafHiMX mnepiopiB B icTopil e€Bpelicbkoro HacenmeHH:A Ilopminns.
Perion oxonmma XBUIA MOTPOMIB, >XepTBaMU AKUX CTalIy TUCAYI JIIO-
Jell, W0 CHpUsANOo MacoBill emirpanii. Ilicisa BCTaHOBIIEHHA pafisiH-
CbKOI BNajyl TpajuliliHe €BpeliCbKe >KUTTA 3a3HA/I0 paguKalabHOL
TpaHcOpMalil: TOCTYIIOBO Oy/I0 JIIKBiZOBAHO ONMBIIICTD pemiriitHux
IHCTUTYLI, 3aKPUTO CHHArOTM, HALiOHAJIbHi ILKOJM, KYJIbTYPHUX
[is4iB NepecnifyBany, a €EBpeicbKe HACEIEHHA 3 YaCOM iHTerpyBao-
Csl B PafIAHCBKY COlia/IbHO-€KOHOMIUHY CUCTEMY.

Karactpodiynoro pyiiHyBaHHs €Bpelicbki rpomany Ilominna 3a-
3HA/IM B POKM HALMCTChKOL OKynanii 1941-1944 pp. Yuacmigok Tono-
KOCTY 0Y/I0 3HUIIIEHO IepeBa>KHY Oi/bIICTh €BPEICHKOr0 Hace/IeHHS
periony®. Macosi poscrtpinmu BigbyBanucs B Kam’suui-Iloginecbkomy,
ITpockyposi, depaxni, Hosiit Ymumi Ta 6ararbox iHIIMX HaceleHNX

> JTrogmnia [prunesuy, Bragucinas Ipunesuy, «Espei B Ykpaiui», EHyuko-
nedis icmopii Ypainu: T. 3: E-M / (HAH VYkpainn. Iucturyt icropii Ykpaiun),
ony6mikosano 2005 p. https://www.history.org.ua/?termin=Evrei_v_Ukraini.

¢ Anppiit Xontsp, «Tonokoct y Kam stHerp-ITominbcpbkiit o6macTi: XpoHoto-
ris, MeXaHi3M1, METOAM BMHUILEHHs €BPECPKOro HaceneHHs (mumeHsp 1941 -
civeHb 1943 pp.)», Ykpaincoxuii icmopuunuii scypuan, Buit. 3 (2020), 90.
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nyHkTax. [licna BijiHM Mile He3HAYHA KiIbKiCTb €BpeiB IIOBEPHYAcs
10 pifHUX MicTe4oK, a mojajblia ypbaHisaljisa Ta eMirpaniis B gpyriit
nonoByHi XX CT. IpU3BeNIM [0 MaliKe IIOBHOTO 3HMKHEHHA €BpEI-
CBKOI IIPUCYTHOCTI B Manux Micrax i cenax Ilopinna.

IIpoTArom KilbKOX CTOJITh €BPENChKi TpOMafu BifjirpaBaayn Bax-
JIMBY POJIb Yy JOrO0 €KOHOMIYHOMY, KyIbTYPHOMY Ta peMliriitHOMy
JKUTTi, OJHAK BillHM, IIOTPOMM, iMIIEPCHKi 0bMeKeHHH, pansAHCbKa
nonituka ta [ol0KoCT npusBeny [0 pyMHYBaHHA TPAAMUIIIIHOTO €B-
peticbkoro cBity Ilopinna. Takum umHOM, icTopis eBpeiB Iloginna
€ HeBi/I'eMHOIO CKJIa[J0BOIO icTOpil perioHy. I TOoMy nuTaHHA penpeseH-
Tauii i€l cnafmyHM B CyYacHUX Mysesx HabyBae 0COOMMBOrO 3Ha-
YeHHS B KOHTEKCTi 30epe>keHHsI 6araToKy/IbTypHOI icTopii periony.

3a paHuMu caiity XMe/lbHUIIBKOI 0O/MacHOl Jiep>KaBHOI ajMiHi-
crpauii, Ha XMenbHNY4MHI Jie HanionanbHMiT icTOPMKO-apXiTeKTyp-
Huit sanoBigHuK «Kam’sHerb», fBa [lep)KaBHi iCTOPMKO-KY/IBTYpHI
3anoBifHUKN «Mexnbix» ta «CaM4ukmn», 23 Tep>KaBHi My3el, 3 HUX —
4 o6macHi, 13 pailoHHUX, 6 MiCbKUX, 291 Heflep>KaBHUI My3ell, 3 AKUX
19 HOCATD 3BaHHA «Hapo#HMIT My3eil». IlJopoky mysei obmacTi BinBi-
Ay0Th MoHaZ 600 Tycsy oci6’. Y 11iil cTaTTi MU aHa/Mi3yeMO eKCIO31-
Lii Ta Marepianyu MyseiB i 3aIlOBiJHMKIB, IO 3HAXOHATbCA B PErioHi
[Topinns B mexxax XMeIpHUIIBKOI 06/TaCTi Ta Ha/leXaTb [0 iCTOPUKO-
KpaesHaByoro npodinro®. Tomy Mu BifiBizamu HacTyIHi My3ei:

1. Topomoupkuit kpaesuaBunit Mmyseit (G-MUSEUM);

2. lepa>KHAHCBKMI MiCbKMII ICTOPUYHUIL MY3eit;

3. lep>xaBHMIT iCTOPUKO-KY/IBTYPHMI 3aIOBiHUK « MeXn6ix»;

4. [lyHaeBebKMII iCTOPUKO-Kpae3HaBuMil My3eli;

5. Kam siHenb-Tlofinbcbknit gepxaBHMIL iCTOPMYHMIT My3eli-3a110-
BiTHUIK;

6. HoBoymmibkuii paitoHHUIT Kpa€3HaBYMIT MY3eil;

7. XMe/IbHULIbKIIT 00/1aCHUIT Kpae3HaBUMIl My3eil.

7 «Kynprypar, XMenbHUIbKa 06/IacHa BilicbKOBa afiMiHICTpalif, BiBigaHO
30.04.2026, https://www.adm-km.gov.ua/?page_id=1512.

8 XmenbHMIpbKAa OOMACTh pPO3TALIOBAaHA B [BOX ICTOPUYHMX perioHax -
Bomunsp Ta Ilopminns.
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Mertor cTaTTi € aHa/Ii3 IpeNCTaBIeHOCTI iCTOPil Ta KY/IbTYPU €B-
peiB YKpalHM B IIOCTIIHMX €KCIO3ULiAX JeP>KaBHUX My3eiB XMellb-
HMLBKOI 00/1acTi Kpi3b MpU3My KOHIIENTIB «BUJMMOCTI» Ta «Mapri-
Hajisanii». MeTomoNMoriYHOI0 OCHOBOIO NOCIIIKEHHS € MIXKIUCII-
IUIiIHApHUI MifXif, 10 MOENHYE IHCTPYMEHTapill My3eMHMX CTYHil,
CTYAilt maM’sTi Ta CTyAi cnapmyuu. JOCTipKeHHs CMpaeTbcs Ha
KOHIIENTY MY3€MHOI BUAMMOCTI Ta MapriHamisanii KyJIbTypHUX TPYII
y ny6nidyHoMy icropmuHOMy npoctopi. OCHOBHUM METOHOM HOCIIi-
IPKEHHA € aHaJli3 MOCTITHMX eKCIIo3uULii in sifu. B mponeci ananisy mu
TOCHiIXYBa/IN TaKi CK/IafoBi:

— CTPYKTYpa eKCIIO3MIIiI;

— TEMU Ta CIOXKETH;

— TEKCTOBMII CYIIPOBIJl — TEKCTU Ha CTEH[aX, €TUKETaX;

- BisyanpHUI Martepian - imoctpauii, poTorpacdii, Manu ToI0;

— My3ellHi IpegMeTy;

- criocobu iHTeprpeTari.

Ile nosBommmo BM3HAYMTM XapaKTep IPeNCTaBIEHOCTI €Bpeii-
CBKOI icTOpii Ta Ky/IbTYpM B PE€riOHaJIbHOMY MY3€HOMY IPOCTOpi,
a TAKOXX OKPEeCIUTH IepeBa’kalodi HapaTMBY i MeXaHisMU penpeseH-
Talil. Baxn1nBo 3ayBaKuTy, 0 Hallle NOCTIPKEHHA OXOIUIIOE JIMLIe
HOCTiHI eKkcro3uuii Ta oKpeMi Ho3aeKcrosuiiiHi ¢opmu, ame He
IpeTeHAy€e Ha IOBHMIT aHasi3 ycix (oHJiB MyseiB, eKCKypcCiiiHOro
CyIIPOBOJY, My3€IHOI JOKYMEHTALii TOLO.

Y pmocmimKeHHi TaKOXK 3aCTOCOBAHO OUCKYpPC-aHasli3 eKCIIO3MIil-
HUX TeKCTiB, SIKMI Jla€ 3MOTy HPOCTEXUTU OCOOMMBOCTI My3eitHOi
MOBY, BUKOPVCTAaHHS ICTOPUYHMX TEPMiHIiB Ta Kareropiit, crrocoom
OINCY iCTOpii Ta KyJIbTypU €BPENICHKUX IPOMaJ,.

I>xepenbHy 6asy [OCTifXKEHHs CTAHOBJIATb Marepiaay IOCTiii-
HUX eKCIIO3MIIiil 3rajlaHMX Bule My3eiB XMenpHUIbKOI obmacti. ITix
4yac JOCTiJHULBbKNX Bi3UTIB JO My3€iB aBTOpKa MaJjla 3MOTY ITOCIIi-
KyBaTucs i3 mpaniBHUKaMy My3eiB: 30epirauamu GOHAIB, HAYKOBMMU
CHiBpOOITHMKaMM, UPEKTOpaMM, NPOBOJAYM HAIIBCTPYKTYpPOBaHi
inTepp’t0’. B xoxi iHTepB’t0 MigHIMaMMCh MUTAHHA PO aBTOPIB Ta yac

° IlpuHarifHO aBTOPKa BVC/IOB/IIOE BIAYHICTD BCIM MY3elHUM IIpaliiBHU-
KaM, 3 AKMMM MaJla MOXX/IMBICTh IOCHIIKYBaTUCA i AKi IMPO Ta BiIKPUTO PO3-
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CTBOPEHHS €KCIO3NIIil, K NpeJCcTaBIeHa €BpeliCbKa icTopisA Ta Ky/b-
Typa, AKi MaTepiany BUKOPUCTAHO, AKi CK/IaHOLII i3 Npe3eHTaLiern
€BPENICHKOI CHANIIVHN Ma€ iHCTUTYLid, AKi 3MiHM, KON i 3a AKUX
00CTaBMH BHOCATLCA IO €KCIO3UINil, AKMM € 3aluT Ta 3aljiKaBile-
HICTPb B €BpeVIChKiil TeMi y BiiBizyBauiB MyseiB. Bcboro 6yrmo 3ammca-
HO CiM iHTepB’10.

AHasi3 TOCTIHMX €KCIIO3NIiil Ta JONOMDKHMX MaTepiamiB ¢ik-
CY€ He NPOCTO HAasIBHICTD 200 BiICYTHICTb €BPEVICbKOI TEMATUKM, ajie
I XapaKTep Il IPEeICTABJIEHOCTI: 4M iHTerpOBaHAa BOHA B 3arajJbHUI
iCTOPMYHMII HapaTUB PEriOHY, UM iCHYE y BUITIAML i30/IbOBAHUX 3Ta-
TOK, a TaKOX fIKi iCTOpUYHI Iepiofy Ta acleKTH >KUTTA €BPEMCHKUX
TpoMaj; OTPUMYIOTh Haitbinbury abo HaiimeHury yBary. Came 1eit
acIIeKT JI03BOJIA€ AKICHO NpOAHa/isyBaTy NPUYMHM, fAKi CIPUAIOTDH
BUMMOCTi 260, HaBIIaKM, 3aBaXKAIOTb IIpefCTaBIeHHI0 icTopii Ta
KY/IbTYPM €BPENCbKMX T'POMaJ] KpPal 4epe3 3aCTOCYBaHHs KOHIIEI-
Ll «BUAMMOCTI» Ta «MapriHaiisalii» KyJIbTYPHMX TPYII T2 KOHLIEILIiI
«ckmagHoi ciagmuan» (difficult heritage).

TeopernyHi migxoau mo My3eliHOI penpe3eHTanii
HAI[IOHAIBHIX CHIIBHOT Ta «CK/IATHOI CTIaTIIVIHI

Y cydacHux MyseifHuX cTygpiax (museum studies) myseit po3ryis-
MAETbCS He K HeWTpalbHUI NMPOCTip 30epeXKeHHA Ta JeMOHCTpaii
apredakxTiB, a AK IHCTUTYIiA, 0 GOPMYE CYCIi/NbHI yABIEHHA IPO
MIHYJIe 4epe3 Bifbip, iHTepmperaniio Ta IpeseHTalil0 iCTOPUYHOrO
MaTepiany. Y 1jbOMY KOHTEKCTi BaKTMBUMM € KOHLIENITU «BUSVMOCTI»
Ta «MapriHajisanii», AKi JO3BONAITb aHANI3yBaTW, AKi COLia/lbHi,
€THIYHI 4M Ky/IbTYPHi I'pylM IpeACTaB/IeHI B My3€/IHOMY HapaTuBi,
a AKi 3a/MIIAIOThCA Ha Jioro nepudepil abo B3arali BUKIIOYAOTbCSA
3 HbOTO. I3 MMM mifXomamMy OB sA3aHa TAaKOX KOHI[EILiA «CK/IAJHO]
CHaZIIVHI».

HOBifja/ PO CBOI My3ei, CBOI0 poOOTY Ta MOBCAKAEHHI BUKIMKY. [Iparis myseiti-
HVIX IIPalliBHMKIB B yMOBax IIOBHOMACIITAOHO]I BiliHM TUTaHIYHA.
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Ceper KMH090BUX TIpalb PO POIb My3eiB i po3yMiHHA 3HAYeHH:A
iXHBOI [iisiNbHOCTI Y POpPMyBaHHi IeBHOTO MOPAAKY OadyeHHSA MUHY-
noro € eceit Toni bennera «The Exhibitionary Complex»'’. T. bennet
aHanisye My3eil yepe3 mpusMy KoHuennii Mimens ®yko npo Bragy:
OKpiM BIIOPAJKOBAHOIO IPOCTOPY, L€ 3LiMICHIOETbCA Har/Af 3a Bifl-
BilyBa4aMy, iCHYIOTb cIeljiaJbHi NpaBuaa IOBENIHKM Ta B3aEMO-
mii BcepenuHi nmpoctopy. ToMy Mysel BUCTYHAIOTb Ife K BTiZIeHH:
By «II0Ka3yBaTy Ta posnoBimaty»''. Ha pisHmMX nmpuknapax, e
3 XIX crt., T. beHHeT IeMOHCTpYE, AK My3ei cTaBany BaXIMBUM 3Ha-
PARRAM Y GOpPMYBaHHI CYCHiIBHOI JYMKY Ta ije0/IOTi9YHOrO BUIIPAB-
[aHHA iMnepiamizmy'.

3 mornAny GopMyBaHHA yABJIEHD IIPO Te, UMM € HalliOHa/TbHA KY/Ib-
Typa, iCTopid Ta iJ€HTUYHICTD, POSIIAIA€ POIb MY3€IiB i ColLliaJibHA
anTpononoruus lllepon Makponansy y crarti «Museums, National,
Postnational and Transcultural Identities»". Cepep inmoro, Max-
NOHAJIb], aHAJIi3ye Ppi3HMUI0 MK HAlliOHAJIbBHMMU Ta PerioHalbHU-
M1 MyseAMu. 3a i cloBamu, MicieBi My3el «MoIM 6 BUC/IOB/TIOBATH
iHINi BUOYM iI€HTMYHOCTEN, TaKi AK iIEHTUYHICTh MiCL}€BOl TpoMajy,
MDKIpOMazichbKi po36iKHOCTI Ta Ge3mocepeHIO CIOPifAHEHICTh abo
3HAIOMCTBO 3 JTIOJIbMU, €KCIIOHOBAaHMMM TaM»'“. 3micT i obcar mpep-

' Tony Bennett, «The Exhibitionary Complex», New Formations, no. 4
(1988), 73-102.

" Tam camo, 99.

2 Sk npuknap BiH HaBomuTb icropito Caaprtmxi BaapTman, Bimomoi sk
«JorTenToTChKA BeHepa» — iHKW, sika 6yna mpusesena i3 IliBgennoi Adprku
mo €spomy Hanpukinni XIX cr. 3a XNUTTA 1l OrONeHO NeMOHCTPYBaIM Ha Iy6-
JIYHMX BUCTABKaX, a MiC/IA CMEPTi il opranm ax fo 1974 poky sanmmmanucs B I1o-
CTiltHil excrosuuii Myseto mopyan (¢pp. Musée de 'Homme). Ha ocHoBi po3-
TUHY TiZla Ta DOCTi/PKeHH: OpraHiB, aHTPOIIOJIOTY TOTO Yacy BMCHYBAaIU Te3U
PO Te, L0 YOPHOLIKIPi JIFOAM HACIpaBAi OMOKYI O MIOFUHOMONIOHUX MAaBII,
TaK)M YMHOM BMCHYIOUN LTy TeOpeTH4HY 6asy IIifi BUIIpaBJaHHs paboTOpriB-
i, pacusMy Ta immepianisMy sK Hi6bu-TO mposBy BMiol uMBinmisanii. Bennett,
«The Exhibitionary Complex», 90.

13 Sharon Macdonald, «Museums, National, Postnational and Transcultural
Identities», Museum and Society, vol. 1, no. 1 (2003), 1-16.

4 Tam camo, 4.
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CTaB/IEHOro B Mys3eil, 3a Mak/loHa/Ibj, 3a/IeKUTh Bif Garatbox ¢ax-
TOPIiB: YABJIEHHA IIPO CBOKI ayAMUTOPiI0, 0COOMMBI 3alikaB/IeHOCTI Ta
MIOXO[)KEHHA [IeAKUX OIKYHIB Ta OKpeMUX KypaTopiB, BHYTPpilllHi
CyIepeYyHOCTi MK PisHMMM BifJinaMu My3ero Ta IXHi pisHi mpiopure-
T, @ TAKOXX OCHOBHI 3aBJaHHA Ta Li/li My3eiB — 36epe>keHHs, 3HaHHA
Ta JOCTiIKeHHS.

Posymitoun ponp MyseiB y QoOpMyBaHHI CYCHiIBHUX YsBJIEHb,
Il HALIOTO JOCTI/PKEHHSA € BAKIMBUMM KOHLENIi «BUAMMOCTI»
Ta «MapriHanmisanii». ¥ MeXax LIbOro IifiXOAy IiJ BUAMMICTIO pO3y-
MI€TbCA XapaKTep NPUCYTHOCTI INEBHOI I'PYNM B €KCIO3ULITHOMY
IpOCTOpi, TOAi AK MapriHajisauis HIpOsABIAETbCSA depe3 ¢parMeH-
TapHe BUCBIT/IIeHHA ii icTOpii, peayKuilo 0 OKpeMMX CIOKeTiB ab6o
MOBHE 3aMOBYYBaHH:.

Hocniguuk myseitnux crygiit Kesin Kodi mpomonye posrisapa-
TU He JIMIIEe NUTAHHA BKIOYEHHA Ti€l UM iHIIOl Ipynu Jo MaTepiasiB
€KCITO3MIIiN, a 11 XapakTep i€l inkmo3sil. Bin posriamae mysel AK iH-
CTUTYLI, 1[0 He /Ile BifoOpa’kaloTh KY/IbTYPHI BiAMIHHOCTI, a I ak-
TUBHO (HOPMYIOTb CYCIiIbHE PO3yMiHHS TOro, fKi rpymu Ta ictopii
€ 3HAUYIIUMU".

[Topi6buuit minxin possusae Pivapy Canpenn y crarti «Museums
as Agents of Social Inclusion», ne posrnamae mysei Ak npocTopu, 1o
MOXXYTb ab0 BiITBOpIOBAaTM COIliaNbHe BMK/IIOYEHH:A, 260, HaBIAKIL,
CTaBaTy i{HCTPYMEHTOM BKJIIOYEHHs MapriHanmisoBaHux rpym'. Xoua
aBTOP (OKYCY€EThCA Ha MUTAHHI JOCTYIHOCTI Ta IHK/IIO3MBHOCTI MY-
3eMIHUX IHCTUTYLIN /IS COLia/bHUX BePCTB 37eOiNbLIOTO 3 TOYKYU
30py eKOHOMIiKM Ta MOMITMKM (CIOAY BXOAATH BapTICTh BXiZHOTO
KBUTKa, CeJIeKTVBHA peK/laMa, II03MIIiOHYBaHHA MY3€l0 fK eliTapHOl
YCTQaHOBM, AOCTYIHICTb iHGpacTpyKTypu Tomjo), CaH[emT TaKox
3BepTa€ yBary, M0 BaroMuM (pakToOpoM JyIA BiIBiZyBaHOCTI Mys3ero
IpefcTaBHMKAMM MEHIIMH (minority groups) € Tako)X IXHS HeIpef-

'* Kevin Coffee, «Cultural Inclusion, Exclusion and the Formative Roles of
Museums», Museum Management and Curatorship vol. 23, no. 3 (2008), 261-79.

!¢ Richard Sandell, «Museums as Agents of Social Inclusion», Museum
Management and Curatorship, vol. 17, no. 4 (1998), 401-418.
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CTaBJIEHICTb Y MY3ellHMX eKCIIo3uLisAx i konekuisax'. [Jogamo, mo Ta-
KuMM GaKTopaMy MOXYTb OyTH Ie HeAKiCHa Ipe3eHTallis Marepia-
7B, @ TAKOX NMPOJAYKYBaHHsA CTEPEOTUINIB 4M YIIEPEeKEHb.

3 Hamoi TOYKM 30py, MOACHUTU, YOMY €BpelicbKa icTopid Ta
ClafiIHa MOXYTb CTaBaTU IIPEIMETOM BMAMMOCTI abo MapriHa-
nisanili B My3elHUX eKCIIO3MLiAX, MOXKHA Yepe3 KOHLEILiI0 «CKIaf-
Hoi ciapgmyan» (difficult heritage). Opniero 3 km04YOBMX KOCTITHNIID
niei KoHuenuii € Bxe srafiana lllepon MakpoHanby. Bona posriapae
«CK/IAfIHY CHAJLIMHY» AK MUHYJIE, II0B A3aHe 3 HaCUIbCTBOM, ITPOBM-
HOIO, TPaBMOIO 200 COPOMOM, SIKe BaXKKO iHTETPyBaT! B HO3UTVUBHUI
HalliOHA/JIbHUI Y¥ JIOKA/JIbHUII HapaTuB'®. ¥ 1IbOMy KOHTEKCTi 3rajjaHa
Ha mouatky ctarti Tesa V. [TerpoBcbkoro-IllTepna Ta I1.-P. Marouis
IIPO B3a€EMHI CTEPEOTUIIHI YsB/IEHHs, OB sI3aHi 3 emi3ofjaMy HaCUIb-
CTBa B pi3Hi Hepiofu cinpHOI icTopii, fo6pe iMocTpye, YoMy €Bpeii-
CbKa CHaJil[Ha MOXKe PO3INIAJLATUCA B MeXKaX KOHIENIHi «CKIagHOol
CHAJIMHA».

Y IIbOMY KOHTEKCTi BaXK/IMBO TaKOX 3 ACYBaTH, UM € €BpelicbKa
CHafilHa YaCTVHOK IOCTIIHUX eKCHO3MIiii My3eiB pisHOi popmu
BNIACHOCTI. SIK y CBiTi, Tak i B YKpaiHi, iCHyIOTb OKpeMi €BPENICHKi My-
3el: EBpelicbkuit My3seit y Binni (1895), €Bpericbknit Mmyseit y PpaHk-
¢dypTi-Ha-Maitni (1922), €Bpericbkuit icTOpu4HMIT My3eil B AMCTep-
mami (1932), Myseit eBpeiicbkoro Mucrentsa ta ictopii B ITapwoki
(1998), E€speiicbkuit myseit y bepnini (2001), POLIN Myseit icTo-
pii monmbcpkux eBpeiB (2013); B Ykpaini — myseit Illomom-Arneiixema
(2009) B Knesi, myseit «ITam’siTb €Bpeiicbkoro Hapopy ta [omokocT
B YkpaiHi» (2012) B [Inimpi, myseit reHounpny «Teputopisa mam sTi»
(2024) B Ogeci, a TaKOX HU3KA MY3€elHUX KiMHaT, OPraHi30OBaHUX €B-
PeVICHbKMMM TPOMAJlaMy B MiCTaxX Ta MiCTeYKax YKpaiHu.

V cBoiit crarti «Jews, Museums, and National Identities» Pisa
Ipinbepr 3asHavae, mo «auaeMa cerperanii abo iHTerpanii € yacTu-

7 Tam camo, 408.

8 Sharon Macdonald, «Is ‘Difficult Heritage’ Still ‘Difficult’? Why Public
Acknowledgment of Past Perpetration May No Longer Be So Unsettling to
Collective Identities», Museum International, vol. 67, no. 3—-4 (2015), 6-22.
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HOIO iCTOpii €BpeiICbKUX MY3€iB, IIOKa3HMKOM TOTO, HACKIIbKM TO-
JIEPaHTHO HOYYBAETLCA €BpeliCbKa IpoMajia abo fAK jepkaBa Oaxae
300pasuTy TONEpaHTHICTb»'. PasoMm i3 TuM, HaBelleHi aBTOPKOIO
IpUK/Iafy PO CTBOPEHHA €BPelICbKUX MYy3eiB B €BpOIi Ta AMCKYCii,
NOB’A3aHi 3 MM, JAIOTh IiICTABU TOBOPUTYU IPO Te, L0 HEMOXIIN-
BO 3HAlTU €fMHe IpaBuiIbHe pilleHHA. OKpeMi eBpeiicbki My3ei, AK
i OKpeMO penpeseHTOBaHa €BpeiichbKa CIAJIMHA, L0 € YaCTUHOI
BENMKOI €KCIIO3MIii HAl[iOHaJIbHOTO YM JIOKAJIbHOTO MY3€10, MOXXYThb
icHyBaTM sIK apasenbHi IPAKTUKMN.

Ha Hamy nymky, 1i fABi MoOzeni He BapTO POSIVIANATU AK B3a€EMO-
BuUKIO4YHI. OKpeMmit €BpeiicbKuil My3eil abo creljianizoBaHa eKc-
HO3MLisA MOXYTh 3abesneunTy rmnbuie Ta 6inblI paxoBe MpeCTaB-
JIEHHA €BPENCDbKOlI icTOpii, Ky/IbTYypH, peirii, MOBU, MaTepianbHOI
cnagmyHn Ta goceify ITonokocty. HaTomicTh iHTerpania eBpeiicbKoi
TeMaTUKM [0 TOCTIIHMX €KCIIO3MLiil iCTOPMYHMX i Kpae3HaBUMX
My3eiB [J03BOJIsI€ TIOKa3aTy €BPEIB He SIK 30BHIILIHIO a0 i30/1bOBaHy
TPYIy, @ SIK HeBiJy €EMHY YacTUHY icTOpil KOHKPETHOTO MicTa, MicTed-
Ka 4yi periony. Came TOMy NPOSyKTUBHMM BUIAETHCA He BUOIp Mik
OKpeMOI0 i CHi/IbHOIO pellpe3eHTalli€lo, a MOEXHAHHS 000X MiAXOfiB
32 YMOBM, I1IJ0 €BpeiCbKa iCTOpiA He BMIYYAa€ThCA 3 IMMPILIOTO JIO-
KaJIbHOTO KOHTEKCTY i He PefyKyeTbCA /MIIE [0 icTopil mepecminy-
BAaHHA Ta 3HUILIEHHA.

Jep>xaBHi My3ei XMeTbHUIIBKOT 0071aCTi K MPOCTip
penpeseHTallil eBpeiicbKol icTopii

AHari3 ocTilfHMX eKcro3niint MmyseiB XMenTbHUIIbKOI 06/1acTi 1mo-
Kasye, 1[0 icTopis Ta KynbTypa €Bpeiicbkux rpomap Iloginma npen-
CTaBJIeHiI HepiBHOMIpHO. Y 4acTuHi My3eiB €BpelicbKa TeMaTMKa Bifi-
CYTHS B OCHOBHIlI €KCIIO3UILil, B iHINX — 3’SAB/IAETHCA IMIIE B MeXax
OKpeMMX CIOXETiB, IIOB’A3aHMX 3 eKOHOMIYHOIO0 icTopiero MicTa ab6o

' Reesa Greenberg, «Jews, Museums, and National Identities», Ethnologies,
vol. 24, no. 2 (2002), 125-137.
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nopiamu lonokocry. BopgHo4ac oKpeMi MyseliHi yCTaHOBU [€MOH-
CTPYIOTb CIpoOM mMpLIO] iHTerparii eBpeiicbKoi CIafLHNA [0 JIO-
KaJIbHOTO icTopm4HOro Hapatusy. CaMe TOMY JIOLi/IbHUM € BUOKPEM-
JIEHHS KiJIbKOX TUIIIB MY3€liHOI penpeseHTallii €BpeiichbKol icTopil Ta
KynpTypy. OCHOBHMMM KPUTEPiAMU /1 BU3HAUYEHH:A TUIIOJIOTII €:

— HasABHICTb a00 BiICYTHICTb €BpPeNCbKOI TeMAaTMKM B MOCTiiHii
€KCIIO3MUIIii;

— MepeJliK TeM a60 CIOKeTiB, AKi BK/IIOYEHi [0 po3moBifi;

- TeMaTMYHa IMPOTa IPeJCcTaBIeHOCTi;

— HaABHICTb IIPEIMETHOTO PAAY — IofaiKa, JOKyMeHTH, poTorpadii,
KapTH, KHUTH;

— MOBAa €KCIO3ULIiTHNX TEKCTiB;

— NIPOCTOPOBE PO3MillleHHA €BPENICHKOI TEMU B €KCIIO3MIIIT;

— HasBHICTb TMMYACOBMX BJYCTABOK Ta I103aeKCIO3MLITHUX (OpM
penpeseHTanii.

[pyHTYI04MCh Ha LUX KPUTEPIAX, MU BUAUISEMO TPU TUIA MY3€ii-
HOI pelpe3eHTallii €BpeiiCbKOI CrlafIyHN:

1) BigcyTHICTb €BpelicbKOI TeMAaTVKY B IIOCTilHil eKCIIO3MIIii.

¥V umx Bunagkax B IOCTIiifHi} €KCIO3UILii My3€l0 HeEMa€E OKpeMUX
3rajIoK IIPO €BPENICbKY I'POMajy HAaCelIeHOro IIYHKTY abo perioHy, He
IpefCTaBeHi IpegMeTH OIaiKy, He MO3HAYeHi MiCIsl mam'siTi €B-
PeViCbKOI TpOMajiy, a €EBPENCbKA iCTOpiA He BK/IIOYEHA [0 3araabHOTO
ICTOPMYHOrO HapaTUBY.

2) OparmMeHTapHa IPUCYTHICTb.

e Bumagxu, Komm €BpeiicbKa TeMaTMKa IPUCYTHHA, aje Juiie
B MEXXaxX OKPEMOrO CIOKETY: HalpMKIIaJl, EKOHOMIYHOI icTOpii MicTa,
IIpyroi cBiTOBOI BiitHI, [0/T0KOCTY 260 CTATUCTUYHUX 3rafloK IIPO Ha-
ceneHHsA. Taka pempeseHTallis CTBOPIOE YAaCTKOBY BU/IMMICTD, ajie He
A€ yABJIEHH NIPO MOBHOTY >KUTTS TPOMAIM.

3) IepexinHa Mozienb Ko GIIBII iHTETPOBAHOI perpe3eHTallil.

e Bumapgkmu, Komm icTopif €BpeiicbKOI IpoMaju IIpefcTaBleHa
AK YacTMHa IIMPIIOi icTopii MicTa a6o periony. MneTbcs He muiie Ipo
Tonmokoct, a 71 mpo peririfide, KyIbTypHe, €KOHOMi4He, TPOMaJiCbKe
XKWUTTS, MaTepiabHy CIaJLINHY, TOKa/TbHY IIaM ATb.
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PosrnAaneMo KOKeH i3 TUIIIB My3€eifHOI penpe3eHTalii Ha OKpeMMX
HNPUK/IaJiax My3eiB.

Jlo mepimoro TUIy penpeseHTalil €BpeichbKoi CaflMHN MU Bif-
HocuMo Topopoubknit kpaesHaBumit Mmyseit (G-MUSEUM)®, Kam’s-
Henb-Ilofinbcbkmit  fepkaBHMII iCTOPUYHUIT My3eil-3alOBiTHMK!
Ta XMeNTbHUIIbKMIT 00/IaCHMII Kpae3HaBuMil Myseii”. Y IUX My3sesax
B €KCIIO3MIIiAX HEMA€ 3TafIoK IIPO €BPEICbKY I'POMaJy PETioHy uu
OKPEMOT0 Hace/IeHOTo MYHKTY. B XMenbHuIbKoMy 061acHOMy Kpae-
3HAaBYOMY My3el BifiBifyBad Mo)ke oTpuMary pparMeHTapHi BifjoMo-
CTi 3 icTOpil €BpeNChbKOI TpOMajy MiCTa JIMIIIE i3 pO3MOBifli EKCKyPCO-
BOJIiB, ajie B TEKCTAX, IIpeAMeTax Ta Bi3ya/JIbHMX MaTepianax Iie Hifak
He BifobpakeHo. Toxk y TakoMy BUIIafIKy yCHa eKCKypCiilHa posmo-
Bi/lb He KOMIIEHCY€ BifICyTHOCTi TeMM B €KCIIO3MIIil, OCKiZIbKM CaMO-
CTiViHUII BifBiAyBau He OTPUMYE HOCTYNY fo Li€l iHpopMmaii yepes
My3eliHi TeKCTH, TpeMeTy 200 BisyanbHi MaTepiasmu.

Bognouac 1i Mysel mpaKkTUMKYIOTh Taki GopMyu mosaeKkcrosmiii-
HOI pernpeseHTallil, K TMMYacoBi BUCTaBKM a00 My3eiiHi BUJJaHHS.
Ha Hamry gymMKy, BOHM MOXXYTb iCHYBaTU HapajenbHO 3 Oyib-AKUM
i3 BU3HAYeHUX HaMM TUIIIB, OfJHAK He 3aBX/Y 3MiHIOITb CTPYKTYpY
HOCTiiTHOI excro3uwii. AKTyasni3youn MaTepianu 3 My3eitHuX QpoH/iB
i MpuMBepTal4M yBary HO JIOKAaJIbHOI €BPENCHKOI icTOpii, BOXHOYAC
BOHM HeE 3aBX/[M CBilyaTb IpO iHTEerpawiro L€l TeMM O OCHOBHOTO
MY3€/HOTO HapaTUBY i He CTIOHYKAIOTh [J0 IIEpEOCMICTIEHHSA eKCII03M-
LiMTHOI KOHIIEIIIii.

Hanpuknan, Kam suenp-Ilominbcbknmit fep>kaBHMIT iCTOPMYHUI
My3eii-3anoBifHuK y 2025 p. 3 Haropgu npoBefieHHA MixXHapogHOI
HayKoBoi KoH¢epeH1ii «EBperictBo CxifHOI €Bpomnu: icTopis, Kyb-
Typa, Tpajullii» opraHidyBaB TMMYacoBy BUCTaBKy «CkapOu rofaiku

% Topomoubkuii kpaesHaBumit myseit (G-MUSEUM), mocTiiiHa eKkcrosutis
(1969-2016, 2021-2026), KaTa OCTAaHHLOTO BisUTy 26.11.2025 p.

2 Kam’'stHeub-ITominbcbkmil  iepXKaBHUI ICTOPUYHMIT My3eli-3aMOBifHUK,
BifIIiZT CTapO>XXUTHOCTEN, MOCTiliHa ekcrosuuis (2001-2026), jaTa 0CTaHHBOTO
Bisuty 2.12.2025 p.

2 XMebHUIBKIIT 0O/IaCHMIT KPa€3HaBUMI My3eli, IOCTiliHa €KCIIO3MIIisg
(1954-2026), ara ocTaHHbOrO BisuTy 1.06.2026 .

111



Posmin 1/ Section 1

Kawm’sinenp-Ilopinbcbkoro myseto»*. ABTOpKa Ii€l CTAaTTi KOHCYIBTY-
Bajla Ta JIOTIOMaraja CIiBpoOiTHMKaM Mys3elo-3alloBijHNKa i3 Bigbo-
POM Ta ONNICOM €BPENCHKUX APYKOBAaHMX KHUT IS IpPENCTaBIeHH:A
B TMMYacOBiil ekcriosunii. I1i KHUIM 3HaxXo#ATbCA B Mysei 3 1982 p.,
IpoTe caMe I TMMYacoBa BMCTaBKa CTaja MEPUIMM NPUKIAJIOM iX-
HBOTO €KCIIOHYBaHH:A. Y cepmHi Toro >x poky B Kam snenp-Ilopine-
cbkiit popreni (Crapuit 3aMOK) AHisi/ia BUCTaBKa «EBpeicbKa rpoMaza
Kam suns-Iloginbcbkoro. IcTopis, Tpaguuii, cnagmuHa (XIX - nepura
nonoBrHa XX CT.)», OpraHisaTopamy sIKOi CTalIy My3eil-3aloBiHIK
Ta ¢poHp «Xeceyn berr»*.

ITpuknap Kawm sHerp-Ilofinbcbkoro [ep>KaBHOTO iCTOPUYHOrO
MY3€[0-3allOBifHMKa NEMOHCTPYE, IO MapriHajisalisd €BpelicbKOI
CHAfIMHNA B My3eIfHOMY IPOCTOpi He 3aBXAM IOB’f3aHA 3 BiICyT-
HicTI0 BigmoBigHMX mpepMmetiB. HaBmaku, Marepiany MoxyTb 36epi-
ratuca y GoHmax AecATWIITTAMM, OfHAK 3a/IVMIIATICA HEBUAUMUMMU
U1 BigBimyBada yepes BifiCyTHICTh ()aXOBOTO OMNCY, KOHI[ENTYa/Ib-
HOTO BKJIIOYEHHS JI0 eKCIo3ullil abo HeoOXigHMX iHTepHpeTariitHux
MarTepiaib.

Y Topopoupkomy KpaesHaBdomy mysei (G-MUSEUM) y BepecHi
2022 poky, HamepenonHi eBpeiicbkoro cBATa Pomn ra-IllaHa, B Mysel
6y/10 opraHi3oBaHO BVUICTaBKY, IPUCBSYEHY TPaJULIIIHOMY €BPEiiCh-
KOMY MUCTELTBY 03/1007IeHHA HaJrpoOKiB, Ha AKiit Oy/I0 IpencTaBe-

# «MbxHapo#Ha HaykoBa KoH(QepeHIis «EspeiictBo CxigHol Eppormu:
icTopis, Kynprypa, Tpaguuii. 3BiT», IHCTUTYT cxofosHaBcTBa iM. A. 0. Kpum-
cokoro HAH VYkpaium, Bifsimano 11.04.2026, https://www.oriental-studies.org.
ua/uk/%D0%BC%D1%96%D0%B6%D0%BD%D0%B0%D1%80%D0%BE%D
0%B4%D0%BD%D0%B0-%D0%BD%D0%B0%D1%83%D0%BA%D0%BE%D
0%B2%D0%B0-%D0%BA%D0%BE%D0%BD%D1%84%D0%B5%D1%80%D-
0%B5%D0%BD%D1%86%D1%96%D1%8F-%D1%94%D0%B2%D1%80/.

# Kam’siHeub-IIofinbChKMil  BepyKaBHUIT iCTOPUYHMI My3€eli-3al0BiTHUK,
«BucraBka «EBpeiicbka rpomaga Kam suipa-Ilopinbcbkoro. Ictopis, Tpammmii,
cagmuna (XIX - meprra momoBumHa XX ct.)», Facebook, 21 cepmus 2025 p.,
https://www.facebook.com/share/p/14dbLpVqig7/.
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HO 37 pobiT KpaesHaBL4 i pororpada [Imurpa Ilomoxosnya®. ¥ mpo-
My BUIIAIKy My3ell CTaB MalJaHYMKOM IJIA Npe3eHTallil BUCTaBKU,
a He ii CiBaBTOPOM 4M OPraHi3aTOpOM.

IHmMIT NpuKIaj penpeseHTalil €BPeNCchbKOi CIANIIMHN — MY3€el-
Hi BupiaHHA i3 cepii «[lam’saTku icTopil Ta apxiTekTypy Micta Xmenb-
HunbKoro»: «Ocobusaxk Illmirens»*® Ta «bygunok Xacenesa»”. B unx
KOPOTKMX KHIDKeYKaX-NyTiBHMKAX ONMCAHO iCTOpii oKpemMux Oy-
IMHKIB XMeTbHUIIBKOTO, i caMe 3rajjaHi Oy#iB/i MoB’sA3aHi 3 icTopier
JKUTTA Ta Jis/IBHOCTI WieHiB €Bpeiicbkol rpomann micra. Taki ¢op-
M pelpeseHTallil He ITOB’s3aHi 06e3rocepeHbO 3 eKCIO3ULIIEI0, ajle
HigTBEP/KYIOTD, 110 B My3el CBiloMi IIPO iCTOpit0 €BpEChKOI IpoMa-
IM i MAalOTh MaTepianu [ ii po3NoBifi.

Y Bumagkax is srajjaHuMm BUIe TpbOMa MYy3esAMM €BpeliCbKa
CHaIMHA 3a/IMIIAEThCA 11032 CTAJIOK eKCIIO3UIINHOI CTPYKTYPOIO,
HaBiTb SKINO OKpeMi MaTepianu 36epiraloTbcs y GpoHzax abo TMMya-
COBO aKTyaJli3yIOTbCA Yepe3 BUCTABKOBi a00 BUABHIYI IPOEKTH.

[Tpuknagamu ¢pparMeHTapHOI MPUCYTHOCTI CIYIYIOTh €KCIIO3MIIT
Jlepa>kHAHCBKOTO MiChKOTO icTopuuHOoro mMysero* ta Hopoymnipko-
ro paifoHHOTO Kpae3HaBuoro mysewo”. Tyr icTopia Ta KynbTypa €B-
PeJCbKNX IpOMaJ, peTioHy IIpeficTaB/IeHi Muile B OKpeMUX TeMaTh4-
HUX O6710Kax. ¥ JlepakHi 3rajika IIpo €BpeiiCbKy IPOMajy SIK «OfHY i3
HallYyCeNbHIINX Hal[iOHA/IbHMX MEHIUVH, fAKa 3a/MIINIa YMMajui
Clif B icTOpii» po3TalnloBaHa Ha OJHOMY CTEHJi 3 OIIMCOM €KOHOMid-
HOro po3BuTKy Micta y XIX cr. ¥V HoBiit Ymuni icropisa eBpeicbkoi

% «Ukraine: A photographic art exhibit showcases details of carved icono-
graphy from the historic Jewish cemetery in Sataniv. Its aim is to highlight Jewish
heritage culture in Ukraine», Jewish Heritage Europe, moctym 12.03.2026 p.,
https://jewish-heritage-europe.eu/2022/09/22/jewish-cemetery-3/.

% Ceprint €ctonid, Ocobnsx lnicenss. Bonooumupcvka 63 (XMenbHULBKUIL:
@OII Crpuxap A.M., 2020).

¥ Ceprint Ectonin, Byounok Xacenesa. IIpockypiécvka, 6 (XMenbHUIIbKMIL:
@OII Crpuxap A.M., 2021).

# Jlepa>KHAHCbKUIT MICBKMIl ICTOPMYHMII My3ell, IMOCTilHAa eKCIO3UIlisA
(2012-2026), faTa ocTaHHBOTO BisuTy 25.11.2025 p.

* HoBOyWMIbKMII PailOHHUII Kpa€3HaBUMil Mysell, IIOCTilfHa eKCIO3MIIisA
(1992-2026), fara ocTaHHBOTO Bi3uTy 4.06.2026 .
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TpOMaJy 3TaJyETbCA B YaCTUHI €KCIIO3MIIil, IPUCBAYEHINT OCHOBHUM
TparefiAM: cTamiHCbKi pemnpecii, Ionogomop, [pyra cBitoBa BiiiHa,
pansHcbKa BiitHa B Adranictani Ta YopHOOWIbChKa aBapis. s mux
IBOX BUIIAJIKiB XapaKTepHe TaKOXX BUKOPUCTaHH:A MpeAMETIiB I0fjaiku
(xanykis B lepakHi, MonmutoBHMK B HoBilt Yumiii), ocobmuctnx peveit
Ta ¢poTorpadiit eBpeiB-BUXIALIB 3 MiCT.

Taka ¢parmeHTapHa NPUCYTHICTb CTBOPIOE YaCTKOBY BU/VIMICTD,
ajie BOGHOYAC MOXKe IiATPMMYyBaTy MapriHaisalio, OCKi/IbKI €Bpeli-
CbKa icTOpiA 3BOAMTBCA O OFHOTO CIOXKETY 11 He IOB’A3aHa 3 LIMp-
MM iCTOpUYHMM HapaTtuBoM. Jo Toro X y BinBimyBaua He dopmy-
€TbCA KOMIIJIEKCHOTO PO3YMiHHA €BPENCHKOI CHAJIIMHA: TaK, Y BU-
naziky Jlepa>KHAHCHKOTO MiChKOTO iCTOPMYHOTO MY3€l0, 3Tajika IIpo
€BPEIICbKY ITpOMaJy CYCiIUTD i3 pPO3IOBi[AI0 PO EKOHOMIYHUIT PO3-
BUTOK MicTa ¥ 1860-T1i pp. XIX cT. TekcTOBMM CynIpoBOfIOM [0 icTOpii
rpomaau € uutara i3 TBopy Illomom-Aneitxema «Himenn» mpo odi-
KyBaHi pUOYTKY, ajle IpU LbOMY IMIOCTpalisiMu O icTOpii €BpeiB
JlepakHi cnyryooTh Komii rpaBiop, 110 300paKyl0Th LIMHOK Ta IIabar.
Y Bumagxy >x HoBOyIIMIBKOrO pajlOHHOIO KpPAa€3HABYOIO MY3€I0
€BpelicbKa IpoMajia 3TalyeThCs NMIlIe B KOHTEKCTi [onokocry: 1eHT-
Pa/bHOIO iCTOpi€r0 L€l YaCTMHM €KCIOo3MLii € icTopiA Impo MOpATY-
HOK MiclleBOi BUMTeNbKM B J07IOKOCTI Ta 1i MOBOEHHY iCTOpit0 BigHAall-
IeHHsA cBO€i popiMHU. TakuMM 4YMHOM, Iepef BifBifyBadeM rpomaja
IIOCTa€ HacaMIlepef K KepTBa, a He AK 0araToBikoBa 4acTMHA Micb-
koro >xutTdA. IlpenMeTn lomaikm B 000X BuHagkax (QyHKI[iOHYIOTH
paplle SIK Bidya/nbHi MapKepU €BPeNiCbKOI CIAALVHY, HDK AK IIOBHO-
I[iHHO iHTepmpeToBaHi My3eliHi npenMern. Taka ¢parmeHTapHa pe-
Ipe3eHTallis 3abe3Nedye YaCTKOBY BUAVIMICTb €BPENICHKOI TeMU, ajie
He J03BOJIAI€ TOOAYNTY TPOMaZly SIK TPUBAIy it 6araToBMMipHY 4acTu-
Hy icTopil MicTa.

IlyHaeBerpkuii icropuko-kpaesHaBumit Myseit® Ta [lep>kaBHUI
icTOpMKO-KyIBTypHUII 3aNIOBITHUK «Mexnoix»’! 1eMOHCTPYIOTh Iie-

3 JlyHa€BeLbKUiT ICTOPUKO-KPAE3HABUMIT My3ell, IOCTiifHa eKCIO3MIIis
(1986-2026), mata ocTaHHBOTO Bi3nTy 3.06.2026.

3! Jlep>kaBHUIT iCTOPMKO-KY/IBTYPHMII 3amoBifHMK «MexnOik», mocTiiiHa
excrosunis (2006-2026), fata ocTaHHBOTO BisnTy 23.11.2025.
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pexigHy Mopenb MiXK (parMeHTapHOIO Ta Oi/bII iHTETPOBAHOW pe-
Ipe3eHTallielo. Y IMX BUIIAJKaX €BpeiicbKa iCTOpis He 0OMEeXYETbCA
OIHUM eMi300M, a IpefCcTaB/lIeHa Yepe3 Ki/lbKa B3a€EMOIIOB A3aHUX
CIOKETIB: peJliriifiHe >XUTTHA, MaTepianbHy KYAbTYpPY, MiCbKY icTOpilo,
nonmitnyHi mpouecu, Tomokoct i mam’sATh NpPO 3HMINEHI TpoOMaju,
a caMa €BpeJICbKa iCTOpis IpeAcTaBIeHa K YacTUHA icTopil Hacene-
HOrO NIyHKTy. BomHOuac eBpelicbKa iCTOpiA 3a/lMIIA€ThCA 30Cepe-
JKEHOIO IIepeBayKHO B OHOMY TEMaTMYHOMY OJI01i Ta IPOCTOPI.

Y JlyHaeBelbKOMY iCTOPMKO-KpPa€3HaBYOMY My3el icTopisf €B-
PEeVIChKOL TpOMaiM IpeACcTaBeHa HapiBHI 3 icTOpiAMM IHIIMX HaLiO-
HaJIbHUX TPOMaJ: HiMEIbKOI, IONIbCbKOI Ta YKPAIHCBHKOI; A LbOrO
€ OKpeMO BJJIiJIeHa YacTMHA eKCHo3uujii. BaximBo Big3HauuTH, 110
B TeKCTOBOMY CYIPOBOJi Ha CTeHJi B LIeHTP BMHECEHO LuTary (Iio-
npaBia, 0e3 BKasaHHS [pKeperna), fie iCTOpisi €BpeiichbKOi rpoMajpn
HIOB’A3Y€EThCS i3 3araJIbHOYKPAiHCHKMM KOHTEKCTOM 1 poOUThCs Bif-
CUJIKa [IO NOSABY IEpUIMX €BPEIB Ha TEPUTOPii YKpaiHM, a TAKOX IIPO
3’s130K i3 Ilopminisam, 3okpema. JJo TEKCTOBOTO CYNPOBOAY HOAaHi
npegMeTy IOfalKy: Lierya i3 LereJIbHMUX 3aBOMIB, IO HaJeXKalayu €B-
pesMm, ppeitmn, ¢potorpadii. B mpocTopi 11bOoro Myser BUKOPUCTAHO
He JIIlle OCHOBHI eKCITO3UIIilTHi 3anu, a it moABip’s, me po3MilleHi ra-
6aputHi kam'siHi Ta MeTaneBi mpegMeTn. Cepes TaKux i HaATPoOKM i3
JlyHaeBeUbKOro €BPEMICHKOrO KIafloOBUIIIA.

TyT x04eMo Big3HAUNTH i AesAKUIT HIOAHC Y BUKOPUCTAHHI Ta Ipef-
CTaBJIEHHI IIEBHOTO BUAY IpeaMeTiB. Hanpukiaz, y BiTpuHi B Mysel
JlyHalBLIiB IIpeficTaB/IeHi OpUTiHAbHI NUCTIBKYM nepiopy Jpyroi cBi-
TOBOI BilfHM Ta OKyTaLii HanycTaMu. JINCTIBKYM € IPOZYKTOM HaLIMCT-
CbKOI ITpOIaraHiy Ta 300paXyloTh aHTUCEMITChKI 00pasy Ta CIKeTH,
ajie IpM LbOMY y BiTpMHI HeMa€ MiiNMNCy Ipo Ui MaTepiamn. ImrocTpy-
BaHH icTOpil €BpeiichbKOI TPOMay TAaKUMU MaTepianamu 6e3 Hamex-
HOTO TIOSICHEHHS € METOOJIOTIYHO MpO6/IeMHMM i TOTpebye YiTKOro
iHTepnpeTaniifHOro cynpoBofy. be3 mosacHeHHA IXHBOrO IpoIaraH-
JBMCTCHKOTO IIOXO/KEHHA Ta aHTHUCEMITCHKOIO 3MIiCTY BOHM MOXYTb
He BUKPUBATV M€XaHi3MM HAllCTChKOI IIPOIIaraH/y, & BilTBOPIOBATH
BidyasnbHi cTepeotumu. [JouinbHime 6ymo 6 posmicTuTy Lji MaTepiaan
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B YaCTMHI €KCIIO3MLIil, IPUCBAYEHiN oKymanil Ta JIpyriii cBiTOBIN Bill-
Hi, 260 X04a 6 CyIpOBOANTH X OKPEMUM ITOSICHEHHSIM.

B excnosunii Jlep>KaBHOTO iCTOPMKO-KYIbTYPHOTO 3aIlOBifIHMKA
«Mexxnbix» posIoBifb Mpo iCTOPil0 €BPENCbKOI IPOMay TiCHO II0-
B’fI3aHa i3 )XUTTAM Ta JiS/IbHICTIO OCHOBOIIONIOKHUKA XaCUANUZMY —
Baan Illem TosoMm (Berut), ssxuii >kuB B Memxm60>Ki Ta MOXOBaHUI Ha
MicrieBoMy eBpeiicbkoMy KiaapoBuiii. @irypa bemra € neHTpom s
oOYIOBY PO3IOBi/i IIPO €BPEiCbKY rpoMajy MicTeyka. Ajie po3Io-
Bi/lb TAKOXX CTOCYETbCA 3aHATb €BpeiB Memknboxka, a TaKOX 3rajia-
Hi nogii Ionokocry. MaeMo BifsHaunMTH, O 3a KiNbKiCTIO MIPEgMETIB
I0flaiKM Ta AKICTIO iXHBOTO NPENCTaBIeHHA eKCHo3uLia Jlep>kaBHOro
iCTOPMKO-KY/IBTYPHOTO 3aIoBifjHNKa «MeXnobixx» € Haibinpi Hacu-
yeHowo. TyT npepncrasieni ¢gororpadii, 30kpemMa KIafoBuIa Ta MO-
JUTOBHUX OYAVMHKIB, mpenMeTy KynbTy (cyBiit Topm, xaHykil, pei-
TiViHI KHUTH), IpeIMeTH 1ofieHHOTo To6yTy. Pasom i3 TuM, nmpegmetn
B €TMKETKax JMIle Ha3BaHi, ajle HEMA€ IOACHEHDb IIPO iXHI NpuU3Ha-
YeHHs Ta BUKOPUCTAHHS, 1[0 0COOIMBO BOXK/INBO /I IPeMeTiB pe-
TITiTHOTO KYJIBTY.

Orxe, y Bunajkax i3 JlyHaeBeLIbKUM iCTOPMKO-Kpa€3HABIMM MY-
3eeM Ta Jlep>KaBHUM iCTOPUKO-KY/IBTYPHUM 3allOBifHUKOM «MexXn-
6i>», KON TOBOPUMO IIPO IepexiffHy MofieNlb MK (parMeHTapHOIO
Ta iIHTETPOBAHOKI DENPE3EHTALi€l0, TO JAeThCA pajlle PO IUMpIIe
TeMaTUYHE INPENCTaBIeHHA €BPENCHKOI CHafIMHY, HDK IIPO IOBHY
HACKpi3Hy iHTerpauilo €BpelicbKol icTopii B yci BiITOBifHI YacTUHMA
€KCIIO3MIIil.

Myseiina MOBa, Bi3ya/lbHi Ta IPOCTOPOBi pilliecHH:A

Bupnmictb eBpeiicbKoi icTopil popMyeTbcs He nuile Yepes3 HasiB-
HICTPb TeKcTy abo mpeaMeTa, aje il yepes Te, fe BiH po3MillleHuiI, K
Hi/IIVICAaHNIA, 3 UMM IIOB A3aHMII Y IPOCTOPI €KCIO3MIil Ta AKY pO/ib
Biflirpa€ B 3ara;IbHOMY MapHLIPYTi BifiBigyBaya.

Jlo aHa/misy My3eifHOI MOBY MM BilJHOCHMO BXXVBAHHS BillIOBiTHNIX
TEPMIiHIB: «€BpeEi», «EBpeNCbKa I'POMaJia», «EBPENCbKA CIIIIbHOTA»,
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«cuHarora», «IomokocT». ¥ BUIIaJIKy pO3IOBifi npo IomokocT Bax-
NMBO 3’ACYBaTH, YM HAa3BAHO JIOTO CaMe TaK, UM BUKOPUCTOBYIOTHCH
y3arajipHeHi opMynM Ha KIITAIT «MMPHI pajiiHCbKi I'pOMafisiHI»,
Yy KOHKPETM30BAHO XKEPTB, UM BXXMBAIOTHCA IMACUMBHI KOHCTPYKII —
«OY/I0 3HUILIEHO», «0Y/I0 PO3CTPI/IAHO», YV Ha3BaHO BUKOHABIIIB 3710-
YJHY, JIOKa/IbHI MicIls Tam’sATi Ta 06cTaBUHM NOfi. BaxknnBoro ckia-
TOBOI0 MYy3€ITHOI MOBM € €TUKETaXK: MU BiJICTeXXYBa/lM, YM MOICHEHO
3HA4YEHHA NPeIMETIiB I0AaIKM, AK BOHYM Ha3BaHI.

KoncTaTyemo, mo y Bumagkax ¢parMeHTapHOI NPUCYTHOCTI Ta
HaO/MDKeHOI [0 iHTerpoBaHOI penpeseHTalil HeMa€e CKIaJHOLIB i3
B)XXVMBAaHHAM BiJIIIOBIJHMX TE€PMiHiB. ¥ TeKCTax Ha CTEHJjaX BUKOPMNC-
TaHi TEepPMiHM «€Bpei», «EBpENCbKAa IpoMajia», Ha3BU «CUHArorar.
3pigka B IHIIMX YacCTMHAX eKCIIO3UIii MOXYTb 3 IBIATUCSI TEPMiHU
i3 pafAHCHKOI MPAKTUKM «MMPHi TPOMafIAHN»>, @ Y BUNAJKY OIMNCY
noziiit ToloKOCTY KOHCTPYKT «0COOM €BPENICHKOI HAI[iOHAIBHOCTI» .
Y Bumajikax My3eiB, AIKi MU BM3HAUWIM AK PparMeHTapHOI IpUCYT-
HOCTI, IpefMeTH ofaiky Mano abo 30BciM He NosicHeHi™. Y Bumajky
Jlep>kaBHOTO iICTOPUKO-KY/IBTYPHOTO 3aI0OBiffHMKa « MexXnbik» npen-
MeTHU IifiNNMCaHi TpbOMa MOBaMI: YKPalHCbKOIO, aHIMIJICHKOIO Ta iB-
putom™.

Y BUKOpUCTaHHI BidyanbHMX MaTepiasiB (ikcyeMo BUKOPUCTaHHA
¢dotorpadiit €BpeiicbKUX POANH, CHHATOL, €BPEIICbKMX K/IafOBMII,
MiCI[b MacOBMX pPO3CTpiliB, OopuriHamiB abo KoOmiil apXiBHUX JOKY-
MeHTiB. 3HOBY X Taky, y BUNAAKy (parMeHTapHOI IPUCYTHOCTI L
MaTepiany MpaLoTh pajlle K y3araJbHEHi imocTpalii, a He Mpu-
B’A3aHi 0 TekcToBOro cynposony. Hanpukmaz, y HoBoyumipkomy

32 Jlepa>XKHAHCHKWII MICbKWI1 icTOpMYHMIT My3eill, TOCTiliHa eKCIIO3MIIis, po3-
nin «Poxu JIpyroi cBiTOBOI BiliHI».

3 JlyHaeBeUbKMII iCTOPMKO-KpAa€3HABUMil My3eil, IIOCTilfHAa eKCIIO3MIIid,
cTeHp «EBpelicbKa rpoMazia MicTta. [omokoct».

** JlyHaeBelbKMII iCTOPUKO-Kpae3HaBUMIT My3ell, IIOCTillHa eKCIO3N1Lis, BiT-
PMHAa [0 CTeHAly «EBpeiicbka TpoMaza MicTa. [onoxocT»; HoBoymmubkuii pajioH-
HUI Kpae3HaBuMit My3eit, 3a1 «Tpareqii Ha yKpaIHCBKill 3eMIi».

% Jlep>KaBHUI iCTOPMKO-KY/IBTYPHMII 3amoOBifHUK «MexnObk», mocTiiiHa
€KCITO3M1lidA, po3fin «EBpeiichka rpoMajia MiCTe4Ka».
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PpaiiloOHHOMY Kpa€3HaBYOMY My3€i PO3IIOBiJb IIPO €BPENICbKY IPOMAy
obMexeHa TpepcTaBieHHAM ictopii Tomokocty. I came TyT posmimie-
HO MOJIUTOBHMK, IKMI1 HE Ma€ €TUKETK!U Ta ITOACHEHHS MOXOKEeHHA
i oMy Jitoro posmiljeHo caMe TYT, 4/ Ma€ BiH 3B’s30K i3 Iepiofom
IIpyroi cBiTOBOI BiifHYM Y¥ pO3MillleHNIT TaK, 00 Ije €[UHe MiClle B eKC-
MO3MIIil, KONMM 3raffyeTbCs €BpeNiCbKa TpoMajia. TakuM 4MHOM, TIpef-
MeT y My3eiiHill eKcro3n1iii caM 1o cobi He rapaHTye BUAMMOCTI CTIafi-
myHN. be3 eTnkeTaxky, KOHTEKCTY i 3B’A3KYy 3 HapaTMBOM BiH MOXe
3a/IMIIATICA /IMIIEe 3HAKOM «EBPEICHKOCTI», ajle He JPKEPENOM pO3y-
MiHHA icTOpii TpoMazu.

Y Mysesax i3 TUIIOM iHTerpoBaHOI peNpe3eHTallil BXe 3Ha4HO
6inblile BUKOPUCTOBYIOThCS MaTepiany, IOB sA3aHi i3 MiCIieBOI Ipo-
Majow. B odopmienni crenay B JlyHaeBelbKOMY iCTOpMKO-Kpae-
3HaBYOMY My3ei BUKOpUCTaHi MaTepianu exkcnenuiiit [Tasma JKontos-
CBKOTO, a came ¢oTorpadii cuHaror micteyka™.

[l BU3HaYeHHs IPOCTOPOBUX pillleHb MM aHamizyBamu ¢isud-
He PO3MIllleHHs TeMM, UM € IPOCTOPOBUIL 3B’ 30K MK €BPEICHKOIO
icTopi€ro Ta iHIIMMU CIOXKETaMI i 4M He BUIJIAMIA€ €BPEICbKAa TeMa
AK MofaToK. MaeMo BiI3HAYMTH, 10 Y BCiX My3esX, /ie IpeficTaB/IeHa
icTopisl €BpeiiCbKOI IPOMaiM, BOHA 3HAXOAUTbCA B OCHOBHIN €KCIIO-
3niii, ane 6e3 JOZATKOBMX IMOSICHEHDb /I CaMOCTIITHOTO BifjBifyBa-
ya 14 icTopia 3ammMmuTbcs He3posyMinowo. CTPyKTypa eKCIO3MUIii
B My3€AX € XpOHOJIOTiYHO-TeMaTUYHOMW. | aBTOpM TAXiIOTH [0 TOTO,
aby TIpencTaB/IATU iCTOPiI0 €BpeiicbKOi TpoMajy OfHUM OI0KOM, He
poOsauy Ginblile BiICMIOK Ta 3TaloK B iHIINMX YacTMHAX eKCIO3MIil.
Taxuit mipxip cTBoploe edekT TeMaTHYHOI 130/1A1ii: €Bpelicbka icTo-
pis HayeO6TO MPUCYTHA, ajle He ITOB’I3aHa 3 iHIIVMMY CI0KeTaMU MiCb-
KOi icTOpii — eKOHOMIiKOI0, OCBITOX, PEMeCTIaMy, PEMNiTilHUM XXUTTAM,
ypOaHiCTUYHMM pO3BUTKOM ab0 maM sATTIO Ipo pyry cBiTOBY BiliHy.

OTxe, aHa/Ii3 MOCTIHUX eKCIIO3NLiil My3eiB XMeTbHUIIBKOI 06-
JIaCTi MOKasye, W10 PEelpe3eHTallis icTopil Ta KyIbTypy €BPeiiCbKUX

% ITaBno MuxomaitoBud JKonroBcekuit (1904—1986) — yKpailHChKUIT MIC-
TelTBO3HaBelb. B eTHorpadiuynmx excrienuuisx no Bonuxi, [Toxinni Ta Kuium-
Hi 1929—1930 pp. 3piitcHus ¢ororpadyBaHHs MaM ATOK €BPEiCbKOI MaTepiasib-
HOI KyJIbTYypH i MUCTELTBA.
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rpomayp Ilominisa Mae pisHi piBHI — BiJj IOBHOI BiICyTHOCTi B OCHOB-
Hill ekcno3miil o 6i/bII iHTErPOBAHOIO NpeACTaB/IeHHS B JIOKA/Ib-
HOMY icTopm4HOMY HapaTusi. [Ipy 11bOMy Ba>X/IMBUM € He JIMILE CaM
(akT HasABHOCTI €BPEIICHPKOI TeMATVKY, a i XapakTep ii BKIIOYEHHS:
XPpOHOJIOTiYHa IIMPOTA, TEMAaTUYHA IIOBHOTA, BUKOPUCTAHHA TIpefiMe-
TiB i Bi3ya/IbHMX MaTepiajliB, MOBa TEKCTIB Ta IPOCTOPOBE pPO3MillleH-
Ha. CaMe 1Ii efleMeHTU BU3HA4YalOTh, YU [IOCTAE €BpelichbKa icTopis Ax
OpraHiyHa YacTMHa iCTOpil perioHy, 4m 3anMIIAETbCS parMeHTap-
HOIO, CUTYaTMBHOK 200 MapriHasisoBaHOI.

OxkpeMi TMMYacoBi BUCTAaBKM, MY3€iiHi BUJaHHA Ta €KCKypcCiliHi
PpO3IOBifli 3aCBifYyIOTh HaABHICTb iHTEPECY O €BPENCHKOL CHAZIIN-
HI, OOHAK He 3aBXX/IJ 3MiHIOIOTb il MicClle B IIOCTIiVHIN eKCITO3MIIil.

YuHHNKY BUAVIMOCTI Ta MapriHamisanii eBpeicbKoil
CHaJIIVHY B My3€lIHOMY IIPOCTOPi

IToBepTatounch 0 KOHIEMLIM BUAMMOCTI Ta MapriHamisauii €B-
PEVIChKOI CITafjIIVHA, MOXKHA BU3HAYUTH, AKi CaMe YMHHMKM BIUIMBA-
IOTb Ha Te, YOMY LA iCTOpiA NpefcTaBleHa caMe Tak, fAK Lie € 3apas.
AHarni3 Jilo4Ynx eKCrosuIii, mo3aeKCIo3nLiitHnX GopM Ta PO3MOB i3
MY3€/IHMMM IIpaljiBHMKAMM [O3BOJAE BUOKPEMUTH Ki/IbKa I'PyIl Ta-
KX YMHHVKIB: HaABHICTh a00 BificyTHiCTh mpepMeTiB Ta MaTepiasis
fofaiky y oHpax, cTaH ixHboi aTpmbyuii, ¢paxoBa mAroTroBka Ipa-
I[iBHVKIB Ta IXHE PO3yMiHHA €BPeNICbKOI CIafLHM, PiHAHCOBI, IPO-
CTOpPOBi Ta KOHI[ENITya/IbHi 0OMe>KeHH.

Y BUnNafiKy BilCYTHOCTI €BpeiicbKOI TeMaTUKM B MOCTIlIHil eKcIo-
3u1ii BaromuM (pakTopoM Moxke OyTy Opak BiflIOBITHMX IpegMeTiB
y ¢ponpax myseis. IIpo 1je B 6ecigax 4acTo 3rafyloTb IpaliBHUKU MY-
3eiB: HaIMCTChKi MUCTiBKM B [lyHaiBLIAX, MOUTOBHUK B HoBill Yimi
IpefICTaB/IeHi TaK i B TAKOMY €KCIIO3UIITHOMY KOHTEKCTi 3a 6pakoM
iHmmx MartepianiB abo obmexxenum Bubopom™. Pagom i3 Tum, BBaXka-

¥ Jlrogpmuna BacieBa, 36epirauka ¢oupiB JlyHaeBenbKOro iCTOPMKO-Kpae-
3HaBYOTO My3elo, iHTeps’to mposopawna Hapis Yimuesa 3.06.2026 p.; Ipuna
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€MO, II0 Opak IpefMeTiB 00OMeXye MOKIMBOCTI pelpeseHTallii, aje
He € a0COMIOTHO0 MEePEeIIKOO0M0, i HaBiTh OJMH eKCIIOHAT MOXKHA J0-
CIipuTH ycebiuHO i MpeAcTaBUTU Ay>Ke KOMIUIEKCHY KapTUHY €Bpeii-
CBbKOTO >XUTTS.

BopHowac dikcyeMo Takox cuTyalilo, Hampukaap mopo Kam’s-
Helb-IIofiIbCbKOro JIep>KaBHOTO iCTOPMYHOIO MY3€l0-3allOBiJjHIIKa,
KOIM iHCTUTYILiA Mae y poHAaX 0faiKy y pisHUX rpymnax 30epiraHHs
(cyBoi Topm, mpykoBaHi KHWUTW, MiJCBIYHMKM, €IeMEHTU 03700O/IeH-
HA OJIATY, €lIeMEHTH PUTYaIbHOTO BOPaHHSA, KMBOIIC TOIIO), IIPOTe
B IIOCTIiVIHIl €KCIIO3ULIII TeMa €BPEChKOL ClIajiHy BifncyTHA. [Ipu-
YMHOK ILIbOTO € pajille BiICYTHICTH (paxoBOro OMNUCY IpefMeTiB
fofaiku abo 7ioro HemoBHOTa. Cepepn iHIMX QakTOpiB MOKe OyTH
TaKOX He3aloBiMbHMIT Qi3VYHMIT CTaH My3eiHUMX IPeJMETiB, 110
YCK/IaJJHIOE IXHE eKCIIOHYBaHHS.

3HavyHO IMMOLIOK i CHi/IPHOIO /7151 6araTbOX My3eHMUX iHCTUTYILi
B YkpaiHi € Opak MyseitHux axiBuiB i3 JOCTaTHIMM 3HaAHHAMY A
poboTK 3 €BpelichbKO cHafuMHow0. lle BIMBae He nuile Ha BMiH-
HA OYKBaJIbHO Ha3BaTM IpeaMeT (K y BMUIIAJKy 3 MOTMTOBHVKOM
y mysei HoBoi Ymmiii, Konu npegmeT BUCTABIIEHO, ajle He MiIICAHO),
aze i (axoBO omycaTH JIOrO Ta BIIMCATY JIOTO iCTOPiI0 4y KOHTEKCT
B 3araJbHIII HapaTUB iCTOPil €EBpEICbKOI IPOMAJIN Ta CIIIBHOL YKpa-
iHCbKO-€BpelicpKoi icTopii. ToMy ¢axoBa miffroToBKa Ta 3aIjikabiie-
HICTb My3e/HMX IpaljiBHUKIB MalOTb BelMKe 3HadeHHA. Hanmpuknag,
HaJ| eKCIIO3ULIE PO €BPENCHKY CIAJUIMHY MicTedyka B Jlep>KaB-
HOMY iCTOPUKO-KY/IbTYPHOMY 3aIlOBiflHUKY «MeXmnoix» IpaloBas
Kpae3HaBellb, 3aCTYIHMK JUpeKTopa 3 HayKkoBoi poboru JIIK3 «Me-
Xubix» Irop 3amajieHKO, KU JOCHIKYE €BPEVIChKY CHIARLIVHY
Memxnboxa SIK CKJIaJIOBY YaCTMHY 6araTorpaHHoi Ta 6araToeTHi4HOI
icropii micTeuka®. Y npomMy BUIIafIky 0COOMCTa JOCTITHMIIbKA 3alli-

Marorina, pupexTopka HoBOyImMIbKOro pajioOHHOTO KPa€3HaBYOrO MY3e€l0, iH-
Teps’to mposoayia Hanisa Ydimuena 4.06.2026 p.

% Irop 3amafieHKO, 3aCTYIHUK fupeKTopa 3 HaykoBoi poboTu [JIK3 «Mexu-
6ix», iHTeps’10 nposopuna Hapia Yoimmesa 30.05.2026.
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KaBJIEHICTb CTajIa BaXK/IMBUM YMHHIKOM BUJMMOCTI €EBPENICHKOL iCTO-
pii B My3€eliHOMY IIPOCTOPI.

Ha 3anuTaHHsa aBTOPKM I[OJ0 3MiH B €KCIIO3MIIAX My3eliHi ¢axis-
i HiITBEPIPKYBa/M, 10 CUTYaTMBHO BHOCATb OHOBJIEHH:A: [IOJAIOTh
a60 3MiHIOIOTb IPeAMeT, OHOBTIOITbh TEKCTH, e 1ie MOXIVBO i He
noTpebye 3HAYHMX 3MiH B KOHCTPYKIii ekcriosuii®. OgHuM i3 sckpa-
BUX IPUKIIAJiB 3MiHM TEKCTiB € OHOBJIEHHA TepMiHojoOril 3 «Benmka
BiTunsHaHa BiliHa» Ha «[Ipyra cBiToBa BiitHa». BogHO4Yac Mysel, He-
3a/IeKHO Bif (OpM BIaCHOCTI, mepebyBaloTh y CTaHi HEJOCTATHHOTO
¢diHaHCyBaHHA, KOMM 3abe3NeyyloTbCsA JIMIIEe OCHOBHI KOMYHaJIbHi
BUTpaTU Ta OIUIaTa Ipaui. ToMy 3a Takux yMOB ycBifloM/IeHa IOTpe-
6a B OHOBJICHHI eKCIIO3MIi}l i HaBiTh OKpec/IeHi IIaHM Ha TaKi 3MiHU
He 3aBX/I MOXKYTb OyTI peasti3oBaHi.

prHTOBHe [IePEeOCMUCIEHHA KOHLENii JiF0YMX eKCIIO3ULil, IXHE
HOBe 0OpPMJIEHHS BYMAralThb Bij iHCTUTYLI pecypciB: paxoBux Ta
¢inancoBux. I Takok HaBiTh 3a HasBHOCTI MaTepiaiB, TeMi €Bpeii-
CbKOI CHaJIIMHM MOXKe He sHaxopmuTucs micud. Ilo-mepue, me Mmoxe
OyTH 1OB’3aHO 3 TNM, 1[0 3ara/IbHNII HApaTUB ITO00YA0BAaHO JOBKO/IA
iHIIMX TeM: apXeosIoTis, K03alTBo, eTHorpadis, [Ipyra cirosa BiitHa,
panAHcbKuit nepion towo. Ilo-gpyre, eBpelicbka TeMa MOXe CIIpUIi-
MaTHCA fAK «CKIaJHa CIAIIIHa», OOTAKeHa CTePeOTUIIaMM, TPaBMa-
TUYHMMU CIOKeTaMM, MUTAaHHAMU HACUIbCTBA, CIiBy4YacTi, 3aMOBYY-
BaHHA Ta BTPaTH.

TakuM 4ynMHOM, BUAMMICTD Ta MapriHanisaliia eBpeiicbKoi crafmu-
HM B MY3€MHOMY IIPOCTOpi 3a/ieXXaTb HE Bifi OTHOrO YMHHMKA, a Bifl
iXHPOTO HO€RHAHHS. BaknMBMMY € HasABHICTb MaTepianiB y GpoHAAX,
CTaH ixHbOI arpubyuii, Ppaxosa MmiAroTOBKa IpaliBHUKIB, (iHaHCOBI
MOXXIMBOCTI iHCTUTYLii Ta 3arajJoM rOTOBHICTb MY3€H POSIJIANATI
€BPEVICBKY ICTOPII0 He K OKPEeMMUIT CIOKET, a SIK HeBill EMHY CKJIaJIOBY
JIOKaJIbHOI iCTOPiI periony 4m micra.

¥ Jlionmuna bBacieBa, 30epirauka ¢QompiB JlyHa€BebKOro iCTOPUKO-Kpae-
3HABYOTO My3el0, iHTepB’1o nposopwia Hapia Yoimuesa 3.06.2026 p.
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Bip cutyarnBHOI BUIVMIMOCTI 10 iHTerpamii:
MOXK/IMBOCTI IepeO0CMICTIEHHA MY3elIHIX HapaTHUBiB

IloBepTrarounuch [0 Te3N, KO PO3MOYMHANM HAUly CTATTIO, 3HO-
BY HAaroJIOCMMO — €BpeJiCbKa iCTOpid Ta clajiiyHa B YKpaiHi € 4acTu-
HOI0 YKpaiHCBKOTO iCTOPMYHOTO HapaTuBy. ToMy BK/IIOUEHHA Ii€i
CHAILIVHA IO eKCIIO3MIIiil JIOKAJIbHUX MY3€eiB € BaXIMBUM 3acO00M
(opMyBaHHA CIIBHUX yABJIEHb IIPO MUHY/Ie Ta OadeHHA MailOoyT-
HbOTO.

Harapmaemo Takox i Ipo Te, 0 iCHy€e IPAaKTHKa OKPEMMUX €BpENi-
CbKMX MY3€iB y Pi3HUX KpaiHax CBiTy i B YKpaiHi, 30KkpeMa. Ajle Ha-
ABHICTb CyTO €BPENCHKUX MY3€IB He MOKE 3aMiHUTI BK/IIOUEHHS €B-
PeVChKOI iCTOPIl 0 eKCIIO3NIIIN iCTOPMYHMX Ta KPa€3HABYMX MY3eiB.
SIxmio eBpeiicbKa clafiiyHa MpeACcTaB/ieHa aulle B Clleliali3oBaHNX
IHCTUTYLiAX, BOHA PU3MKYE 3aIUIIUTUCA 11034 JIOKAJIbHUM iCTOpUY-
HJM HapaTUBOM.

BaxxmuBo, mo6 eBpeiicbka icTopis Oyna iHTerpoBaHa Jo 3arajb-
HOTO HapaTuBy, a He 0OMexXyBajacsi OKpeMMUM 6710KoM, 60 Toxi icHye
PU3MK, 110 BOHA CTaHe €AVHUM MiclleM BUAMMOCTI TeMu. LIboro Moxx-
Ha JJOCATHYTY, BK/IIOYMBILN 3TafiK/ IIPO €BPENICbKY TPOMAZy O PO3-
iMiB PO MICBKY icTOpiio, IMOKa3youy posb €BpeiB y pisHMX cdepax:
TOPTiB/i, peMeciax, MPOMUCIIOBOCTI, OCBiTi, MegMLIMHI Ta Oraropii-
HOCTI. PejririiiHe XUTTSA MO>KHA IpPeACTaBUTY Yepes3 OIbII AeTalTbHO
HOSICHEHI ITpefiMeTy I0IalKI: KMM, Jie i KOV CTBOPeHi, sIKa iXHs (QyHK-
LIis1, IKi 0COOMMBOCTI TOLLO.

¥ poxu [Ipyroi cBiTOBOI BiliHM KOXKHa €BpENiCbKa rpoMafia B YKpa-
iHi 3a3HajIa BelMMYe3HMX BTPAT, a 3HaUHA YacTMHA 3 HUX Oy/Ia IIOBHi-
CTI0 260 MalDKe IOBHICTIO 3HMILEHA HAIMCTaMM Ta IXHIMU I10COO-
HMKaMu. BkarodeHHsA icTopil [0/I0KOCTY KOHKPETHOI IPOMajM depes
icTopil nrogen, AKi MelKaayu TYT [0 BillHM, SAKi 3SMOIJIM BPATYBaTUCA
i BIOKMTH, K 60PONNCS, TOTIOMOYKe IPEACTaBUTH 1110 «CKJIaJiHy CIIaji-
muHy». BomHo4Yac icTopis eBpelicbkoi rpoMayl He IIOBMHHA 3BOAM-
TUCA JIMLIE O iCTOpil IepeciflyBaHHA Ta TeHOUUAY i TaKMM YMHOM
MapriHali3yBaTucs.
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3a BigcyTHOCTI BMbOpy MaTepiamiB My3el MOXYTb CTBOPIOBATU
BJIACHI, HAIIPUK/IAJ, KapT MICT Ta HaceleHMX IyHKTIB, [ie II03Ha4a-
TI 3HAKOBi CHOPYAM Pi3HUX CIIIBHOT, SIKi iCHYIOTb Ta sKi Oymu 3pyii-
HOBaHi.

3BMYaliHO, TaKa IIMpIIA iHTeTpalisa €BpelichbKoi icTopii 0 perio-
HaJIbHVX MY3eJIHMX HapaTuBiB MoTpebye (aXxoBOro OMICY NpeAMeTiB,
YAOCKOHAJIEHHS TEKCTiB Ta eTUMKeTaXy, KapTorpadyBaHHs JOKab-
HOI crnafumuHu. 3anydeHHs JOCTiMHMKIB i chiBmpans 3 rpomajgamu
MOXXYTb IOCHINTYU iHCTUTYLi/HI CIIPOMOXXHOCTi MY3€iB, IIPMHECTH
HeoOXi/[Hy eKCIlepTusy Ta IpMBepHYTU OinbIly yBary Beiei MicIjeBoi
TpOMajin.

TonoBHOIO MeTOM0 iHTerpanii eBpeiicbKoi icTopii Ta caflMHN [0
3araJIbHOr0 MY3€MIHOTO HapaTUBY € IEPeXifi Bifi CUTYaTMBHOI BUJV-
MOCTI JJO CTaJ101 IPUCYTHOCTI.

BucnoBxun

IcTopia espeis llopinna € BaX/IMBOKX CKIALOBOK icTOpii periony,
ale B My3esxX XMeIbHMIIbKOI 00/1acTi BOHa IpefiCTaBleHa HePiBHO-
MipHO. AHajIi3 MOCTINIHMX eKCIIO3ULill B ceMu My3esax XMelbHULIbKOI
0071acTi JO3BO/IMB BUOKPEMITH TPY OCHOBHI TN 1i perpe3eHTalii:

— BiICYyTHICTb Y IIOCTilfHil €KCTIO3MILIT;

- ¢parMeHTapHa IPUCYTHICTB;

- TepexifiHa Mofiesb 1o 611 iHTerpOBaHOI perpeseHTariii.

Bax/uBuM € Hallle CIIOCTEPeXXeHHs IPO M03aeKCIO3NLIiiHI pop-
MI BUIVIMOCTI €BPENCHKOL iCTOpil — TMMYacoBi BMCTaBKM, MYy3€lHi
BUJJaHHA Ta €KCKYPCiliHi posnoBifi. BoHM [omaroTh [0 BUAMMOCTI
TeMM, IIPOTe HOCATb TMMYACOBMII XapaKTep, OOMeXeHi i ayanuTo-
pii. [onmoBHUM € Te, 1m0 PaKT HaABHOCTI TakuxX (pOpM He BIUIMBAE HA
3MiHy B ITOCTiTHUX €KCIIO3ULifAX.

B ekcrnosuuisx icropisfi €BpeiicbKol IpOMaay LOCUTb 4acTO 3Be-
JieHa JI0 OKpeMIUX CIoKeTiB icTopii TomokocTy abo eKOHOMIYHOI icTo-
pii. IIpenmeTn Iofaiku, AKIIO BOHYM IPUCYTHI, YaCTO BUCTaB/IeHi 6e3
JIOCTaTHBOTO ITIOSICHEHHS, TOMY (YHKLIOHYIOTh pajlle sIK MapKepu
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«EBPEIICHKOCTI», aHiX fAK IOBHOLiHHI JpKepena poO3yMiHHA icTopii
TpOMaJIn.

HasgiTh B eKkcno3unisax, AKi TsOKIIOTb JO iHTETpOBaHOI penpe3eH-
Tallil, eBpelichbKa iCTOpiA Ta crafliyHa YacTo IpefCcTaBIeHi B OFHOMY
IPOCTOPOBOMY OJIOLLi, 11J0 CTBOPIOE epeKT TeMaTUYHO]I i30/IA1Lil.

Iupmia iHTerpauisas €BpeichbKol iCTOpil JO perioHanbHMX MYy3el-
HUX HapaTuBiB moTpebye He JMIlIe [JOfaBaHHA OKPEMUX CTEHJIB UM
NpegMeTiB, a IePEeOCMUCIEHHs CaMOl JIOTiKM IIpe3eHTallil JIOKaabHOI
Ta perioHasbHOI icTOpii B My3eilHMX eKCHO3MILiAX SK 6araToKyb-
TypHoi. Vetbcst mpo dhaxosy aTpubylrito IpeMeTiB, 0 BXe HasBHI
B iHCTUTYIIi, peTe/IbHy poOOTy HaJ eTUKeTaKeM, 3aTydeHHA (axiB-
LiB i3 3HaHHAMM 3 €BPEMCHKUX CTYAiN Ta CHiBIpanio i3 MicleBuMUI
rpomaziamMu. CaMe Takmil MifXif Kpallje ONPUABHIOE iCTOPiI0 Ta KY/b-
TYPYy €BpeiB YKpaiHM B MY3€lHMX €KCIIO3UIAX Ta CTBOPIOE IIPOCTip
I MDKHALiOHAa/IbHOTO, TIOJIIKY/IBTYPHOTO Jiaory.
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N. Ufimtseva

VISIBILITY AND MARGINALIZATION: MUSEUM
REPRESENTATION OF THE HISTORY AND
CULTURE OF UKRAINIAN JEWS IN THE REGIONAL
DIMENSION OF PODILLIA (MUSEUMS OF
KHMELNYTSK REGION)

Historical and local history museums as cultural institutions
play an important role in shaping public perceptions of the past. The
selection of materials and topics presented in exhibitions, spatial solutions
and museum texts play a key role in this. Researchers in the field of
museum studies use the concepts of «visibility» and «marginalization»,
through which they analyze which social, ethnic or cultural groups are
represented in the museum narrative, and which remain on its periphery
or are excluded from it altogether, how this happens and why.

Jewish heritage is part of the multicultural history and heritage of
Ukraine. Traces of the presence of Jewish communities are found in all
regions and are part of the tangible and intangible heritage. Researchers
in Jewish studies draw attention to the importance and richness of the
common history of the two peoples. The questions of whether and at
what level the Jewish heritage and common history are represented in the
museum exhibitions of regional museums are natural.

In the article, the author investigates what levels of representation
of Jewish heritage are present in historical and local history museums of
the Khmelnytskyi region. Our research is based on the analysis of
expositions, non-expositional forms and interviews with museum
employees. Among the analyzed materials: themes, Judaic objects,
visual materials, textual support, methods of their presentation, spatial
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solutions. The study shows that in most cases Jewish history is presented
fragmentarily and is often represented by a separate spatial block, which
creates the effect of isolating Jewish history and culture from the general
regional or local narrative.

The article concludes on the advantages and possible ways to increase
the visibility of Jewish history in regional museum narratives as an
important component of the cultural memory and history of Ukraine.

Keywords: museum representation, Jewish heritage, museums,
Judaic objects, Khmelnytskyi region.
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Pocmucnae Cemxis

O6pasu eBpeiB y meci Muxaitra CTapuiibKoro
«3a pBoMa saiuamim» (1883) Ta ogHOMMEHHI
ekpanisaiii Bikropa IBanoBa (1961):
TpaHcPOpMaIlisA eTHITHOTO CTEepeOTUITy

Y crarTi [JOCHIXEHO peIpe3eHTallil0 €BPENICBKUX IE€PCOHaXIB
y xomenii Muxaitna Crapuipbkoro «3a aBoma 3aiusmu» (1883) Tta
ii kinemarorpadiuniil amanTaunii, 3piiicHeniit BikTopom IBaHOBUM
y 1961 poui. [Tpoctexxeno Tpanchopmalio o6pasy eBpeiicbKoro Kpe-
nurtopa Bifg mecu IBana Heuys-JleBumpkoro «Ha Koxym’sikax», 1o
CTajla OCHOBOM Tlepepo6ky CTapuIbKOTo, IO pajsAHCBKOI eKpaHisa-
ii. Oco6nmBy yBary npupieHo GpyHKIIOHYBaHHIO €THIYHUX CTEPeo-
TUIIB, 00pa3y Kuesa sK MO/MieTHIYHOTO MiCBKOTO IIPOCTOPY, @ TAKOXK
PafsAHCHKIl IPaKTULli ile€THi3allil €eBpeiicCbKMX II€PCOHAXIB.

Kirouosi croBa: Muxaiino Crapuubkuit, IBan Heuyii-J/leBunbkuit,
Bikrop IBaHOB, 00pa3 eBpes, eTHiYHMIT cTepeorut, Kuis, imarosnoris.

Bceryn

[Teca Muxaiina Crapuipkoro «3a gBoma 3aitismu» (1883) moci-
flae ocobnuBe Miclie B yKpaiHCBKOMY JliTepaTypHOMY KaHOHi. BoHa
CTaja OJHMM i3 HaMBiOMIIMX TBOPIiB YKPalHCbKOI Apamarypril
XIX cTomiTTA, a mic/lA eKpaHisanii, 3fificHeHoi BikropoM IBanoBMM
y 1961 poti, mepeTBopuIacs Ha OfUH i3 Hait61/IbII yIi3HABAHUX YKpa-
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THCBKMX Ky/IbTYPHUX TEKCTiB. BopgHodYac HasdBHi JiTepaTyposHaBdYi
CTyJii, TOTOBHMM YMHOM, 30CEPEI)KYIOTbCA Ha MOBHOMY KOMi3Mi,
($ONMBKIOPHUX peMiHICIIeHIIiAX, KaHPOBill IPUPOAI TBOPY UM TeaT-
pasbHiit icTopil mecu. 3HaYHO MeHIe yBary HpPUAi-TeHO eTHOKY/Ib-
TYPHill CTPYKTYPi TBOpY, X04a caMe Lieil — iMarojoriyHunin — paKypc
€ HaJI3BMYAIHO I[iKaBUM.

Csir «3a gBOMa 3aliAMM» € IpUHIUIOBO HosieTHiYHUM. lopan
i3 yKpaiHCbKOIO MOBOIO /I TPagULIiTHOK MiCbKOI KY/IBTYPOI B HbO-
MY (pyHKLIOHYIOTb pociiichbKa iMIepcbka KynbpTypa, GpaHIy3bKi, €B-
peichbKi Ta iHm KynbTypHi Mapkepu. CaMe B3aeMOfis LIUX KYIBTYp
i crBOpIO€ BrlisHaBaHMit 06pa3 Knesa npyroi monosuum XIX cTomiTTs.

[Toxa3oBUM y IbOMY KOHTEKCTi € 00pa3 €BpeyiCbKOTO Mi/{IPUEMIIS-
Kpenuropa. BiH 3ajiMae mopiBHAHO Hebarato TEKCTOBOTO IPOCTODPY,
IPOTe BUKOHYE HA/I3BMYAHO BAXK/IVMBY KOMIIO3MLINHY (QYHKIIO —
YMOX/IMB/IIOE CTapT TOJIOBHOI IepUIeTii, a TaKOX, y Crerudiqyamit
croci6, 3aBepiuye crokeT. BogHoYac Iieil IepcoHaX aKyMyTIO€ HU3-
Ky €THIYHUX CTE€PEOTUIIB, XapaKTepHMX /Il YKPalHCbKOI Ta LIMpLIe
cXiHOeBpOMeNCchKol niteparypu XIX cTomiTra.

I[lle nikaBimoo € mopanmpila JOMS IIbOro 0Opasy B pajsHCHKIil
expanisanii. ®inmpm Biktopa IBaHOBa 30epirae CloKeTHY (QYHKIIiI0
Kpenuropa, ajne, (paKTM4YHO, MACKY€E JIOTO €BPECHKY iIeHTUYHICTb.
HartoMmicTb pexxucep BBOAUTDL HOBUIL, BificyTHill y CTapuIibKOro, eli-
301 TIOB’s13aHMII 13 €BPEIICHKOIO KY/IBTYPOIO, 110 3aCBifuye TpaHcdop-
Mallilo IepBiCHO cpOPMOBAHUX CTEPEOTUIIIB.

CraH gocmimKeHHA

[Tpob6nemy €eBpeiicbKOI pemnpeseHTalil B yKpalHCBKill JiTepaTypi
II0Ya/MM aKTUBHO NOCHIKYBATH IOMHO NPOTATOM Ki/JIbKOX KpalHix
fecATUNiTh. BM3HAUa/bHOWO /I BXOIKEHHA B IPOOJIEMAaTUKy 3a-
mmmaeTbest crarts Ipuropis Ipabosuua «The Jewish Theme in
Nineteenth- and Early Twentieth-Century Ukrainian Literature»'.

! Grabowicz G. G. The Jewish Theme in Nineteenth- and Early Twentieth-
Century Ukrainian Literature // Ukrainian-Jewish Relations in Historical
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114 cTaTTsa 3aK/1aa OifjBaIMHY CY4acCHOTO BUBYEHHA €BPEVICHKOI TEMIU
B YKpalHCBKiil JiTeparypi, IPOCTEXMBIIN II €BOMIOLII0 Bifl poMaH-
TU3MY [0 MOJiepHi3My. [paboBIUY po3InAfae MUPOKUIT CIEKTpP YKpa-
incpkux aBropiB XIX - mou. XX cr. (T. IlleBuenxo, I1. Kynim, C. Py-
mancpkuii, I. Heuyii-Jlesunpkuii, M. Crapunpknii, I. @panko Ta iH.),
Xo0yYa IT'eca «3a IBOMa 3ail[AMI» 3a/IMIIAETHCA 11032 MEeKaMM aHaIi3y.
3arasiom, 300pakeHH: €BpeiB eBOJIOIIIOHYE Bij] CTepeoTUTHMX 06pa-
3iB, HOIIMpPEHUX y QONbKIOPi, Yepe3 OKpec/leHHs iXHIiX coIliambHMX
porneit — [0 TOLIYKiB MOpO3yMiHHs. [pabGoBUY NPOROBXKYE PO3IIIAL
TeMU B OKpeMill cTarTi, IpucBs4eHiit IBany ®paHKy, y3arajbHIO0UH,
mo «ynpopobx XIX - noyatky XX CTONITTA penpeseHTalid €BpeiB Ta
YKpaiHCbKO-€BPENICbKUX B3aEMUH B YKPalHCBKIiil JliTepaTypi Ipoxo-
OUTDb TPU CTafil I TpU MOJiEIli: CTEPEOTUIIHO-KOIEKTUBICTCBKY, «pea-
TCTUYHY» (Biff HEraTMBHOI 11 BOPOXOI IO MO3UTHUBHOI I IPUXWU/IBHOI)
Ta HOMITUYHY I “COMAapUCTChKY »2.

3HauHUII BHECOK Yy JOCHKEHHA Ii€l mpobmeMaTuky 3poouin
Tako)k Mupocnas Illkansapiii® Ta Vioxanan Ilerposcbkuii-llITepn?;
OKpeMi aclleKT! TeMU po3IiAfae ctarta Muxaiina Hasapenka «Bopo-

Perspective / ed. by Howard Aster, Peter J. Potichnyj. Edmonton: Canadian
Institute of Ukrainian Studies, University of Alberta, 1990. P. 327-342.

> Grabowicz G. Ivan Franko and the Literary Depiction of Jews: Parsing
the Contexts // Ivan Franko und die jidische Frage in Galizien: Interkulturelle
Begegnungen und Dynamiken im Schaffen des ukrainischen Schriftstellers / hrsg.
von A. Woldan, O. Terpitz. Géttingen: V&R unipress; Vienna University Press,
2016. S. 60.

* Shkandrij M. Jews in Ukrainian Literature. Representation and Identity. New
Haven; London: Yale University Press, 2009.

* Petrovsky-Shtern Y. The Anti-Imperial Choice. The Making of the Ukrainian
Jew. New Haven; London: Yale University Press, 2009. Petrovsky-Shtern, Y. The
Golden Age Shtetl: A New History of Jewish Life in East Europe. Princeton:
Princeton University Press, 2014. A rtaxox: After Soviet State Antisemitism.
Emigration, Transformation, and the Re-Building of Jewish Life Since 1991. Ed.
by Y. Petrovsky-Shtern, V. Zeev Khanin. Berlin; Boston: Walter de Gruyter GmbH,
2024.

131



Pospin 2 / Section 2

I'M, CYCijyi, COPaTHUKI: «EBPENIChbKA TeMa» B YKPalHCBKill niTepaTypi
Mexi XIX-XX cTomiTb»”.

IcHyIOTD TaKOX FOCTI/I)KEHHA pelpe3eHTalii €éBpelicTBa B JliTepa-
Typi Ta KiHO papsHcbkoro nepiopy. Tak SIxy6 baywm i Bipa Piu y mo-
Horpadii «The Image of the Jew in Soviet Literature» mokasyorp 1o-
CTYIIOBE 3HUKHEHH: €THIYHO MapKOBAHOTO €BPEIICHKOr0O IEePCOHaXKa
3 pajsSHCBKOI JiTepaTypy Iic/Is CTaTiHCBKMX KaMIIaHiil 60poTbOum
3 «be3pifHuM KocMonomniTi3MoM»®. Cxoxi mporecu ananisye i Camra
[llenpeposuu y kHwokLi «How the Soviet Jew Was Made», me iieTbcs
BXX€ He CTi/IbKM PO OKpeMUX IEePCOHAXIB, CKiTbKM PO KOHCTPYIO-
BaHHS CaMOTO IOHATTSA «PaJsSHCbKUIL €Bpei»’.

OpHak, HesBaXkKaloyyM Ha IE€BHY KiZIbKiCTb Ipallb, NMPUCBAYEHUX
YKpaiHCbKO-€BPEIICBKMM B33a€EMMHAM Ta 00pasy e€Bpes B YKpaiHChb-
Kiil miTepaTypi, MPaKTUYHO BifCYTHi HOCTiMKeHHs, sKi 6 mpocre-
XKyBa/m TpaHcopMaliio 1nboro o6pasy B mecax «Ha Koxxym skax»
IBana Heuysa-JleBuibkoro, «3a goMa saiiamm» Muxaiina Crapuiib-
KOro Ta ofHoViMeHHOro (inbmy BikTopa IBaHOBa. CaMme 11 nMakyHa
I BU3HAYA€ aKTyaJ/IbHICTh IPOIIOHOBAHO]I CTATTi.

KwuiB sk momieTHiYHMII mpoCTip y m’ecax
Heuys-JIeBunpbkoro Ta CTapuibKoro

Komenis «3a gBoMa 3aitisiMu» CTapuibKoOro He JIMIle PO3NOBifae
icropito maxpas Ceupupa [onoxsacToBa, a it BifTBOpIOE IiinicHMit 06-
pa3s Kuesa gpyroi nonosunan XIX cromitra. Leit Kuis € He eTHiYHO
OJHOPITHMM, a IOTeTHIYHMM MICTOM, Yy SKOMY B3a€EMOJIIOTH PisHi
MOBHI, coIlia/IbHi Ta Ky/IbTYpHi cilinbHOTU. CaMe TOMY aHaji3 €Bpeil-

> Hasapenko M. Boporu, cyciny, copaTHUKM: «€Bpeicbka TeMa» B YKpaiH-
cpKilt miTeparypi mMexi XIX-XX cromite // HaykoBmit BicHMK Y>KTOpofcbhbKOro
yHiBepcutery. Cepis: Pinomnoris. Bumyck 2 (48). - C. 62-70.

¢ Blum J., Rich V. The Image of the Jew in Soviet Literature: The Post-Stalin
Period. New York: Ktav, for the Institute of Jewish Affairs, 1985.

7 Senderovich S. How the Soviet Jew Was Made. Cambridge, MA: Harvard
University Press, 2022.
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CbKOTO IEePCOHaXKA MOTpPeOye IMPIIOr0 KOHTEKCTY — CUCTEMM €THO-
KYIbTYPHMX MapKepiB, 1110 BU3HAYAIOTh XY/IOXKHIill IPOCTip TBOPY.

Y cydacHOMY JIiTEpaTypO3HABCTBI Jefajli 4acTille 3aCTOCOBYETh-
¢ IMaroJIoTiYHM MifXifl, AKNUI PO3INANAE MiTepaTypy AK IPOCTip
KOHCTPYIOBaHHs 00pasiB «CBOTO» i1 «4y>koro». IIpore, ik 3a3Ha4yae
Ivutpo Hanmpailiko, «...3 ycix KopenATiB IHIIoro imaronorito Haii-
6inblre 1jikaBUTh [HIle AK eTHOKYIbTYpHe. BifmosigHo, B Hiil Ha Iie-
penHill IIaH BUXOAATH HPOOJIEMM BilHOCMH 3 €THOKY/IbTYPHUMMU
CIIIZIBHOTaM¥, CBOIMU ¥ 4y>XuMu, obpasu (iMimki) IUX CIiIBHOT»®.
Y upomy ceHci komeziia CTapuIIbKOTO € IIOKAa30BOI0 HE TOMY, IO
«IIPaBWJIBHO» YM «HEIPaBWIbHO» 300pakye YKpaiHIIiB, €BpeiB a6o
pocisAn, a TOMY, 1110 BiITBOPIOE XapaKTepHMI i1 KUIBCbKOTO MiCbKOTO
cepeoBuIa Habip eTHIYHMX ysB/IeHb KiHIA XIX cTOMmTTA.

Bigomo, mo meca Crapuipbkoro € nepepo6koro komenii IBana
Heuys-Jlesunpkoro «Ha Koxxym’skax», Hammcanoi 1875 poky. Jle-
BUIIbKMII HammcaB NOOYTOBY paMy 3 BUPAasHUMMU MeJIOfipaMaTiy-
HuMu eneMeHTaMu. CTapuIbKMil, HaBIIAKY, CBilOMO 3arOCTPIO€ KO-
MiuHUI edeKT, MiAMOPAAKOBYIOUM Maibke BCi XapaKTepy 3aKOHaM
TeaTpanbHOro apcy. Came 14 >kaHpoBa TpaHcdopmalia 6Gesmoce-
PefHbO BIUIMHY/IA I Ha eTHi4Hi o6pasu. Y JleBmipkoro 6inpiricTh
MIEPCOHAXKIB IICUXOJIOTIYHO iHAMBifyanisoBana. HaBiTb pgpyropsApHi
¢birypu MaroTh BTacHy MOTHBALLil0, 0COONMMBOCTI MOBJIEHHS, TOOYTO-
Bi 3BMYKM. Y CTapuMIbKOIo >X IepCOHaXi 3HAYHO YacTillle BUKOHY-
10Th (pyHKIIiI0 colianbHMX a0 KyIbTypHUX TUIIIB. J0l10XBacTOB cTae
He NMPOCTO KOHKPETHUM KMiBCBKMM LIMPY/IBHUKOM, a y3araJbHEHUM
TUIIOM MiCBKOTO IpoiiaucBiTa; [IpoHs — yocoO/neHHAM MillJaHCBKOTO
TICEB/I0APUCTOKPATU3MY; a €Bpeil VlocbKa — TUIIOBUM KpPEIMTOPOM-
NMXBapeM. YHACIiOK LIbOrO eTHIYHi XapaKTepUCTUKM TaKOX HabyBa-
I0Tb Oi/IbIII0] YMOBHOCTI i1 BMpa3HIIlIOl TeaTpaJbHOCTI.

ITonpu 3Ha4YHY Ki/lbKiCTb iHIIOHALIIOHAIBHUX MapKepiB, XyLOXKHil
CBiT 000X KOMe[iii 3a/lMIIAETbCS HacaMIlepes, yKpaiHCbKuMM. Maii-
>Ke BCi TOJIOBHI IIEPCOHAXI HaJeXXaTh 0 YKPAIHCHKOTO MilllaHCHKOTO

® Hamusaitko . JlireparypHa imaronoria: mpegMet i ctparerii // Hanupait-
ko JI. Teopia niteparypu 7 kommapatusictuka. Kuis: KMA, 2006. - C. 93.
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cepenouua Ilogony. Ixua moBa, mo6yT, cucTema UiHHOCTENL, Lep-
KOBHI 3BMYal Ta Ky/IiHapHi MpakTUkyu (GOpMYIOTh KYIbTypHUIl QyH-
IaMeHT TBOpY. BaxxnuBo Haronocuty, 1o Jlesuipkuii i Crapuibkuii
IIOKa3yITh He CENIAHCBKUN, a caMe yKpaiHCbKuil Micbkuit cBit. Ile
Ma€e IPMHLUIIOBE 3HAY€HHA I icTOpil yKpaiHCBbKOI JiTepaTypu.
TpuBanmmit yac ykpaiHCbKa KY/IbTypa acollifoBajiaci HacaMmIepern i3
CeJIOM, TOfIi SIK MICTO TPAaKTYBa/IM SIK IPOCTIP POCiiichbKOI ab0 IONb-
cbKol Kynbrypu. O6uzBi KOMezil IepeKOH/IMBO JeMOHCTPYIOTD iHIIIe:
YKpaiHCbKe MillJaHCTBO iCHYBaJo, MaJIO BIACHY COLlialbHy CTPYKTYPY,
npodecii, MOBHI HOpMM 71 KyIbTYPHI IPAKTUKIN.

BaxmuBolo Takox € ToyHa Tomorpadis o6ox tBopis: Ilogin, Ko-
XKyM siKu, AHJpiiBcbKa ropa, Xpemarnk, Kontpakrosa momia, /Iaspa,
Bparcpkuit MoHacTUp — ycCi Lji TOKyCM BUKOHYIOTb HE [I€KOPaTUBHY,
a CTpyKTypoTBOpuy ¢yHKIi0. BoHM 3a/jal0Th IIPOCTOPOBY MOZE/b
MicTa, Ky Cy9aCHMKM MOIJIN JIETKO BIIi3HATH.

JpyruM 3a 3HaYEHHAM €THOKYIbTYPHUM KOMIIOHEHTOM € POCili-
CbKa iMIlepcbKa KynbTypa. IIpym 1ipoMy mokasoBo, IO pOCIICBKUX
HepPCOHAXIB y 000X Iecax pakTUIHO HeMae. PocCiiichbKiCTb icHye Te-
penyciM AK MOBHa 11 coljiabHa MOJe/b. J0/I0XBacTOB IOCTIIHO 3a-
CTOCOBYE POCINICBKY JIEKCUKY, OJHAK LI MOBa JajeKa Bifil HOpMaTuB-
Hoi. BoHa cKmaflaeTbcs 3 YKPaiHCBKOI TpaMaTMKV, POCIICBKUX CHIiB
i ¢ppanuyspkux BcraBoK. CaMe IIs1 MOBHA TiOpUHICTH CTBOPIOE TO-
NOBHMIT KOMiuHMIT eeKT. [epoil mepeKoHaHMIL, 11J0 TOBOPUTH MOBOIO
«OCBIY€HOTO MAHCTBa», TOAI fAK ITIAfa4Y OAYNTH JIUIIE HEeBIATy CTUIi-
3amnifo. Cxoxuit MexaHi3Mm fie 71 mopo Ilponi IIpokomiBau. Ii par-
HEHHS TOBOPUTH «IIO-IIAHCHKOMY» € He O3HAKOI0 peajbHoi pycudi-
Kalil, a pajuie cupo600 CMMBOTIYHO 3a/IMIIATU BIacHe COLjia/ibHe
cepemoBumie. TakuM 4MHOM, pocilicbka MOBa (YHKI[IOHYE y TBOpPi
HepefyciM sIK MOBa COL[{aJIbHOTO NPECTIXKY, a He fAK 3aci6 peanbHOI
KoMyHiKanii. ¥ npomy acnekti koMefiia CTapUIIbKOIO HEMOHCTpPYE
BaK/INBY PYICY KOJIOHIa/IbHOTO CYCIII/IbCTBA: MOBHA iepapxis 36iraerh-
¢ 3 COLiaJIbHOK. YKpaiHCbKa ACOLIIOETHCA 3 «IIPOCTUMU JIIO[IbMU»,
PpOCiVIChKa — 3 B/IaJIOI0 Ta YNHOBHUL[TBOM.
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Ille nmixasimor € ponp ¢panuyspkoi Kynbrypu. Ha BigMmiHy Big
pociricbkoi, BOHa Majbke He Ma€ pealbHUX HOCIiB. PpaHITy3iB y Imeci
Crapurbkoro HeMae. HaromicTb ¢paHIy3bka MOBa IPUCYTHSA Yepe3
[eCATKM OKPeMNX CNiB i BUCTIOBiB: OOHXXYp, Mepci, IapfiOH, MYCbe —
e 4YMCTEHHi IepPeKPydYeHi JIEKCEMH, IO CTa/IM XapaKTEPHOK O3Ha-
Koo MoBjieHHA [omoxsacrosa it IIponi. ®paHIysbKicTh y IbOMY CBiTi
O3Haya€ He Hal[iOHAJIbHICTb, a CTU/b XXUTTSA, BUCTYIAE YHiBEpCalIb-
HUM CHMBOJIOM €BPOIIEVICHKOI MOAM, HOOPKUX MaHep, BUTOHYEHOCTI
Ta apucrokparusmy. Came Tomy [0710XBacTOB 0X04e IepecuIIae CBO0
MOBY IICeBIO(PaHI[y3bKIMMY CIOBAMM, XO4a MalKe HalleBHO He 3HA€E
¢$paHILy3bKOI.

Bapro 3BepHyTHM yBary, o Iiell MeXaHi3M € TUIIOBMM AJA BCi€l
Pociiicpkoi immepii XIX cromittsa. ®paHnysbka 3ajuianacss MOBOIO
apUCTOKPATUYHOIO CIIJIKYBaHHA i€ BiJl 9aCiB HAIlOJIEOHIBCbKMUX BiilH.
Crapuubkuit suile NMepeHOCUTD Lell iMIepchbKuil KyIbTypHMIT KOf,
y cepefoBullie KMIiBCHKOTO MILIIAHCTBA, fie BiH HabyBae 0cOOIMBO KO-
MiuHUX popm.

€BpelicbKa NPUCYTHICTh AK KOMIIOHEHT MiChKOTO IPOCTOPY

Ha mpomy T7i eBpelicbKa KynbTypa IpefcTaBleHa 3HAYHO CTPU-
MaHimre. BracHe eTHiYHMX MapkepiB Hebararo. Bonu maibke He cTo-
CYIOTbCS MOBHU, OFATY UM PEJITifiHMX MpaKTUK. €BpelicbKa MpUCYT-
HIiCTb y TBOpi /I0Kali30BaHa Hacamuepen B eKoHoMiuHiit cdepi. 1e,
Haclpasji, LiIKOM BiJIIOBifla€ iCTOPMYHMM peajiAM APYroi IO/Oo-
BuHu XIX cromirrs. IMompm umcieHHi OOMeXeHHs, 3alpoBafKeHi
iMIIEpCBKUM 3aKOHOZABCTBOM IIIOZO NMPOXXVMBAHHA €BpeiB, Kuis mo-
CTYIIOBO CTaBaB OJHMM i3 TOJIOBHUX LIEHTPIB €BPENCHKOIO MifIIpu-
€MHMI[TBA. 3HAYHA YacTMHA ApiOHOI TOPriBji, KpeAUTHNUX OIlepalil,
HIOCepefHNIITBA, OPEHM I peMecen nepebyBaa caMe B PyKaxX eBpeii-
CbKOTO HacCeJIeHHH.

Came Tomy mosiBa Kpeutopa VochbKu He BUITIAZIA€ BUTATKOBOI.
Bin He € €K30TMYHVM «4Y>XVHIIEM», SIKMI BUIIaJKOBO OIMHMBCS
B YKpaiHCbKOMY cepemoBuili. HaBmakn, BiH BUKOHYE IIiIKOM 3BUYHY
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JUIA KUIBCHKOTO MiCBKOTO XMUTTA QYHKIIIO — HaJla€ KpeInT, 6e3 AKOro
He Moxe icHyBaTu adpepa camoro [onoxsacToBa. TakuM 4MHOM, yKe
Ha piBHI 3arajpHOI €THIYHOI KOMIO3MI[il KOMeMii MOXKHA TO6AYNTH,
mo CrapuibKuil Mofie/toe He KOHQIIKT MDXK yKpaiHIISIMM Ta €Bpes-
MIH, 2 CK/IaJHy B3a€MOJiI0 Ki/IbKOX KYIbTYPHMX CUCTEM. YKpaiHCbKa
KY/IBTYpa CTBOPIOE OCHOBY 300Pa)XyBaHOTO CBiTy, pOcCiiicbka BM3Ha-
Jae COIia/lbHY iepapxio, (ppaHIy3sbKa CUMBOJII3y€e NPECTIDK i MORY,
a €BpeIICbKa IIOB A3YEThCS 3 €KOHOMIYHOIO0 iHpacTpyKTypolo MicTa.
Jluiie B TaKOMy IOJIi€eTHIYHOMY KOHTEKCTi MOXKHA alcKBaTHO 3pO3Y-
mitu dynxiito Vocbku Ta noganbiry tpanchopmalito ioro o6pasy
B gpamaTyprii CrapuubKoro it 0co61mBo B pafissHChKiil eKkpaHisariii,
Ipo Ky Oyae CKa3aHo Jjali.

Kommosuiiiiine 3HavyeHHs eBpes Vocbkum B komenii Muxaiina
CrapuibKoro € 3Ha4YHO OUIBIIVM, HDXX MOXKe BUJATICS Ha IepIINii
norAf. BiH He nuile penpeseHTye OOHY 3 €THIYHUX TPYI KUiBChKO-
ro MiCbKOTO HaceJleHHS, a i1 3abe3nedye QyHKI[iOHYBaHHS BCi€l Clo-
xetHoI inTpuru. Came BiH Kpenurtye TomoxBacToBa, a oTXXe, poOUTD
MOX/IMBOIO Ty COLiabHY MicTudikKalilo, Ha AKiil NoOy0BaHO BCIO
KoMepioo. Y ¢iHam X BiH IOBepTaeTbCA BXKe AK BIACHUK BEKCEJiB
i pakTM4HO cTae OfHMM i3 KaTami3aTOPiB BUKPUTTS FOJIOBHOTO I'ePOsl.

[TopibHa croxeTHa QyHKIIis He € BuHaxopoM Crapuiipkoro. Bona
OesnocepefHbO ycrmagkoBaHa 3 Komepil IBana Heuys-JleBULbKOro
«Ha Koxxym’sikax», OffHaK caMe HNOpPiBHAHHSA ABOX TEKCTiB JTO3BOJIAE
n06aYNTy NPVHLINIIOBY 3MiHY B XyHZOKHbOMY TPaKTyBaHHI €Bpeii-
cbkux mepcoHaxiB. ¥ meci «Ha Koxxym'sikax» yHKui0 KpeguTopis
BMKOHYIOTb [JBO€ IepPCOHaXiB — bepko Ta Bombko. Yxe cama mossa
IBOX NPOLEHTIMKIB 3aMiCTh OJHOTO CTBOPIOE BiJMiHHE BpaK€HHA:
BOHU He BUIANAIOTb YMOBHUM YOCOOTEHHAM «€BPEICHKOTO JIMXBa-
psi», a pajlle IpefcTaB/IsAlTh 3BMYaiiHe MpodeciiHe cepemoBuIle
kuiBcpkoro Ilomony. Ilokasoso, mo Heuwyii-JleBunbKkmii ysarami He
HaMaraeTbcs 3poouTn ix KomivHMy. HaBmakm, BOHM TOBOAATHCA J10-
BOJIi CTPMMAHO ¥ HaBiTh BBiwIMBO. ¥ iHazi, npuiimosum Ha Becin-
151 EBdpocuHii, Bepko criepiry mpypo Bitae MononsT: «I10350poBIIsiio
Bac 3 BiHuaHHsaM. [lait Bam Boke, 11106 BM XWIM [JOBro, Ta TpoLIeit
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6araTo HaXXWIN, Ta MOPOKY MeHi JoBru Iiatymm»’. JInme micna Tpa-
AMLITHOTO TO6)KaHHs BiH IEPEeXOANUTD IO TOMOBHOI TeMU — IOBEp-
HeHH:A 60pry. Bonbko MOBOANTBCA aHANIOTiIYHO: CIIOYATKY YEeMHO Bi-
Ta€e MOJIOZY, a BXKe IOTiM Harafye Ipo Bekcesli. Taka MOCTiOBHICTD
peliik mpuMHUMIIOBO BakKinuBa. Hewyli-JIeBMLIbKMII ITOKa3ye He Ka-
PUKaTypHUX «IJIMTAiB», a JIIOfeN, AKi IPOCTO MparHyTh BUMKOHAHH:A
JIOMOBJIEHOCTeIl. Y IT'€ci BiICyTHA HeraTMBHA XapaKTePUCTIKA CaMIUX
HpoLeHTIKiB. BoHu He o6MaHI0I0Th [o/0XBacTOBa, HE IIPOBOKYIOTH
JIOTO Ha MO3MKY, He KOPUCTYIOThCA itoro cmabkictio. HaBnaky, came
[ormoxBacTOB iHIilLIiIO€ MO3KUKM Ta CUCTEMATUYHO YXWUJIAETbCA Bifi IIO-
BepHeHHs 0opriB. [HakIle Ka>Ky4yy, MOPaJbHUII LIEHTP CUTYaLil 3Mi-
I[YETLCA: IPOOTIEMOI0 CTae He HaJJaHHA KPefuTy, a 6e3BifnoBifann-
HiCTb OOP>KHUKA.

Hatomicts Crapuibkuii 3Ha94HO CIIPOLIYE I} CUCTEMY: 3 MOINIALY
ApaMaryprii Iie LiIKOM 3aKOHOMipHe pillleHH:, aji>Ke KOMeflisl TsKie
0 KOHIeHTpauil ail Ta cxematmsauii gpyropsapuux ¢iryp. BopHo-
Yac Ije CHPOIIEeHH:A 3MiHIOE J1 caM XapaKTep IepcoHaXKa: AKIo bepko
i Bonbko B HeuysA-J/IeBULIbKOTO € Haye LiIKOM KOHKPETHUMU JIO[b-
mi, To Vocbka B Crapuiikoro HabmmwKaeTbes 10 QyHKIi y3arasb-
HEHOTOo TuIy. BiH y>Xe He KOHKPETHUII KMIBCbKUIT KPEAUTOP, a JIuuIe
ClieHiuHe BTi/eHHs npodecii mpoueHTIIMKA.

Oco6muBo nomiTHO 1ie B MoBJeHHi [ooxBacToBa. Bin HeoHOpa-
30B0 HasuBae VOCbKY «KMIOTO0». BaXkIMBO posymiTi icTopuaHmii
KOHTeKCT wi€el nexcemu. Hanpukinni XIX cTomiTTa cnoBo «xuy» wie
He MaJI0 B YKPalHCbKill MOBi TOrO Pi3KO IEeJOpaTMBHOIO 3HA4Y€HH:,
ake cpopmyBanocss B XX cromiTti. BoHO 3amminanocs 3BMYAHOIO
€THIYHOI0 Ha3BOI0, YCIAJKOBAHOI 3 IOJIbLCbKOI Tpajulii, i MMPOKO
BUKOPMCTOBYBA/IOCA HaBiTh Y HEMTPa/IbHMUX KOHTEKCTaX. HaroMicTb
¢dbopma «Kuprora» BXKe MiCTUTb OYEeBUIHMII HETaTMBHUII eMOLTHMI
BiiTIHOK i € o6pasnmmBorw. 1] pisHuIA Mae NPUHIUIIOBE 3HAYEHHS.
Cam aBTOp He XapakTepusye VIochbKy K «IOraHoro eBpesi». HeraTus-
He O3HAYeHH: 3BYYUTD i3 BYCT [0710XBacTOBa, TOOTO IepCOHaXA, UM

° Heuyii-JleBunpkuit 1. 3i6panus TBopiB y fmecsitu tomax. Kuis: Haykoa
nyMKa, 1965-1968. - T. 9. - C. 287.
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MOpa/bHa HEHaJillHiCTb He BUK/IMKA€E CYMHIBiB. BiilTOBigHO, LI N€K-
CMKa XapaKTepusye HacamIlepef caMoro lomoxsacToBsa, ii0ro 3Bepx-
HicTp i HebakaHHsA BM3HaBaTM BjIacHI (piHaHCOBI 3000B’sA3aHHA.
[Topi6buuit npuitom fobpe Bimommit y peanmictuuHin nmiteparypi XIX
CTOJIITTA: €THIYHUI CTEPEOTUIl IIOCTAE AK €IeMEHT MOBJIEHHA Ilep-
COHa’Xa, ajie He 060B A3KOBO 30iraeTbcs 3 MO3MIIi€I0 aBTOPA.

Kpenut, axuit orpumye IonoxBacToB, CTa€ CBOEPiIHOIO iHBECTU-
ie0 B couianbHy MOOiNbHICTb. [0/10XBacTOB HaMaraerbCs KYIUTU
co6i HOBY ifleHTMYHICTb. A KpepuTOp nuile 3abe3neuye GiHaHCOBUI
MeXaHisM LIbOTO IIPOIiECy.

LikaBotw € Qinanbha nosBa Viocbkn. CaMe TyT CTa€ OYeBUIHUM,
IO JIOTO POJIb BUXOAUTD JIa/leKO 3a MeXXi QYHKIII IPUBaTHOTO Kpe-
purtopa. Bin npuxonnute He caM. Pa3oM i3 HUM 3 ABIAETbCA KBapTa/lb-
HMII — TIpeJCTaBHMK iMIIEpCbKOI ajMiHicTpanii. Bekceni meperBo-
PIOIOTBCA Ha IOPUANYHUI JOKYMEHT, @ IPUBATHUIT 60PT — Ha CIpaBy
fep>KaBHOI BIaJIM:

«Cexnurait Cipku.baHkpor... 6aHkpoT!

lonoxBocTuit (Bucryma Hanepen, 3 3anajiom). Yoro BUTpimm-
mics? Hy, 6aHkpoT, Tak i 6aHKpoT! A BM gymany, Kak 6u s 6yB Oa-
raTmii, TO IOLIOB 06U go Bamoro cMitHmMka?! Xa-xa-xa! CBmHOTa He-
obpasoBaHHa! ABXeX, MeHi BalllMX JEHET TONbKM ¥ Haza 6uo! Tak
i nonimaitte! A BoHU 3akyanu cibe B TOJIOBY, IO s Ha iXHIX /JOYOK
3aguBMUBCh. AHTepecHO fyxe! He Haitmos 6u rue? [Tonmis 6u Ha cmiT-
Huk! [la 51, Kak fepBuit KaBanep, i y JIunkax 6y sHailIoB HaCTOAIINX
OapuileHb 3 OTaKMMM KyHe/sMY, a He CBaTaBcsA O Ha Balliil AypHIi
noTopoui, noraxiit IIpoHi!

[Tpous. Ai! (3omina).

(Cexnura posBena pykamu.)

(Ti x,>upg i KBapTaAbHMIL.)

Kup. At rynt! @apdan! bepitp itoro — oH TaMeuky IIapiaTaH,
MOIIEHHUK!

KBapTtanbuuii. [loxanyiite B yacTb!

(Bci ocroBminu, [0o10XBOCTMI ONyCTUB LMTiHApPA.)»' .

10 Crapuupkmit M. TBopu y BocbMm Tomax. Kwmis: [Tnimpo, 1964-1965. -
T.2. - C. 463.
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TaxyuM 4MHOM, y po3B’s31ii TBOPY Mocbka BUCTYIA€ OYKBa/IbHO ra-
PaHTOM collianbHOro nopsAnky. CaMe BiH Haraaye Inpo HeoOXifHiCTh
BUKOHAHHS JJOTOBIPHUX 3000B’s13aHb i 3a0esnedye piBHOBAry CIIiib-
HOTU Ta CIpaBelIUBY Bifinary, Toni AK [onoxBacToB HaMaraerbcs ic-
HYBaTM 11032 OYb-SIKMMY IPAaBUTAMIL.

E€Bpeiicbknii nepcoHax y ¢pinpmi B. IBanoBa:
fleeTHi3alliA YU MepeKofyBaHHA?

Expanisanisa xomepnii Crapunpkoro, 3ziicHeHa Bikropom IBano-
BuM 1961 poxy Ha KuiBchbkiit kiHocTynii XymoxxHix ¢inpmiB imeni
Onekcanppa JloBXeHKa, JaBHO CTajla CAMOCTIIHMM KY/IbTYPHUM ABU-
meM. [ KiTbKOX MOKOJIiHb I/IAfauiB came ¢inbM, a He Ieca, cop-
MyBaB YIli3HaBaHUI o6pa3 TomoxBactoBa, IIponi, Knesa Ta xuis-
cokoro Ilomony. BopgHouac pexucep He 0OMeXMBCS OyKBaTbHUM
BiITBOPEHHAM J[IpaMaTypriqyHoro Tekcry. Bin mepebynysaB cucremy
IIEPCOHAXIB, 3MiHUB OKpeMi CIOKETHi aKL€HTH i, 110 0COO/INBO BaX-
JINBO, II0O-HOBOMY pEINPe3€HTYBAB eTHIYHMII CK/IA]] MicCTa.

Ha nepmmnit mornsapg Moxe 34aTUCS, 1O €BPECbKNI KOMIIOHEHT
MpOCTO 3HMKae. IIpoTe yBa)KHMIT aHasi3 MOKa3ye CKIAfHIMIMNII IPO-
1ec. EBpeiichKi 06pasy He NTiKBiOBYIOTHCS IIOBHICTIO; HATOMICTb BOHU
IPOXOAATD KiNbKa pisHMUX cTafilt Tpanchopmanii. YacTuHy eTHIYHMX
O3HAaK YCYHYTO, a Ilj¢ iHIIi ITOJaHo Y BUIIAAI a/osiil. Bigrak sMiHro-
€TbCA 11 ycA CUCTeMa eTHOKYIBTYPHUX KOOPAMHAT TBOPY.

[ITo6 moscHUTY 11i 3MiHM, BApTO 3BEPHYTH yBary Ha iCTOpPMYHi KOH-
tekcty. OisibM 3’sIBNIsA€THCA Yepe3 BiciM pokiB micnsa cMepri Crasina
i muie yepes Kinbka pokiB miciA OQILITHOTO 3aCyMKEHHS KY/IbTY
oco6u. [TpoTe momiTiKa 00 €BPENICHKOI TEMATUKY 3a/IMIIETHCS HAI-
3BMYAITHO fleliKaTHOM. Sk mokasyoTb gocmimkeHH:A Sky6a Bryma,
Bipu Piu Ta Cami lllengepoBuya, micia kamnasii 60poTbbu 3 «6e3-
pifHMMM KocMonostitamMu» KiHLA 1940-X poKiB pajsgHCbKa KYJIbTY-
pa Oinblie He MoBepTanacs A0 BiIKPUTOI perpe3eHTallii eBpeiicbKux
nepconaxis. HaBmaku, cpopmyBasnacs TeHAeHIif 10 iXHBOI TOCTYIIO-
BoI fleeTHi3anil. €Bpelt Mir 6yTV IpUCYTHIM y TeKCTi, aje 110ro Halio-
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HaJIbHICTD fefani piflie HasmBamacd NnpsAmMo. ETHIYHA ifeHTUYHICTD
MaJjia pO3YMHUTICA B YHiBE€pCa/IbHIl KaTeTOPil «paIsHChKOI JIIOAMHI».

CaMe B IIbOMY KOHTEKCTi CJTiJ pO3ITIAiaTH 3MiHY 00pasy eBpes
Mocekn. YV meci CTapuilbKOro KpeauTop Mae iM’sl, 4iTKO O3Hade-
HY eTHiYHY HaJIeKHICTb i comianbHy dyHKLio. Y ¢inbmi Bci Tpu xa-
PaKTEpUCTUKM CYTTEBO 3MiHIOIOTHCA. IlepenyciM nmepcoHax yTpadae
iM’s1. Vioro 6inbure HisK He JiMeHyoOTb. BiH € /mue rocmogapem Kys-
Hi, fle Ipallo€ MO3UTUBHO-3paskoBuil CremaH. Y>ke caMa I 3MiHa
€ noka3oBolo. SIkmo imM’s Vlochka OfIHO3HAYHO BKasyBaso Ha €Bpeii-
CbKe IOXOIPKEHHs, TO I030aBje-HMIl JIOr0 HifIpUEMENb IepecTae
Oy Ty eTHIiYHO BU3HAYEHVIM.

IIle nikaBime 3MiHIOETbCA JIOr0 MOB/EHHA. Y ¢inbMi Ijeit nepco-
HaX BUTyKye cnoBa «Schweinereil» ta «Klugele!». O6upBa marotb
HiMenbKe NOXOMKeHHA. Ilepire € LiIKOM 3poO3yMinMM CIOBOM, IO
03HAYa€ «CBUHCTBOY», «KHETIOZOOCTBOY. [Ipyre MOXOAUTH Bif HiMeIbKO-
ro klug («posymumit») i Mmae uncnensi Bignosigaukn B ignmi (klug,
kluger, klugele Tomo). Came ToMy BOHO MO)Xe OyTH IpOYUTaHe IO-
IBilHO: i AK repMaHi3M, i AK eneMeHT igymHoI MoBHOI TpaguLii. Came
151 TOABIHICTh BUJAETHCA MPUHIUIIOBOIO. AJ)Ke IKOU peXxucep Xo-
TiB MPAMO TOKAa3aTy €Bpes, BiH /IeTKO Mir 6u samuumtu Vocbky 6e3
OyZb-sAKMX 3MiH. A sIKOM BiH IIParHyB MOBHICTIO YCYHYTH €THIYHICTb,
TO HaBPsJ| YU BUKOPUCTOBYBAB O CIOBA, HACTINbKYM O/MU3bKi [0 ifu-
ury. HaromicTh BMHMKa€e CBOEpifHa 30Ha HEBM3HAYEHOCTI, Y SAKill I71A-
Ja4d MO>Ke BIIi3HATM i HIMIIA, i €Bpes.

Ilo 1IbOTO JIOIAETHCS KOCTIOM IepcoHaxka. Vloro Temumii cypuyT,
KaIle/IioX, MIIHI Byca TOLO pajjlile HarajyloTh y3araJbHeHUil 0Opas
eBpomnericbkoro mifnpuemns. Ocobmmso micnsa JIpyroi ciToBoi Biii-
HI TaKa Bisya/bHa CTM/IICTMKA JIETKO ACOLil0BaIacA came 3 «HiMelb-
KicTIo», «O1oprepctBoM». ToOTO, Ha HaIly JyMKY, PeXUcep CBigoMo
CTBOPIOE €THIUYHO aMbiBajeHTHMIT 00pas, AKMIl y>kKe He MOXKHa 6es-
3acTepexxHo ifleHTHQiKyBaT K eBpeiicbkuil. lleit mporec MoxHa
YMOBHO Ha3BaTy OHiMEYEHHAM IepcoHaXka. Xo4a ieTbCA TYT He IIPO
OyKBa/IbHY 3MiHy Hal[iOHAJIBHOCTI Teposi, a PO 3MiHY Ky/IbTYPHUX
acolrianin, ki BiH BUK/IUKAE.
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[TpmumH Takoro pimeHHsA Morno Oyt Kinbka. [To-mepuie, mics
3aBeplieHHA JIpyroi cBiTOBOI BilflHM HETaTMBHUI HiMELIbKMII IIE€PCO-
HaX OyB 3HAYHO Oe3MeYHIIIVM I/ PafAHCBbKOI KYIbTYpM, HDXK He-
TaTVBHMII €BPeViChbKUIL. AHTUMHIMeIIbKa pUTOpUKA 3anmuuianacs odi-
LiIfHOW, TOAi fAK BiIKpUTE BiITBOPEHHA €BPENCHKUX CTEPEOTUIIIB,
Ha TJIi IPOTOJIOIIYBAHOIO iHTEPHALIIOHAJi3MY, BUIIIAAJIO MOMITUYHO
pusukoBanuMm. Ilo-zmpyre, pexucep Mir mparHyTM YHUKHYTH Oymb-
AKNMX 3BMHYBaueHb y MOOyTOBOMY aHTHCeMiTuami. 36epirmm o6pas
KpeauTopa, ajle pO3MUBIIN €THIUHICTb, BiH HiOM Biffiinsge ekoHOMI4-
Hy QYyHKIiI0 BiJi KOHKpeTHOI HarjjoHanbpHOI rpymu. Ilo-Tpere, Taka
3MiHa j06pe BIIMCYETbCA Y 3aTa/lbHy TeHMEHLII0 PajsSHCbKOTO MIC-
TelTBa — MiHIMi3yBaTy eTHiYHy crienniky mepcoHaxiB, SKIIO BOHA
6e3rocepeHbO He IIOB’s3aHa 3 EMOHCTPYBaHHAM OQiliiiHOI mojti-
TUKY «[IPY>KOV HApOHiB».

3 iHmoro 60Ky, pexxucep, AKMil, BOGZHOYAC, € ¥ CIIEHAPUCTOM
¢impmy'!, He poOUTD KpeaUTOpa OTHO3HAYHO «HiMelbKMM». OdeBup-
HO, I1]0 MOpaJIbHi Ipucyau B pinbMi moM’siKIIeHO — BiH B3arasi QpyHK-
IIiOHye He AK CaTMpa, a AK IJIKOM KOTIAPeBCbKMit Oypreck. Amke
Hanpukinni [ooxBacToBa He MOKapaHO: MPaBUIbHI X/IonIi (B AKMX
JIETKO BTafyIOTbhCs KOMCOMOJIBII TOTO Yacy) BUKU/AIOTh «HEeIIPaBUIb-
HNUX» Ha OPYK y3BO3y, ajie Ti JIerko oOTpyLIYIOTbCA i Beceno iayTh
co6i retpb. BigmoBifHO, KpepnuTOp He CTaBUTh 3aBepLIATIbHY KPAIKy
y 3BUMHYBaueHHi MOJIOJIOrO ILuaxpas, a Moninis B ¢inani B3arani He
npucyTHa. OinbM Ay)ke IPOMOBNCTO, 3HOBY )X y KOHTEKCTi 06w,
MaB OM OYTU CaTMPOIO Ha «CTUJIATY, IPOTE CaMa BeCeIiCTh CepPefoBI-
A «HEIyTALIOI» MONOAI BMBOAUTD 1ii 00pasy 3-Iij y#mapy catupu —
BUCMISIHMM IIepCOHa)KaM He CTaB/IATb I1aM ATHUKY, a [0710XBacToB i3
IIponero it moci CTOATD Ha BEPXiBLi Y3BO3Y.

I loexxenko Ilentp. 3a pBoma saiusamm. Pexum poctymy: https://
dovzhenkocentre.org/top-100/za-dvoma-zaytsyamy/ (3uurano 29.06.2026).
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Kne3smepu ax HoBa ¢popMa eBpeiicbKoi NPUCYTHOCTI Y inbMi

[le opHa nikaBa 3MiHa, BHeceHa BikropoMm IBaHOBMM 10 Xy[HOX-
HbBOTO CBITYy «3a JIBOMa 3ailIsAMI», IIOB’s13aHa 3 IMOABOIO CL[€HMU, IIOB-
HicTIo BificyTHBOI y meci Crapuibkoro. VieTbcs po emisoy Tpu-
6yrTs [onoxBacroBa o 6yauuky [Iponi nepey Binuanusam. Came TyT
pexucep BBOAUTb aHCAaMO/Ib MY3MKAHTIB, SIKUII 3yCTpidae MOJIOOTO
3aIazpHOI0 My3uKowo. Ha mepiumit moriag e 30BciM ApibHMit enison,
[0 BUKOHYE JeKopaTuBHY ¢yHkiio. [Ipore sikpas Taki getani mika-
Bi [/ aHai3y 11 JO3BOJIAKTD YCBiIOMUTH JONATKOBI HIOAHCU TPaHC-
¢dbopmariii eTHOKY/IBTYpHOI TEMaTHKIA.

Ilo-nepie, i MySMKaHTM He € YMOBHMM BECiTbHUM OPKECTPOM.
3a KOJOPUTHUM 3O0BHIIIHIM BUITIAMIOM, CK/IaJOM IHCTPYMEHTIB —
CKPUIIKa, K/IapHeT, KOHTpabac — Me/Oi€l0 Ta XapaKTepOM BUKOHAH-
Hs MM 0e3[IOMI/IKOBO BIIi3HAEMO Kie3Mepcbkuii aHcam6ib. Kimpkox
CeKYH/I Y KaZipi LIi/TKOM JOCTaTHBO, 1100 YiTKO Biffpi3HUTYU BUKOHABIIiB
BiJl, CK&)KiMO, YKpaiHCbKOI HApO/IHOI MY3UKI.

Ilo-ppyre, BaXXIMBO, 1O peXKUCep HE aKLEHTYE HalliOHa/IbHICTb
MY3UKaHTIB CIOBECHO. IX HiXTO He HasuBae€ eBpesMu. BoHU He BCTY-
MAKOTh Y Aiajor i3 reposMy, He KOMEHTYIOTb IOAII 11 He BUKOHYIOTb
JKOZIHOI CI0OXKeTHOI QYHKIIil. €BpeiicbKa NIPUCYTHICTh TYT KOHCTPYIO-
€TbCs BUHATKOBO 4epes Ky/IbTypHMII Kof. CaMe 1 3MiHA BUJAETHCA
INPVHLUIIOBOW. fIKINO B YKpaiHChKiil mitepaTypi XIX cTOMTTA €Bpeit
acolliloBaBCA HacaMIlepe], i3 IEBHOI0 COLia/IbHOIO POJUII0 — OPEHAApH,
KOpYMaps 4y KpeauTopa, To y ¢pinbmi My 6aummo mepenyciMm HOCIIB
BJIACHOI MMCTELIbKOI TpajuLii Ta, BiIIOBigHO, MiCbKOI KY/IbTyPH.

I1a Tpancdopmariis, Ha Hauly AYMKY, € K/IIOYOBOKO I PO3yMiH-
HA cTpareriit Bciei ekpanizanii. ¥ CrapuubKoro espeiicbKa IpUCYT-
HICTB /T0KaJ1i30BaHa BUK/TIOUHO B €KOHOMI4Hi cepi: eBpeii fae rpoi
B 60pI, BOJIOJi€ BEKCENsIMM, B3AEMOJIiE€ 3 MiCh-KOI0 afMiHiCTpali€ro.
IBaHOB, HaBmakKy, po3MuBae GiHaHCOBY QYHKIIiIO K eTHIYHMI Map-
Kep. HaromicTb BBOIMTD MMUCTELBbKY PEIPE3EHTALI0 €BPECHKOL
KynbTypu. TakuM 4nHOM, €BpericbKuit 06pas nepectae OyTy 1os’s13a-
HJM i3 TpoIINMa Ji IepeXOAUTD [0 LAaPUHU MY3UKMY, CBATA Ta MiCbKOTO

domnbKIOpYy.
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Brim, 3posymino, o i1 pexucepa He eTbCA PO MTOKA30BY pe-
IIpe3eHTallil0 €BpelicbKoi crmammuuu. Kiesmepcbka MysuKa papiie
€ €JIeMEHTOM «HApOJHOI KyJIbTypW», a He BUABOM HaljiOHa/JIbHOI
imentuunocri. [Ipore 3aBasAKy 1pOMY emisony (K i iHmMM, OB’ A3a-
HUM 3 BiIMIHHMMU KyJIBTYpHUMM MapKepaMmu) ITIfiadi ofipasy po3y-
MiIOTb, 110 B TOoroyacHomy Kuesi meperiereHo 6arato Ky/nIbTypHUX
mapiB. YkpailHCbKi MilljaHM, pociiicbka afMiHicTpanis, ¢ppaHIy3bKa
MajiaM, €BPeNCbKi My3MKaHTU — yCi BOHM QOPMYIOTh €IMHUI Michb-
Knit opraHism. Kiesmepn 3’sB/ISIOTBCS He SIK €K30THYHi TOCTi, a sSIK
L[i/TKOM IIPMPOJHA YaCTMHA KMIBCHKOTO CBATKOBOTO XKUTTA.

BucnoBxun

IlopiBHAHHA TPHOX TEKCTiB — KoMepii IBana Heuysa-JleBuibkoro
«Ha Koxxym’sikax», i nepepo6ku Muxaimom CrapuubkuM «3a ABO-
Ma 3alilsIMI» Ta OJHOVIMeHHOI ekpaHisarii BikTopa IBanoBa — go3Bo-
JIA€ MPOCTEXXUTY He JINIIE eBOJIIOLiI0 OKPEMOrO IIEPCOHAXA, a 11 3MiHy
caMoi Mofieti penrpeseHTalii nomieTHivnoro Kuesa.

Y Heuya eBpelicbKi NMepPCOHaXKi 3anMINAIOTLCA HacaMIlepes pea-
NMCTMYHUMM MicbKMMM TUNaMu. [lonpy BUKOpUCTaHHA TPagULiTHUX
g XIX CTOMITTA €THIYHUX CTEpEOTH-IIiB, iX He IEMOHI3YIOTb I BOHU
BUKOHYIOTb 3BMYAliHy €KOHOMIUHY (YHKII0 — TOOTO € OpraHi4HO0
YaCTUHOI MiCbKOTO COLIiyMY.

Crapuubknii, MigIOpAAKOBYI04M MaTepial 3akoHaM KOMefii, Io-
CUJIIOE TUIIi3allilo, a OKpeMi €THiYHi O3HaKy CTAlOTh BUPA3HILINMIL.
Bopnouac i B i1oro 1r'eci ro10BHUM 06’€KTOM CaTHpPU 3a/IMIIAETCA He
€BPENICHKIIT KpeguTop, a looXBacToB — /IOAVHA, KA IIparHe COLi-
aJIbHOTO YCIIiXy Yepes3 IIaxpaiicTBO, MOBHY MIMIKpil0 Ta BiIMOBY Bif
6ynb-AK0I MOpa/IbHOI BiilTOBiTaIBHOCTI.

HaitpaguxanbHimi 3mian BigbyBatotbcs y ¢inbmi IBanoBa. Kpe-
JUTOp yTpada€e eTHIYHY BU3HAYEHICTD, itoro o6pa3 HabyBae repMaHi-
30BaHUX PUC, @ QYHKILIA B PiHasi icTOTHO Mocnabmoerbes. Bognovac
pexucep nonae y GibM emisof i3 Kie3aMepcbKuM aHcambyeM, sSIKuit
CTa€ HOBMM 3HAKOM €BPENICbKOI IIPUCYTHOCTI Y MiCbKOMY IIPOCTOPI.
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Takum unHOM, eBomOLiA 06pa3y eBpes BiflOyBa€ETbCA HE 3a CIPO-
I[EHOIO0 CXeMOIO «HeTaTMBHUI — No3UTuBHUI». HabaraTo kopekTHimre
TOBOPUTHU IIPO 3MiHY caMoi MOfieNi penpesenTanii. Ko B miTepaTypi
XIX cTomTTa €Bpei BUKOHYBalIM HacaMIlepel COLia/IbHO-eKOHOMIY-
Hy QYHKIiI0, TO B eKpaHisauii gpyroi nomosyuuu XX ct. 06pas aepani
6inplre acomiloeTbcA 3 KyIbTYpHOIO Tpapauiieo. 1la smina go3sonse
TOBOPUTM HPO IIOCTYIIOBE IEPEOCMUCTIEHHA i 36araueHHs eTHiYHOI
kaptu Kuesa B yKpaiHcbKiit KynpTypi XX CTOMITTA.
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Rostyslav Semkiv

Images of Jews in Mykhailo Starytsky’s Play «Chasing
Two Hares» (1883) and Viktor Ivanov’s 1961 Film
Adaptation: The Transformation of an Ethnic Stereotype

This article examines the representation of Jewish characters in
Mykhailo Starytskyis comedy Chasing Two Hares (1883) and its
celebrated film adaptation directed by Viktor Ivanov in 1961. Employing
an imagological approach, the study traces the transformation of the
Jewish moneylender from Ivan Nechui-Levytskyis original play On
Kozhumiaky through Starytskyis dramatic reworking to the Soviet
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cinematic version. Particular attention is paid to the changing functions
of ethnic stereotypes, the representation of Kyiv as a multiethnic urban
space, and the broader cultural contexts that shaped these portrayals.
The article argues that while Starytskyi intensifies the typification of
the Jewish creditor for the purposes of theatrical comedy, the principal
target of satire is not Jewish character himself. Ivanov’s adaptation, in
turn, reflects Soviet strategies of de-ethnicization by obscuring the
creditor’s Jewish identity, while simultaneously introducing a klezmer
ensemble as a new cultural marker of Jewish presence. Consequently, the
representation of Jews shifts from a predominantly socio-economic role in
the nineteenth-century literary tradition to a primarily cultural one in the
twentieth-century film. This evolution demonstrates not simply a change
in the evaluation of Jewish characters but a broader transformation in
the model of representing ethnic diversity and the multicultural identity
of Kyiv in Ukrainian literature and cinema.

Keywords: Mykhailo Starytskyi; Viktor Ivanov; Ivan Nechui-

Levytskyi; Jewish representation; ethnic stereotype; imagology; Kyiv;
Ukrainian literature; film adaptation.
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Mi¢, nam’saTh, Bi3is: yKpaiHCBKe i €eBpeiicbKe MUHYIIE
B pomani 0. Bunanuyka «Tanro cmepri»

Cmamms npucesvena ananizy penpeseHmauii nam’ami, mpas-
Mu ma mixkynomyproi e3aemooii 6 pomani IOpis Bunnuuyka «Tanso
cmepmi» y WUPUIOMY KOHMEKCMI CY4acHol yKpaiHcoKoi npo3u nam’s-
mi. B yenmpi 0ocnioxmeHHs — cnocoOu Xy0o#Hb020 OCMUCTIEHHS YKpa-
iHCvKO-€8pelicbK020 MUHYTI020, 30Kpema 0oceidy JIpyzoi ceimosoi eiliHu
ma Ionoxocmy, a makox Mexawismu KOHCMPYIOB8AHHI KOLeKMUBHOL
i0enmuunocmi uepes nimepamypruti Hapamus. Micmuunuii momus
i66ypy (niocenenus Oywii) Oie 6 pomani Ak memagopa nepedaui mpas-
MAMu4Ho20 00C6i0y, W40 YMOMTUBTIOE NPUAOYBAHHS HENepexunozo
i cnpustie mixckynomypriil emnamii. Taxuii nioxio 0o3eonse inmezpysa-
mu espeticokuti 00ceid Ionokocmy 6 yKpaiHcoKy KynvbtmypHy nam sSmv
6e3 pedyKuii uu NpuenacHenHsA. Y cmammi maxox npoamanizosaHo
06pas mineoenHozo /Ib6o6a AK i0eanizoeano20 NonieMHiUHO20 NPO-
cmopy, w0 PyHKUIOHYE 3a MOOENLII0 «6MPAUEH020 PAr», 3PYIHOBAH020
momanimaprumu pexcumamu. ITiokpecneno, uyo nosedinka nepcoHa-
HiB Y POMAHI BUSHAUAEMBCS He eCeHUIAICMCOKUMU XapaKmepucmu-
KAMU, @ KOHMeKCMyanbHUMU YUHHUKAMU, W0 YMONCTUBTIIOE CKIIAOHI e
OCMUCTIEHHA iICMOPUUHOTL 8ionosidanvHocmi. Y 6UCHO8KAX 3A3HAUEHO,
uo «Tanso cmepmi» nocmae AK 8aIUBULL THCMPYMEHM KYNbMypPHOL
pobomu 3 nam’asmmio: uepe3 NOEOHAHHS iCMOPil ma MiCMUKU pomaH He
Nuule penpeseHmye MuHye, a ti NPOnoHye MoOeb emu4Ho20 cnisnepe-
HUBAHHS MA MINKYIbMYPHOT CONiOapHOCH.
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KmrouoBi cnoBa: cyyacHa ykpaiHCbKa JliTepaTypa, IaM ATb, ileH-
TUYHICTb, KOHTPHApaTuB, JIbBiB, YKPalHCbKO-€BPENICbKi B3aEMIHU,
MICBKUI TEKCT, IHIIMIA.

OcTraHHA 4YBepTb CTOMITTA B YKpalHCBKiil IpO3i, I03a BCAKUM
CYMHIBOM, MMHa€ mif 3HakoM namATi. ITam’saTanHA, 3abyBaHHA,
KOH(IIIKT i B3aEMHe IiICWIEHHA Pi3HUX HapaTUBIiB Ipo Ti cami moxii
€ O[IHMM i3 K/IIOYiB O NPOYUTAHHA TAKUX IOMITHMX B HalIill JiTe-
parypi TekcTiB, Ak «Myseil TOKMHYTUX cekpeTiB» Okcanu 3aby>kko
(2009), «Tanro cmepri» IOpia Bunanayka (2012) i «Amapmoxa» Codii
Anpgpyxosuu (2020). Ko4oBoio prcoro Iux poMaHiB € BifKpUTICTb
mo icropii Inmoro, xait HaBiTb I iCTOPiA KOHCTPYIOETbCA 3 YKpaiH-
CbKOI IIepCIeKTUBY. [HaKINICTh Yy IUX pOMaHaX, IO B TOM 4M iHIINI
crioci6 3atopkyoTh TeMy [Ipyroi CBiTOBOI, posnajgaerbcs Ha Linmit
CIIEKTP CK/Ia[OBUX, BK/II0Yal04M €BPEVICbKNI, ITONbChKIIL, HIMELIbKUI,
PpOCIVICbKMIT YMHHMKY, IIPOTE CaMe €BpelichbKa icTopis MpencTaBaeHa
Haloinbu KoKaagHo i penbedHo. Lle BUABNIAETHCS K Yepe3 BBEIeHHs
B TEKCT IIEHTPATbHUX a00 CIOXKETHO BAXK/IMBUX HEPCOHAXIB-€BpeiB,
OKpeC/IeHHsSI KY/JIbTYpPHUX, NOOYTOBUX, PEirifiHMX HpPaKTUK €Bpeii-
CbKOI TpOMafiy, TaK i 4epe3 KOHTPACT MiXK YKPalHCbKOIO 1 €BpPENICbKOI0
nam’ATTio npo Jpyry CBiTOBY, 110 BUAB/IAIOTHCA APAMaTUYHO Pi3HU-
mu. Tak, IieHTpoM eBpelicbKoi mam’sti mpo [pyry CBiToBy € TpaBma
TonokocTy, a yKpaiHCPKOI — BI3BO/IbHI 3MaraHH:, BilfiCbKOBMII CIIPO-
TUB, a/Ie TAKOX i TepeOyBaHHA YKPAIHIIiB y BOPOXKMX apMifiX, B KOHI]-
Tabopax i Ha npuMycoBiit npani. B 11boMy ceHci eBpelicbKa am sTh,
XOY i CKIIalA€ThCA 3 Pi3HUX iCTOPIil, € HA JAHOMY eTalli BHYTPillIHbO
HEeKOH(QIIKTHOIO, Y3TOJKEHOI0 — Ije ONOBifb mpo reHouna. HaromicTs
yKpaiHCbKa IaM’sITb € OiIbIIOI MipOI JAeleHTpani30BaHOI, PO3-
CMMKQHOIO i HETOMOTEHHOI0, IPUYOMY ITOCH/ICHNIT 3alIUT Ha yHi(iko-
BaHUI 41 6opjail y3rofyKeHui HapaTUB € HACIiKOM JeKOJIOHi3aIliii-
HUIX TIPOLIECiB, 10 3aTOPKYIOTh IepefyciM MUTaHHs MaM ATi 1 ifieH-
TUYHOCTI.

3 ornAAy Ha Lie, IMTAHHA iCTOPMYHOI JOCTOBIPHOCTI, 1110 HEMUHYYe
IIOCTA€ Ipy OOTOBOPEHHI pOMaHIB Ha iCTOPUYHY TeMATUKY, BUABILA-
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€TbCsA He MEHII 1IiKaBUM, aHDK CTpaTerif KOHCTPYIOBaHHA Bi3il MUHY-
JIOTO, IS AKOI BiOMpaIoThCs MeBHI GakTy i KOMIIOHEHTH 11 irHOpy-
1oTbcs iHmi. CaMe cTpaTerisi KOHCTPYIOBaHHS Bisil MUHYIOTO 6ifnblie
TOBOPUTb IIPO CHOCI6 pempe3eHTalii KOMEKTMBHOI iI€HTUYHOCTI
y BifHOIIeHHi o [HIIOrO, @ TakoXX Ipo OakaHy KoHQirypauiro B3a-
emopii f Ta IHIIOrO, O MOCTAa€ fAK BifIOBiAb HAa TpaBMU i Tparepil
MUHY/0ro. BinnosigHo, i cam ¢akT HasABHOCTI €THIYHO iHIIIOTO ITepco-
Ha)ka B TEKCTi HaB A3ye NeBHUII PiBeHb y3ara/JibHEHHS, AKIIO He CUM-
BOJIi3allil, YMOXX/IMBIIIOIYY IPOYNTAHHA B3a€EMOJil €THIYHO Pi3HUX
IIEPCOHAXIB fK [j3€pKaJia BiJHOCUH €THIYHMX TPYIl YU HAL|ill.

B pomani «Tanro cmepri» IOpia BuHHMYyKa cminbHe MMHYIIe
YKpaiHLIiB i €eBpeiB oKpecieHe K 6e3XMapHO ifuIiuHe, 3 TOYKU 30py
CTPYKTYPM TEKCT CIIMPAETHCA Ha TOIOC palo i CIOKET IpiXomasliHHA.
Pait — e BrpadeHmii Mi>kBoeHHUI JIbBiB AK NOMiETHIYHMIT NIPOCTIip
KY/IbTYPHOTO IOPO3yMiHHA, B ONMCaX AKOTO IepeBa’kae€ HOCTAJIbIid;
Lle IPOCTip, BifTBOPEHMII y BOTUKA/IbHIN IIPEAMETHOCTI pevel i 1mo-
OyTy. 3 MpPUXOLOM PAIAHCHKOTO PEXNMY pedi 3HMKATh i3 MOOYTY
TaK caMo, AK iini4yHa, TapMOHiliHa 6araToHaliOHa/JIbHA €JHICTD, AKY
BunHMYyK He fy)Ke 3TpabHO OKPECITIOE AK MIl[HY HEIIOPYIIHY JpPyXK-
Oy ykpaiHIid, Io/AKa, eBped i Himia. CrokeTHO 1 ipy>k6a o6IpyH-
TOBaHAa TYM, 1[0 6aTbKM YOTUPLOX APY3iB 3arMHYmM 3a YKpaiHy — ix
6yno poscrpinano mip basapom B 1921 poui. Sk 3a3nayae Irop Ko-
TUK, TaKa CIO)KETHA JIiHiA MOXe 3[]aTUCA TeH[EeHLIHOW, NPOTe, 3Tifl-
HO 3 JJOKYMEHTa/JIbHMMM CBiJTY€HHAMM, 3a YKPAiHCbKY Jiep>KaBy BOIO-
BaJ/IM IOAM Pi3HUX HallioHanbHOCTell. €Bpell Jleononbn Minbkep Ta
HiMmenb EpHect €rep cnpaspi sarmuynu mig bazapom 3a ykpaiHCbky
fiep>kaBy', a cepeni BiiicbkoBoro kepiBHunrea YHP ¢irypye rene-
pan-xopywxuit binesnu®. I sxmo Himernp Bompd i o meBHOI Mipn

' Ii Binomocri MicTATbcA y KHM3i «Peitn y BiunicTh» min pemaxmieto P. Kosa-
ns (Kuis: Jiokop, 2001).

> Y nepmomy tomi KHIDKKM f. 1O. Turuenka «Odinepcpkumit Koprryc apmii
YkpaiHcbkoi HapopHOI pecrry6mikm (1917-1921)» (Kuis: Temmopa, 2007) 3rapa-
Ho Binenua Vocuma JJonaToBnua, 6imopyca 3a HOXOIXKEHHAM 1 PUMO-KaTO/IMKa
3a BipOCIIOBiJaHHAM.
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no/msAK SIcb BMKOHYIOTBH Oinblile iIHCTPYMEHTa/IbHY PO/b, TO YKpai-
nenp Opecr i eBpeit Vlocun MaioTh 3HaYHO 6ifblile CIOXKETHOTO MiCIA.
«Tanro cmepri» — 1e mepenyciMm icTopis mpo Te, AK ykpaiHelb i eBpell
6e3KOHQIIKTHO XXMM B iAMITIYHOMY NIPOCTOPi HOBOEHHOrO JIbBOBa,
HO€EHAHI 3B’A3KaMM KOXaHHA i pyx6u: OpecT He TiIbKYU APYXUTb
i3 Mlocunom, Bin Takox 3akoxauuii y cectpy Viocuma Jlito. Ykpain-
CbKe, €BpelicbKe, IO/NbCbKe i HiMeIlbKe iCHYIOTh TYT fAK CUMQOHisA
IIeKaHUX BifMiHHOCTel. Oco6mBO (aKTYpHO Iie NPOINCAHO Ha
npukiaafi mobyry, 1o, 3 ofHOro 60Ky, 36epirae eTHi4Hi Ta peiriii-
Hi 0COO/MMBOCTI, @ 3 APYroro — Mae 3Ha4YHUII IOTEHIia/l B3aEMHOTO
BIIIVIBY.

JIbBiB: pait, Mid, BTpadeHe MicTO

[Tporaronict pomany Opect cnpuiimae JIbBiB Ak cumoHit0 3a-
naxis, i Ije He TibKYU peBepaHc y 6ik [IpycToBoi MajIeHKy, a i1 3HaK
MiboOriYHOI IIUKITIYHOCTI, pyxy 4acy Bin PisgBa mo Pisgsa, imrosia
He3MiHHOCTI. 114 onbdakTopHa pisHOMaHITHICTL MapKOBaHa IIPOCTO-
POBO, ajpKe LieHTp i nepenMicta /IbBoBa MaxHyTh No-pisHOMY («Boce-
HM TOCTPO IaX/IM KBallleHi OTipKy, IpMCMadeHi 3allallHUM KpOIIOM,
YaCHMKOM 1 XpOHOM, 3 IE€PEAMICTh [JO/NVMHAB MiHOPHMII 3allax Iaje-
HOTO KapTOIUIMHHI...», ajle TaKOX 1 eTHiYHO: «Ha caMi X Pi3nBsHi
CBATA yXKe IaxX/I0 MaMITyXaMmy, puboIo, MefloM, Ha >XMJIBCbKiil Minb-
HUIIi JOlaBaBCs 3aIaX IyCsY0ro CMajlbliio, CMaXKeHoi ubyi, Iepio
i «rpu¢y» - BapeHoro B mMosoni BuMeHi»*. Tormoc Dxi B boMy ceHci
BU3HAYaJIbHUI, aJKe KYIbTypHA Pi3HMLSA Ii3HAETbCA B OYKBa/JbHO-
My ceHci Ha cmak. Dka y BuHHMYyKa Mpamioe AK KyabTypHa IlaM ATh
i Mapkep B3a€EMHOIO BIUIMBY: «...MaauM MM aX Tpu Pisgsa i Tpu
BenukopHi — KaTOMUIIBKUIL, IPEKO-KATOMMUIBKMIA 1 )KU/iBCbKMIL — i 3a-
MOOKM TOCTIOBA/IM OfHI B OJHUX, /IACYIOU!M TO YePBOHVUM KO3aLbKVMM
6opiremM, y AKOMY IUIaBa/Ii BYIIKa 3 IpubaMy, a Ha OBEPXHi 30/10Tina

* IOpiit Buaanayxk, Tanro cmepti (Xapkis : @ormio, 2012), 41.
* IOpiit Bunanuyk, Tanro cMepri, 41-42.
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mifcMakeHa 1MOY/IbKa, TO — HafliBaHOW puboro, 5Ky longa mpukpa-
IIajia TePTUM XPOHOM i IMBOBVDKHMMY BUTMHAHKAMM 3 BapeHUX Oy-
PAKiB Ta MOPKBM, TO — IMPOraMI 3 KBALIEHOK KaIlyCTO, TO KIUC/IMN-
MM TONyO1sIMM 3 TepTOI0 Oyn1b60I0, TO KOBOACKaMu 10-6aBapChKy, TO
(daHTa3iHUMY TIepeKIafieHIAMM, IUIANKAMY, CTPYA/IAMM i Iperyis-
M, YMii 3aI1aX I10 BiHI[A BUIIOBHIOBAB IIOMEIIKAHHA i IOCKOTaB Hi3[l-
pi»°. Ilepemix cTpaB TYT 30BCiM He BMIIAJKOBMII, OCKi/IbKM BOHU,
3 OffHOTO OOKY, € yIi3sHaBaHMMM MapKepaMM eTHIYHUX KyXOHb (AK-OT
HaJjiBaHa puba, K03albKNi OOPIL UM Mpelti), a 3 PYTroro — HeBil €M-
HOI0 YaCcTMHOIO IacTpOHOMIivYHOI cragmyHay lammunmun. OueBupHUI
JIATIL, 10 MICTUTBCA B LIbOMY YCTYII i 3 AKOTO ipoHi3ye AHapiit [Jpos-
fa® — Ile MPUIIMCYBaHHs €BpeVicbKiil Kynbrypi PisgBa i Benmukons,
a TaKOXX iITHOPYBaHHA NNMTOMO €BPENCHKOI Tpajullii, AKOI €, CKaXi-
Mo, XaHyka. [IpoTe 114 moMmaKa € 3HAYHO IIPOMOBUCTILIOK 3 TOYKMU
3opy crenudivHoi Bi3ii cminbHOro MmHymoro i 6akaHoi Bisil maii-
O6yTHBOTO, HX icTopu4HO Ta eTHOrpadiyHO BMBipeHi QaxkTy, Ha SAKi
nocunaerbes I0. Bunamuyk. Y 1iit Bisii ykpaiHcbKa KynbTypa 1ocTae
TPaHMYHO BiIKPUTOI, iHK/IIO3MBHOIO i JOMiHaHTHOIO, a KYIbTYPU Ha-
I[ioHaTbHMX MEHIINH, cepefl AKMX i eBpelicbKa, — 0JHOYACHO BUIVMU-
M1 it inTerpoBanuMu. Ce6to, BunHM4yKOBa Bisis Ginblie cTOCYETbCS
CY4YaCHOCTI, Hi>X M>KBOEHHA, KON YKpalHCbKa rpoMaja y J/IbBoBi He
6yna aHI HaM4MCeNMbHIIION, aHI HaMIBIUIMBOBIIIOIO ITOTITUYHO.

Tomoc Dxi B poMaHi, KpiM iHIIOTO0, TOB’13aHMI 3 ePOTUKOIO (BapiH-
HA KOHOiTYypiB a1 Tetu Jlonii € akTOM IamM sAiITAaHHS NPO KOXaHOTO
Slcs, o mo6uB BapeHH:) 1 3HaHHAM (3a00poHeHa cekiis 6ibmiore-
k1 OccomnieyM y poMaHi HallOBHeHa He TiZIbKM pifKicHUMM i dygep-
HaLbKMMM KHIVDKKaMM, @ 1 BULIYKaHVMM BUHAMM i M SICUBOM, AKVMMMU
MAIOTh 3MOTy IMifIKpiMMTNCA MUCIUBIL 32 TAEMHMYMM PYKOIIVCOM).
ITpoTe Ha cuMBONIiYHOMY piBHI DKa HaibinbIe OB s13aHa 3i CMepTIO —
racTpOHOMiYHAa HAJMIipHICTb B OmMCaX MiKBOEHHOrO J/IbBOBa KOHT-

> IOpiit Buaanuyxk, Tanro cmepri, 17.

¢ Iposma A. Ilepeb6opxec Hepmoeko, abo IloBHa 6ouxa mperpris. JIiTAk-
neHt. 2012, 18 rpymus. Pexxum poctymy: https:/litakcent.online/2012/12/18/
pereborhes-nedoeko-abo-povna-bochka-precliv/.
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pacTye fK 3i CIUTIOH[pOBaHMM HOOYTOM B Ilepiof pajsHCHKOI OKy-
Malii, Tak i 3 Xap4oBMM aCKeTU3MOM cTaporo Minbkepa B CcydacHiit
YkpaiHi. 38’430k DKi, @pOTHKY, CMePTi i MaM ATaHHA HalBUPA3HIIINI
B emisofi, mo omnucye Tpane3y fApoma i lauku Ha KopTyMmoBiit ropi.
ITig yac cnoxxmBaHHA DKi fApowm posnosigae [laHui He TinbKM icTo-
pito SIHiBCcbKOTO KOHIITAOOPA, @ i1 TOBOPUTD IPO PaAAHCHKY MOTITUKY
NPUXOBYBaHHA-3a0yBaHHA: 3eMJIIO, Jie BilOyBamnucsa po3cTpinu B'A3-
HiB, PO3/ja/y Iifi TOPOAY PAAsIHCBKUM JIeP>KCITYKOOBILISM, SIKi B Oi/b-
mocTi cBOil He Oynmum MmicueBuMu. BigTak Ha cuMBONMiYHOMY piBHI
CHiZbHe COXMBaHHA 1XKi JJaHKoMW i fpolieM cTae akTOM IOMMHaH-
HA-TIaM ATaHHA, PE3OHYIOUM 3 TPaJVIINHOK YKPalHCHKOKI INPAaKTH-
KOO TIOMIHOK, BiloOpa)KeHOI0 B ITOXOBA/JIbHOMY i YVMC/IEHHNX KaJleH-
flapHUX puTyanaXx. Takum 4mHOM BuHHMYYK Bhucye mam’sTb Ipo
Tparefilo ralnibKOro €BpeiicTBa B YKpaiHChKi TpaguLiliHi TOMUHA/Ib-
Hi IPaKTUKMU.

Cnip ckasary, 1o Tpaauiisa midororizanii JIbBoBa BUXOAUTD Ja-
JIEKO 3a MeXi He TiNnbKy BUHHUYYKOBUX TEKCTiB 30KpeMa (cepen AKUX
«Taemunmi nbBiBCbKOI KaBu», «KHaimnm JIbBoBa» i1 «Jlereunu JIbBO-
Ba»), a /I XyJO>KHIX TeKCTiB y3arayi. Ile papiie anTpononoriyamit, co-
Lia/IbHNIT eHOMeH, YMI0 MOsIBY 3YMOBWIN MOJIepHi3aliliHi mpolecu
i crpiMki icTopmyni 3MiHu. B ykpaiHcekiit Kynbrypi Mi¢ JIpBOBa
HOCTAE TepefyciM K Mid aBcrpificbkoro /IbBoBa. Sk 3a3Havae SIpo-
cnas Ipunak, «YapisHicTp JIbBOBa mosArana y BifCTaloCTi i Mpo-
BiHLiHOCTI lamnm4yuun. 114 nepmmux aBCTPiliCbKMX YMHOBHMKIB, 11O
npubyBamu B Leil Kpail, BiH OyB HamiB-Asieto, aBcTpiiicbkum Cu-
6ipom. BuixaBumm 3a cotHi Mwab Bif Bignsa um Ilpary, aBcTpiiicbka
OI0pOKpaTifl XOTiNa CKOMIIEHCYBaTI CBOE «3aclaHHA» JpiOHMMM pa-
floLaMM KUTTSA, SAK-OT 3aK/JafJaHHA WIMPOKuX OynbBapiB, fe BOHa
MOIVIa Ty/IATH B Hefimo 3 popuHamu. Tearp, KaBApHi Ta BieHCbKa
MOJia HaJIOXUTD JIO TOTO K POAY eKCIIOPTY, 110 po6us JIbBiB «BigHem
Cxony»’. I3 posmamom ABcTpo-Yropcbkoi immepii cuTyaris smiHu-
nacs. JIbBiB BifjirpaBaB Benyu4ye3Hy pojib B iCTOPMYHIN IaM AT MOMA-

7 Spocnas Ipumak, Ctpacti 3a HallioHa/Ii3MOM: CTapa iCTOpis Ha HOBMII /Taf.
Ecei (Knis: Kpuruxa, 2011), 106.
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KiB — 30KpeMa, 6uTBa 3a JIbBIB IijJ Yac yKpaiHCbKO-IIOJIbCHKOI BifTHM
1918-1919 pokiB cTana ofHi€ 3 LIEHTPAIbHUX IO iCTOPMYIHOL
nam’sTi i crookeroM Midonorisanii®. IIpore «mmig HOBUMY ypsifaMu, 1110
KepyBaju 3 «pocilicbkoi» BapmiaBu, KonuiHin aBcTpilicbkuii JIbBiB
IIBMAKO IPOBiHIiani3yBaBcs»® BHACTILOK TOTO, 1[0 eKOHOMIYHMIT 3a-
Helazi CypOBO/KYBaBCs BTPATOIO OMITUYHOI 3HaUyIoCTi MicTa'’.
Axryanisanis aBcrpiiicbkoro midy JIpBoBa B icTopuyHiit mam’ saTi
YKpalHIIiB IIi/IKOM OYiKyBaHa, ajiXe IaM ATb NPO IOAbCbKMIl JIbBiB
Oy/1a He TiNIBKM IIOB’s3aHA 3 YTUCKaMM YKpAiHIIiB, a Ije 71 acoliloBa-
acs 3 MOPA3KoI0 B CHOJiBaHHI 3[[00yTI He3aleXHy AepxaBy. | Akio
No/nbCbKMii JIbBiB O3HA4aB [JOMiHYBaHHA OJHI€l 3 HaIill, O MeIl-
Kanmy Ha lamnuuHi, To npuBabmuBicTh aBcTpificbkoro Midy J/IpBoBa
IPyHTyBajach Ha ifei MikeTHidHOro 6amancy. lle 3ymoBneHO THM,
IO JBO€ TOJIOBHMX NOJTMYHUX TpaBlLiB B ABCTpil — colLianbHi Je-
MOKpaTM i MOHapXisA — MpaloBaay Haj JOCATHEHHAM MUPHOTO CIIiB-
icHyBaHHs HaIllOHaJIBHMX IPYIL: MO3MILIis COLlia/IbHUX JIeMOKpATiB 6a-
3yBaJIach Ha IPMHLMNIII iHTEpHALIiOHA/IbHOI COMiJaPHOCTI, a MOHapXis,
o MucmmiIa cebe K HafHAI[iOHAbHE Ti/NO, YCBiTOMTIOBANIA, IO €T-
HiuHi KOHIKTM He BifnoBifaroTh ii iHTepecam''. 3aBpsaxu pedopmi
Bub6opyoro npasa B 1907 poui MoKy i yKpaiHili oTpuMani MOX/IN-
BiCTb KaHami3yBaTy CBOI KOHQUIIKTY B IUIOIIMHi 3aBYACHO y3TOMKe-
HUX Iap/IaMeHTChbKuX mnporuenyp. CBoboga mpecu TaKoX MifjIITOB-
XyBaJia JIo IlepeHeceHHs KOH(IIIKTIB, 110 iHakme Bupimysamucs 6 i3
3aCTOCYBaHHAM 30poi, y IJIOMHY IyOnivHuX febatiB i fpykoBaHO-
ro cnoa. Crafiok IopynyHOi Ta my6/ivyHOI Mepianii HallioHaTbHMX
KOH(TIKTIB MaB JOBIOTPMBA/INII BIUIVB HaBiTh Mic/Is1 mafiHHA iMnepii

8 Christoph Mick, Lemberg, Lwow, Lviv, 1914-1947: Violence and Ethnicity
in a Contested City (West Lafayette, Indiana: Purdue University Press, 2016),
221-227.

® Spocnas Ipunak, CrpacTi 3a HalioHani3aMoM, 105.

10 Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”. Harvard Ukrainian Studies
24 (2000): 261.

1 Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 256.
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Ta6¢cOypri'. Xoua i1 114 iffest moTpebye yTOYHEHHs, afikKe BUHVIKHEH-
HA 1 3pOCTaHHA NOJNIbCbKOTO, a IMi3Hillle YKpaiHChKOT'O HalliOHasi3MiB
Biftbyocs mie 3a yaciB immepii®. I xou pe¢opmu [a6c6ypris Oynu Ha-
Ii/IleHi Ha MPORYKYBaHHSA MOJIEPHOTO i JOS/IBHOTO Cy0’eKTa iMmepil,
y /IbBOBi BOHM CHPUYMHMINCH [0 BUMHMKHEHH: IOJITUYHO CBifiO-
MOTO i COIia/IbHO MOOITBHOTO Kjacy, SIKMil IodaB (OpMyBaTHCS
y BifmoBigHOCTi 3 HOBMM poO3yMiHHAM Hauii i xynprypu't. Ce6To,
BunHn4yykoBa Bisid J/IbBOBa [0 NEBHOI MipM aCMHXPOHHA — IEpPiof
Mi>XBO€HHS, JJOCUTb 9iTKO O3HAYEHUII XPOHOIOTIYHO, KOPEJIIE B PO-
MaHi He 31 3pOCTaHHAM Hal[iOHa/li3MiB i BifIMIOBiHOI HAIpPYTOK
B MDKHaIliOHa/IbHMX BiIHOCMHAX, a 3 YacaMM imIepii, Komm BifiCyT-
HiCTb HalliOHAJIbHOI fiep>KaBy y KOXKHOTO 3 TPbOX HapOJiB 10 MEBHOI
Mipy MOIJIa O3HaYaT! TAKOX i BiICYTHICTb IPUBOJIB A/1s1 KOHQIIKTIB.
[ITo mikaBoO, MONMbCbKA XYNOXKHA JIiTepaTypa 1 MEMYapUCTUKa MaKOThb
TeHZIeHIIil0 300pakyBaTy JIbBIB K MicClle MMPHOTO CHiBiCHYBaHH:
PpisHUX €THIYHMX, PEJirifiHMX Ta COLialbHUX TPYI, XO4a YABIEHHA
1po JIbBiB K MOJE/Ib MYIBTUKY/IbTYpaiaMy BusABMIoCcsa Mipom®. Sk
3asHavae . Ipunax, gianor Mi>K pisHMMM KyIbTypaMy SOCUTb 4acTO
O3HA4yaB ACUMI/IALII0 MifiJIErIol TPy B NOMiHAHTHY KYIbTYpY, TOAI
AK TiJIErTi Ky/IbTypU 3alIMINANNCA IIePeBaXKHO YY>KMMU OfIHA OfHiIL.
Tak, BiuyTHa KilbKiCTh €BpPEIB-JIbBiB'SIH CTaNIM IPOBITHMMU IIOJIb-
CbKUMMU iHTe/IeKTyaaMi, IpoTe NPUKIALiB YKPaiHCbKO-EBPENICHKOT0
KY/JIbTypHOTO 0OMiHY BKpail Mano's.

Ha pymky [Ix. IpaboBuua, npBiBiana IOpis BunnHmuyka excrnya-
TY€ HOCTAJIbIiYHMII HACTPIil, 10 3a/IMIIAETHCA YACTUHOK JIbBiBCHKOI

12 Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 256-257.

3 Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 254.

'* John Czaplicka, “Lviv, Lemberg, Leopolis, Lwéw, Lvov: A City in the
Crosscurrents of European Culture”, Harvard Ukrainian Studies 24 (2000): 37.

> Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 252.

' Yaroslav Hrytsak, “Lviv: A Multicultural History through the Centuries’,
Harvard Ukrainian Studies 24 (2000): 60-61.
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ileHTMYHOCTI, TpoTe 00’ €KTOM 1Ii€l HOCTA/NBIil OYiKyBaHO € He Ti/lb-
KI aBCTpiiicbka 7063, a ¥ IO/NbChKUIL TIePiof, KO MOAINIB i 0cO6MMBO
MDKBO€HHs'". AHasisyloun oro nbpBiBcbKi croxery, [x. Ipabosuy
nopikae 0. BUHHMYYKOBI TUM, 1O «IbBIBCbKICTb» repoiB i mepure-
Till JIOTO JIbBiBiaHM IIPEBAJIIOE HAJl BU3HAYEHOI HalliOHATIbHOIO ifleH-
TUdiKali€ro: BiH He OKPEC/IIoE TOMbCbKY 1 YKPAiHCBKY, a TAKOX €B-
PEVICBbKY ileHTMYHOCTI YiTKO, He aKLIEHTY€E Ha IIbOMY B CBOIX TEKCTaX,
3a3BMYall MpOrpaMoBo ix irHopyroun'®. IIpore, cxoxke, Takmit mifxif
€ He TiIbKM yCBilOM/TIEHMM HaMipOM IVCbMEHHMKA, a 11 CIIMPaETbCA
Ha KYJIbTYPHO-iCTOpMYHUIT KOHTEeKCT. SK 3asHavyae JDx. Yamminka,
Ppi3sHON0 MipOI0 KOXKHAa €THOHAIIiOHa/IbHA Ipyma y JIbBOBi ITo4asna mpo-
IlyKyBaTy KyJIbTYPY B MUCTELTBAX i HayKax, III0 He KOH4Ye Oyia 4iTko
BU3HAYEHOI0 HAlliOHa/IbHOK KY/IbTYPOIO, SIK 1ie Bolie 6aunty 6arato
XTO 3 icTopukiB HarjioHanismy". JIbBiB i 110ro rpoMajiAHCbKA KYIbTY-
pa [al0Th HNOXWUBY A/ NOCTIIPKEHHA TOTO, HACKIZIbKU Y3TOIPKYIOThCSA
acolifioBaHa 3 MiClleM MeEIIKaHHA i TpOMafsAHCbKa ileHTUYHICTb
3 KOHCTPYIOBaHHsAM OKDEMNMX €THOHAlliOHAaJbHUX ileHTUYHOCTEI.
Skmo ¢opmyBaHHS MicleBOi ileHTMYHOCTI B MICTi i NpUIHATTA
IPOMaJIAHCHKOI Bi[IIOBia/IbHOCTI IpPalOI0Th AK JOLEHTPOBI cumu,
JI03BOJISII0YY KOXKHIN 0c00i 1 KOXKHIlI IpyIi numatucs MicToM i Buma-
raTy Bifj KO)KHOTO BHECKY B 3arajbHe 671aro, Iporiec KOHCTPYIOBaHHSA
€THOHAIliOHA/IbHOI 1JEHTUYHOCTI BiflleHTPOBUII, OCKIIbKM PO3PUBAE
Tio rpomanu®.

ikaBo, mo BuHHNYyKOBe 6aueHHs JIbBOBa AK €KCLIEHTPUYHOTO,
XMMEPHOTO, TPAil/INBOrO — MiCTa, Jie TUIEKaHe 30BHIIHE Ba)K/IMUBille
3a IUTOME BHYTPpIIIHE, CXWIBHOTO RO MicTudikariii, ABITHUIITBA
i mepeTBOpEHD, O B3AEMHOIO MEPEXTiHHA CYTHICHOIO i BUZVIMOTO, —

7 George Grabowicz, “Mythologizing Lviv/Lwéw: Echoes of Presence and
Absence”, Harvard Ukrainian Studies 24 (2000): 338.

'8 George Grabowicz, “Mythologizing Lviv/Lwéw: Echoes of Presence and
Absence’, 338.

' John Czaplicka, “Lviv, Lemberg, Leopolis, Lwow, Lvov: A City in the
Crosscurrents of European Culture”, 38.

2 John Czaplicka, “Lviv, Lemberg, Leopolis, Lwow, Lvov: A City in the
Crosscurrents of European Culture’, 39.
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HeperyKkyerbcsi 3 obpasoM Micta B Tekcti J[koseda Birmina, mo
jioro sk mpukiaaj Migornorisanii J/IbBoBa posriagae [Ixopmxk Ipa-
60Buy”’. I[iTKOM 3pO3YMIIMM y KOHTEKCTi HONTbCHKOTO CIIPUITHATTS
JIbBOBa € TOIIOC BTpATH, IO 3 ABAETbCA B TEKCTAX, fAKi TaK UM TaK
00epTarThCsl HaBKOJIO IOBOEHHOI NMPMMYCOBOI penaTpiamii MOIsKiB
no ITonbuii. k. IpaboBuy, ananizyroun moemy i eceit Anama 3araes-
CbKOTO, NHNIIE MPO 1ie TaK: «3PELITOX, MIHAYM KaTeropii KOHBEH-
niftHoro i parjioHanpHOro, JIbBIB cTae MeTadisMYHO0 NPUCYTHICTIO.
Te, mo 6ymo BTpaueHe B CTaHi HEBMHHOCTI, CTae, Haye CBAIICHHE
MicTo €pycanum, TpPaHCIeH/IEHTOIO AKICTIO, ifjea/IbHOIO Bi3i€lo Iac-
TA, BUHArOPOJOK i BTIXOK B CTpaK[aHHI; ILie CTa€ TelepillHim:
«JIpBiB yclomm», K cKaszaHO y iHam moemm»*’. Aje I MOpPOXKHe-
4Ya BTPATU, PO3JUTE B TEKCTi Bif4yTTA HOCTA/bIil 3a MiCTOM-AKOTO-
BXXe-HeMae, Jyke BifuyTHe i B poMaHi «TaHro cmepri». Came Leit
TOIIOC BTPA4Y€HOT0 MiCTa BUAB/IAETbCA TOUKOI JOTUKY AK /A MOJIb-
CBKOTO, TaK i Ji/id yKpaiHCbKOro cnpuiHATTA JIbBoBa B XX CT., X04a
HOJIbChKA Bi3isf Ma€ CcIIpaBy 3 yTpaueHMM IPOCTOPOM, a YKpaiHCbKa —
3 BTPa4eHUM YacoM.

Ka66amicTianmnii croxxet i midonoria mam’araHus

OpHi€elo 3 HallIiKaBilIMX CIXKETHUX JiHIN «TaHro cMepTi» fAK po-
MaHy IIpO IIaM AATh € apKaHYMCbKa icTopis, o 06’eHY€E CBIT MiXBO-
€HHOTO i cy4acHoro J/IbBoBa AK uepe3 >XUTTEBI TPaeKTOPpii mepco-
HaXiB, Tak i 4epe3 3aHypeHHsA B KaOOamicTMUHUI KOHTEKCT. Yepes
apKaHYMCBKMII CIOXKeT AYONIOETBCS TAKOX TOIOC BTPAueHOro palo,
oB’s13aHui1 31 J/IbBOBOM: ofiuH i3 mpoTaroHictiB Mupko SIporr BuBuae
MepTBY MOBY BTpadeHoOI IuBinmisanii mig HasBow ApkaHyM (arcanum
3 JTaTMHM — TAaEMHMUI). JIbBiB-ApKaHYM € TOYKOKI0 CXO/KEHHS He

' George Grabowicz, “Mythologizing Lviv/Lwéw: Echoes of Presence and
Absence’, 324.

2 George Grabowicz, “Mythologizing Lviv/Lwéw: Echoes of Presence and
Absence’, 329.
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TUIBKYM Pi3HMX KyIBTYPHMX TPaiMILiil, ale TaKOXX 3HaHb i IaM SATell.
Y cBoiit mictudikanii BuHHMYYK mOB’s3ye apkaHyMcbki «Kuury
Cmeprti» i TaHelb cMepTi, a TakoX TpakTaT KanmbkOpeHHepa 3 TaHTO
cMepri, 1o fioro rpae Viocun Minbkep. OkpiM Burajjannx Apkanyma
i Vloranna Kanbk6penHepa, BUHHIUYYK 3BepTa€TbCs TAKOX JIO iCTO-
PUYHOI ZOCTOBipHOCTI ¢akTiB, IMOCTaTeN! i ABUIL, 3rafyIO4M OPKECTP
SIHiBcbKOTO KOHITabOPY, Biomux Kab6amictiB Inxaka Jlypito i Ha-
tana [lImipo, a Takox feski kab6amicTuyHi ifel i KOHIenTH, SAK-OT
sinvsynv® Ta i6oyp.

BunHMyykoBa icropis mpo apkaHyMcbKy «KuHury CMepTi» BKIIO-
Yae pO3IOBi/b PO BipyBaHHA y [iBi AVILIi TIOAVHM — CMEpPTHY i 6e3-
CMEpTHY, fAKa IOTIM IIepece/IA€TbCA B iHIIY TIOIMHY, a TAKOX Mic-
TUYHUII PUTYaJ ITPOBOJIB JIOAMHM Ha TO CBiT, 1o IepepbauaB
criBy rimMHiB i3 «KHuru Cmepri» moMupandomy, abu «rpoBecTn 6e3-
CMepTHY AYIIy IOMepJIOro Kpi3b yci MUTapCTBa MOTOI6IYYs i HOBep-
HYTU Hasaf o XutTsi»*. [TicHi BUKOHYBa/mu B CynipoBOfi TaHIIIO, Ha3-
BOIO CIIIB3BYYHOTO IO TAHTO — CaMe TaHT'O CMEPTi € TOYKOK 3B A3KY
MK Kab6anmicTM4HOW0 ifjeelo peiHkapHauii Ta iCTOpMYHMM (aKTOM
icHyBaHHA OYO/MIOBAHOTO JAVpUreHTOoM SkyboM MyHIOM OpKecTpy
B SIHiBCbKOMY KOHITabOpi, IO CK/IafjaBCA 3 YB A3HEHUX MY3MKaH-
TiB-eBpeiB. 3rifHO 3 BuHHNYYKOBOIO MicTudiKalli€ko, TaTMHCHKUI Tie-
peK/Iajy apKaHYMCbKOTO TEKCTY 3MiJICHUB y 16 CTOMITTI KpaKiBChbKMIA
kab6anmict Haran Illmipo, wacTMHu 70ro mnepexnafy yBifiLIM 1O
TpaKTaTy NbBiBCbKOTO anTekapsi Vloranna Kanbk6peHHepa, a HOTH
3 1IbOTO TpaKTaTy CTajM YacTMHOW NapTUTypu «TaHro cMmepTi», Ha-
mycaHoi npogecopom koHcepBaropii llITpikcom, gupurenTom JIbBiB-
cbkoi onepu Sxky6om Mynjom i Vlocunom Minbkepom. Pokosani Ha
CMepTh B’s13Hi SIHIBCHKOTO KOHI[TA0OPY, 10 BMUPAJIM IIiJ] MY3MKY, sKa
HarajyBaja BifomMy B Toil yac micHio («Tanro Mesnonra»), ane 6yna

» Take HamMCaHHA CHOMPAETbCA Ha (POHETMYHY TPAHCKPMIILII, 3 ypaxy-
BaHHAM IOM AKIIEHHS HPUTONOCHMX i CMMCTIOPO3PI3HIOBANILHOTO 3BYKY I. 3a
KOHCYNIbTALil0 3 IPUBOAY HAaNMCaHHA TepMiHA TIilbIylb [AKyn Maprapuri
€ropueHko.

* [Opiit Buaanuyk, Tanro cMepri, 39.

157



Pospin 2 / Section 2

Telllo BUJIO3MiHEHA [IOlaBaHHAM [BaHAJLATY TAEMHUYMX HOT i3 py-
KOIINCY, BiffTaK #icTaBany HaJilo IPUTaJaTH CBOE IONEPEJHE XKUTTH,
3HOBY ITOYYBIIY 1[}0 MEJIOZIIO0.

Y cBoiit apkaHyMcbKiil MicTudikanii BuHHMYYK crimpaerbca Ha
Kab6amictuyHi inei mepecenenHs i migceneHHs Aym. OCHOBOIO s
VX KOHIIENIIJi € TaK 3BaHa JypiaHCbka Kab0ajia, Ha3BaHa 3a iMe-
HeM Inxaka Jlypii (1534-1572), BupaTHOro Kab6amicTa, mpefcTaBHN-
Ka CIIIbHOTH, sika nocTana B MicTi Cadep (Tanines) micna BUrHaHHA
eBpeiB 3 Icmanii 1492 poxy”. Ilonpu Te, mo Jlypis He 3amummuB 10
co6i mMcbMOBUX Ipalb, Ha JIOTO ifjesX, 3alMcaHMX oro y4yHem Xai-
MoM BiraneMm, mocrama HoBa kab6amactmyHa mkonma®. JIypis BuKo-
PUCTOBYE IOHATTA LUMMIYM (CKOPOYEHHs, OOMEeXeHHs), abu Iosic-
HUTY TIpOLleC TBOPEHHA CBITY: YUMUYM YMOXXMBIIIOE NOABY fK 371a,
Tak i HaziineHol cBo6oxoM0 Bosi moauHK. bor o6MexxuB cebe y cBoiit
JIOCKOHAJIOCTi, abu #aTu Micie I TBOPEHHA — TaK BUHMK mexipy
(mmopoXHilt POCTip), B AKOMY pedi 3’BUIUCS [0 OYTTs, ale TaKoX
BUHMK/IM CMepTb, HEJTOCKOHAJICTD i 3710%. bor € TBopLeM AK 1o6pa,
TakK i 371a 4epes Te, 1[0 caM aKT TBOPEHHs, IO CyTi, CTaB KaTacTpo-
¢oro. 3rigHo 3 6avenHam Jlypii, cBitino Ein Cog IpOHMKIIO B IOPOX-
Hill IpOCTip, HOPOAMBIIN JeCATH cehipom, 10 Mamu OYTU COCYAaMu
I LIbOTO IIEPBICHOTO CBiT/Ia, IPOTE CBIiTNIO BUABUIOCA TaKMM IIO-
TY>)XHUM, IO COCYAY po30wmmucA, a icKpyu CBiTIa po3cismuch y Bce-
CBiTi, yB’AI3HeH] B y1aMkax po36urtux cocynis®. L1i ymaMku >KuBIATbCSA
CBIT/IOM, yB’SI3HEHVM B OOOJIOHKAaX, OJHOYAaCHO (OpMyIoUM MaTepi-
a/IbHUI CBIT i cayryloun mpuctaHoBuineM mjs 3ma”. OEHUM i3 Bax-
NVMBMX KOHLENTIB y /MypiaHchKuil kabbami e mikkyH (BifHOBIEHHS,
BUIIPABJIEHH:), 1O INepefbadyae MepCOHANbHY 3alTydeHIiCTb MIOAVNHN
y BigHOBneHHs cBiTy. I X0u bor mpoBaguth po60Ty 3 yKpimeHHs

» Daniel M. Horwitz, Kabbalah and Jewish Mysticism Reader (Lincoln:
University of Nebraska Press, 2016), 223.

26 Daniel M. Horwitz, Kabbalah and Jewish Mysticism Reader, 224.

¥ Daniel M. Horwitz, Kabbalah and Jewish Mysticism Reader, 224.

8 Daniel M. Horwitz, Kabbalah and Jewish Mysticism Reader, 225.

# Daniel M. Horwitz, Kabbalah and Jewish Mysticism Reader, 225.
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cepipom, BiH moTpeOye MIOAVHY, 110 MA€ 3AiICHUTI 3HAUHY YaCTUHY
MIKKYH 3aBIAKN IIEPCOHATIbHUM 3YCU/ULAM — BUKOHAHHAM 3aIloBifen
Topn Ta inmum npaseganm pisHHAM™. [Ipuxing Mecii Ta ocraroune
CIIOKYTYBaHHA MOX/IUBi /nIle TOMi, KoM 3aBepuieHo mikkyH’'. Iige
OIHMM KOHILIENITOM B JIypiaHCBKMil Kab0asi, KUl € BaKIMBUM MJIs
po3yMinHa BunHuuykoBoi Midornorii mam’sataHus, € Adam Kaomon,
4ite Tio (HOPMYETbCA 3aBAAKM CXOMKeHHIO y BakyyM Eitn Cod™.
[Tepura mognHa Oyna MminiaTioporo Agama KagmoHa — He ymoBHI ¢i-
3MYHOI0 CYTHICTIO, sIKa MICTM/Ia YaCTMHKM BCiX cedipoT; 3aBIsIKU
IJbOMY BOHa MOIJIa BM/Iy4aTH iCKpM CBiT/Ia 3 MaTepiaJIbHOTO CBiTY
i Majia maHC MpaBWIBHO 3aBepinTy TiKKyH™. I[IpoTe 1pOro He cTa-
70Cs Yyepe3 BUMHEHMII Helo IPiX — caMe TOMY KO)XKHa JIIOfiMHA MAa€ J0-
KJIaJlaTy 3yCUIb JJIs 3[iICHEHHSA MiKKYHY, 1110, CBOEI0 YEProlo, J03BO-
mntb Afamy KagMony nocictu Micle, e Bin OyB Big moyarky*.
besnocepennpo B TeKCTi poMaHy BMHHUYYK 3BepTa€TbCA [O Ka-
66aTiCTUYHNX KOHIENTIB I'i/IbIynb Ta i66yp. B kabbanmicTiarOMYy €30-
TEPUYHOMY MICTUIIM3MI KOHIIENT sifbsyns (06epTaHHA) Hepenbadae
peiHKapHaljilo Ayl IPUYOMY He TIIbKM B JIIOACHKI, a 11 Y TBapMHHI
Tina. KoHKpeTHa peiHKapHallis 3a/eXXUTh Bifj yXOBHOTO PiBHA AyIi
i BiJj TMX 3aBJaHb, 1O IX BOHA MA€ 3iJICHUTU B HACTYIIHOMY II€pEBTi-
nenHi. [lo 16 cromitTa 14 iges pinko 3’aBisIace y kabbamicTMaHOMY
BUYEHHI, IIPOTE 3rOJOM CTPIMKO ITOIIVPU/IACH i BIIMHY/IA HA PO3BUTOK
xacupuamy>. [1IbI'ynb pO3ITIAZAETbCS pajlle K APYTUil MIAHC I
BUIIPaBJ/IeHHA TPiXiB, aHDK MOKapaHHA — 4epe3 CTpaKJaHHA JITI0fMHA
CIIOKYTY€E TPiXM IOINEPESHDBOIO XKUTTA i Ma€ 3MOTY ITOBEPHYTUCA JIO
Ixepena®. Ha BigMiHy Bifj Ii1bI'ynb, i600yp € GaKTUYHUM MifICEIEHHAM
AYLIi B Ti/I0 JOPOC/IOr0, AKUI OTPUMYE NOMATKOBY AYIIY i, 3a CTOBaMU

% Daniel M. Horwitz, Kabbalah and Jewish Mysticism Reader, 226.
3t Ibid., 226.
32 Ibid., 227.
% Ibid., 227.
3 TIbid., 226.
* Ibid., 291.
% Ibid., 291.
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Birasns, cTae CX0XKMM Ha BariTHY, 110 HOCUTb AUTVHY Y CBOEMY JIOHI.
166yp BBa)kaeTbcA jermuM i GakaHIilMM, HDK IilIbIynb, OCKiIbKM
3 JOIIOMOTON0 IIifICE/IEHOI B TiZI0 AYIIi CBATOrO TBOPUTM IIpaBe[Hi
fiina crae HabaraTo nerme®. I66yp TicHO OB’ A3aHWII 3 ile€l0 TIKKYHY,
OCKi/IbKU Tlepef6avae BiJlHOB/ICHHA-BUIIPABICHHA AYLI AK XXMBOTO,
Tak i MepTBOro”. KoHIlenT riNbry/1b Ma€ B OCHOBI iiefo TOro, 10 AyIi
MEpTBMX HIKO/MM Hac He IOKNUJAIOTh, IepebyBarouy IOpyd i3 HaMu
B Ti/IaX MaJIEeHbKUX miTen®,

Kab66amicTnyHi ifei, 1o Akux 3Bepraerbca BMHHMYYK B poMaHi
«Tanro cmepTti», € He HpPOCTO iHTepPTEKCTyalbHUMM IHKpyCTallif-
MM, IO BTIMIOKOTDH ifIef0 4MCTOI, HECIIPAMOBAHOI iTepaTypHOL I'PMU.
HacrmpaBai KOHTEKCT XpUCTUAHCBKOI ¢inmocodcbkoi fyMKn, 3 AKMM
cebe cmiBBiTHOCATH ronoBHI nepconaxi Opecr, fcb i Bonbd, He mae
MOXXJIMBOCTI pO3rOpHYTH MiosIorifo Imam siTaHHs, 1[0 6asyeTbCs Ha
imel icHyBaHHA iHAMBimyanbHOI MaM’ATi, 10 IepeBepuIye 06CAT iH-
IMBifyalbHOI CBilOMOCTI, fIKa iCHYE B MOMEHTI TyT-i-Tenep. XpucTu-
AHCTBO MA€E JI0 Jlifla 3 «II€PCOHAMICTChKMM» KOHLEIITOM AYIi, BifIo-
Bi/JHO /10 AIKOTO AylIa IOB’s3aHa JIMIIe 3 ONHUM TiloM. Baxxinsa ms
KaTO/IMITBA i OPTOJOKCA/IBHOTO XPUCTUAHCTBA IIPAKTUKA IIOIMEHHOIO
IIOMVHAHHA OMEP/IUX JOIYCKA€ JYMKY IIPO 30epekeHHs CBiToMOCTi
i maM’ATi TIOAVHY HaBiTH MiC/IA NepeTMHY Mexi, 1o Bigpinge ii Bif
cBiTy >nmBux. HaromicTp ka66anisM IpONOHYE ifiefo MHOKMHHOCTI
OyLI, 3TifHO 3 SKOK OfHA Jylla MOXKe Ha/IeXaTU KiZIbKOM Tinam,
i ogHe Tino Moxxe BMimaTy Ginblue, HiXK ogHy myury. Cif ckasary, 1o
14 ifesd HeaOMAK pe3OHYE i3 JOXPUCTUAHCBKMMU PeTiKTaMu B YKpa-
THCBKill TpagUIiIiHI KYyIbTYpi, iCHYBaHHAM AKUX, IPUITYCTIMO, MOXK-
Ha IOACHUTHU YABJIEHHA IIPO YIIMPIB i PyCa/OK — HANPUKIIAZ, YIIUP AK
CYTHICTB, 1[0 BTPAYa€ «IIePCOHANbHY» AYIIY, OB sI3aHY 3 iM’sIM 1 CBi-
JIOMICTIO, ajie 36epirae «BereTaTMBHY» AYILIY, 110 JO3BOJIAE Ti/lTy IIOBO-

7 Ibid., 291.
% Daniel M. Horwitz, Kabbalah and Jewish Mysticism Reader, 291.
¥ Ibid., 291.
0 Tbid., 503.
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AuTHCh AK >kuBe. IIpore BUHHMYYK 30CepelKyeTbCA BUHATKOBO Ha
Ka00a/TiCTUYHYX ifiesX, o iX BiH y poMani «TaHro cMepti» Buktazae
TOCUTD IIOBHO i TOYHO.

CroxxeTHa JIiHis, MoB’si3aHa 3 Mocumom Minbkepom (BiH emuHMI
BIDKMBAE IIIC/IA TOTO, AK YeTBEPO APY3iB MiApuBaoTh cebe rpaHaToo
B KpMiBIi), I[i/IKOM BiAIOBifjae pO3ropHyTiit B pomaHi Midormorii
naMm sATaHHA. Piv y TiM, mo BuHHMYYKY BKpail BaXImMBO 36epertu
naMm’siTh Ipo MbKBOeHHMIT JIbBiB y popMaTi cBifueHHs — He B OCTaH-
HIO Yepry TOMY, 1j0 IpaBza mpo mnepe6bir [Jpyroi CBiToBoi Ha raaunib-
KUX 3eM/IIX € JOITIMOHMM CIIPOCTYBaHHAM PafsAHCBKOTO Midy Ipo
Benuky BitumsHaHy. Ale TakuM cBifueHHAM Bxe € pykomnuc Opecra
Bap6apuku, 1m0 itoro 36epirae B cebe Mocum. Binbiue Toro, Minbkep
€ BIUIIMM CBiIKOM, YMi yCHi CBi[Y€HHA € MiATBEPIKEHHAM i JOIOB-
HeHHAM NMICcbMOBOI po3nosifi Opecra. Topi yoMy BuHHKMYYK BaeThb-
¢ [0, 3haBanocs 6, HaMIpHOTro i, 3 TOUKM 30py KOMIO3MIii, HAfI-
JIMIIKOBOTO crioco0y ¢ikcaryii maM’sTi, 110 BKIIOYAE He Ti/IbKYU BBe-
JleHHs JBOX YacoBUX JIiHIiN (cy4acHicTh i MDKBO€HHS-BiliHA), sKi
HepeTHAIOTbCS Yepe3 3HAJIOMCTBO IIEPCOHaXIB MiX cobor (Minb-
Kep i fIpom), a it moTpiiiHe CBigYeHH: — mucbMOBMIT pykomuc Opecra,
ycHi cnioranu Vlocuna i cipoBokoBaHe MiCTMYHO MEOJ[i€l0 KOMEK-
TUBHE IPUTra/lyBaHHA MUHYJIOT0?

TyT mopedyHo 3BepHyTHCA 10 3alpoloHOBaHOI fIHOM AccMaHOM
Knacudikanii maM’ATi, 10 MOAIIAETbCA HAa KOMYHIKaTMBHY Ta Ky/lb-
TypHy. KoMyHiKaTMBHa maM’ATb — Ile XKMBa icTOpisA, BoHa Hedop-
MaJbHa, poO3CifHa i 6e3nocepenHﬂ; Ile ciMelHi croragm, OB s3aHi
3 KOHKpPEeTHUM 4YacoM. HaToMicTb KynbTypHa mam’sTh € dopmarti-
30BaHOI0, IHCTUTYILiOHA/Ni30BaHOW, i€PApXidyHOI i pedreKCUBHOIO,
OCKi/IbKM OXOIUTIOE a0CONMIOTHE MMHY/e; KOMYHIKaTMBHA IIaM ATb
OIIOCEPEIKOBYETbCA TEKCTaMM, apTedakTaMy, CUMBOJIAMU Ta PUTY-
amamu®. PajsgHCbKa perpecyBHAa MallVHA IpallioBaja Ha CTHMPaHHA

4 Mwupocnas ITonoBud, Mupososspenne npeBHux cinasaH (Kues: Haykosa
nyMKa, 1985), 62-74.

# Jan Assman, Cultural Memory and Early Civilization: Writing,
Remembrance, and Political Imagination (Cambridge: Cambridge University
Press, 2011), 36-40.
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B YKpaiHi fIK KOMYHIKaTMBHOI (4epe3 QisnyHe 3HUIEHHA abo 3ams-
KyBaHHA HOCIIB CIIOrajiiB), TaK i KyJIbTypHOI TaM ATi (Yepe3 3HUILeH-
Hs apXiBiB, JOKyMeHTIB, apTe(aKTiB, KHIDKOK, Ky/IbTYPHUX IPAKTUK
i cumBoniB). L1i Bkpait BaxmuBi pedi o3BydeHi B «TaHro cmepri» —
BuHHMYYK TOBOPUTD IIPO QaKTUIHY 3MiHY €THIYHOTO i COILiaTbHOTO
cKnaly HacenmeHHA y JIbBoBi micna [Ipyroi CBiToBOi Ik 4YacTMHY pa-
IOAHCHKOI IMOMITUKY. TAIIICTD KOJIEKTUBHOI I1aM ATi, IIOB s3aHOI 3 Mic-
TOM, BUABIIAETbCA IEPEPBAHOI0, 3aTePTON, (PparMeHTOBAaHOK — JO-
BOEHHUII i MoBoeHHMI J/IbBiB He BIMCaHiI B HENEPEPBHICTb BIACHOI
icropii, a BimoKpemJeHi Tak, HibM JieTbCs NMPO ABa Pi3HMX MicTa.
I>xon Yaminka 3a3Havae, 1110 KOMYHIKaTVBHA IIaM AATb He B OCTAaHHIO
Yepry BU3HAYA€TbCA IMIOAEHHMM JOCBiOM — 3HAaHHA MiCTa IIOB s3a-
He 3 JI0Tr0 XapaKTepucTHKaMu abo obpasamy B CBiIOMOCTi THUX, XTO
TyT >XmBe. Taki gocBigy i 06pas3y nexaTb B OCHOBI JIOKAIbHOI ifieH-
TUYHOCTI. IHImIMMY coBamy, ifeHTHdiKamis 3 MiCTOM 3aeXUTD Bif
06i3HAHOCTI i3 3amaxamm, MicLIAMU, 3ByKaMM, BilYyTTAM MaTepi-
aJIbHOCTI i CTPYKTYpM MICTa, a TaKOX Bifl apTMKynALil i mepepadi
IMX 3HaHb Bil NOKONIHHA O NOKomiHHAY. HaToMicTb ITOBOEHHMII
JIpBiB OyB BiOKpeMJIeHMII Bifj JIOTO CIiIBHOTM, IO CTAJI0 BEMKOIO
BTPATOI0 AK I MiCTa, TaK i I JIOTO aBTOXTOHHUX MEIIKaHIiB.
Ibx. Yamminka nuire mpo OOMI0YMil KOCBiE IepeMillleHHS JOBOEH-
HOTO ITOJIbCHKOTO Hace/IeHHH, 3a3HaYauy, 0 KON B3aEMHICTD XXI-
BOTO JIOCBily BTpaya€eTbCs, 3’ ABIAETbCA TEHEHIIA O MiATPUMyBaH-
HA CIIOTajliB, IO BMUIBITAIOTH i3 YacoM, a TaKOX [0 3aMiHM iHTep-
aKTVMBHOTO YTBEPIPKEHHA iIeHTMYHOCTI HOCTa/briero™.

I KO KOMYHIKaTMBHA IaM sTh, MepefyciM IoB’sA3aHa i3 3arimi-
JIMM HOCisIMU, 11je )KeBpi€ OKpeMMMM CIIajlaxaMM, TO Ky/IbTypHa Ia-
M’ATb, IO TPMMAETHCA Ha iHCTUTYILifAX, CUMBOJIAX i pUTyasax, BUAB-
JIIETbCA HENONPAaBHO 3pYyliHOBaHOK. KoMyHikaTMBHa mam’ATb IpoO
MikBO€eHHA i [Ipyry CBiTOBY BTiZleHa B MMCbMOBIit omosifi Opecra
i ycuux cBimuennsax Vlocuma. HatomicTs mopyiiHoBaHa KymbTypHa

# John Czaplicka, “Lviv, Lemberg, Leopolis, Lwéw, Lvov: A City in the
Crosscurrents of European Culture”, 34-35.
4 Ibid., 35.
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IaM ATb NOBEPTAETbCSA Yepe3 MICTUYHMII CIOXKeT KOJIeKTMBHOTO IpU-
rajiyBanns. Vocun ae ypokn rpu Ha ckpumi Spii, ane Bona, dak-
TUYHO, € iHCTPYMEHTOM I 3MiJiICHEHHA Jioro Micil. BiH croHykae
AiBYMHY rpaTy Ha By/mmusAx J/IbBoBa, aje Micus, 1o iX BiH obupae,
TeXX He BUIIAZIKOBI, Ije MicIisa mam’siTi, o ¢GirypyoTs B OB s13aHil i3
MDXKBOEHHUM 1 BOEHHUM JIbBOBOM CIOXKETHIN JTiHil: «3BifTOAI KOXKEH
ypoK BinOyBaBcs B iHmomy Micui /IbBoBa — y CTpuiicbkoMy IapKy,
Ha Bucokomy 3amky, Ha KaiizepBanbai, Ha JIMuakiBcbKOMY IJBMHTA-
pi, Ha Koprymogiit ropi...»*. MictsaHu, ki uyoTh Menopito «Tanro
CMEPTi», BUABJAIOTD y CBOIM CBiJOMOCTI CIIOrajiu, HifAK He IIOB s13aHi
3 ixHiM mocBimoM. B pomaHi Ha ILie BKasyoTb KinbKa emisofis. Ogux
i3 Hux komiyHmit, e Bomogumup LInbynpKo mpuragye cBO€ >KUTTS
AK 3aru6moro B SIHiBcbKOMY KoHITabopi 3enbmana Minbkepa, omm-
HAETbCA B OOXKEBIIbHI i HaMara€TbCs IMOTOBOPUTYU 3 IOTKOBHUKOM
CBY Kuaumem - ipoHisa B ToMy, 10 Iieil IePCOHAXK, BYUTENb TaHIIB
i 6aTbKO OBOX MiTEl, € Te3KOM II0€Ta, a IIOTIM MOoJiTTeXHOo/Iora Bono-
numupa Inbynpka. Inmmit enison apamaTnyHuii, B skomy Slpour Bif-
HaxouThb y cobi croragu Opecrta bap6apuku, B cBoiit KoxaHii [lanni
6aunTs Jlito, a B Spui npobymKyeTbes kKoxana Minbkepa PyTa.
@axTnyHO, Minbkep € TUM, XTO 4yepe3 MY3uKy «TaHro cmepTi»
noseprae /IbBOBY JOBOEHHY YacTMHY MOTO iJEHTMYHOCTI — IPUYO-
MY IIOBEPTA€E B TaKMil CIOCIO, 3a AKOr0 Ky/IbTYpHA I1aM ATb IIOYMHAE
[iATH SK KOMYHiKaTuBHa. Bce Te, mjo mamo 6m 36epiratmcs i Bif-
TBOPIOBATMCSL Y BUIJIAMI My3eiHUX €KCIIO3MUIili, MaM ATHUX 3HAaKiB,
IHCTUTYULITHOI OMITUKY, TPOMafICBKMX PUTYAJIiB i BIIi3HaBaHOI CUM-
BOJIKY, Mpalooun Ha (OpMyBaHHSA KOJEKTMBHOI iJleHTMYHOCTI,
3’IBJISIETBCS SIK NIPMBATHI iCTOPIi THX, XTO BXXe He 3MOXe iX po3Io-
Bictu. binbire Toro, ui icTopii He € po3pi3HEHMMM, BOHM HeJliHiliHi,
BOHU YTBOPIOIOTb B33a€EMOIIOB’I3aHY MEPEeXy, CylepHapaTuB, (yHK-
L[iOHYIOYM SIK BepOa/IbHMII BiTIOBIJHNK JOBOEHHOI CIIJIBHOTH, ajjKe
Ti, KOMY BOHU HaJIeXaTbh, He IPOCTO 3HA/IM OJJHE OJHOTO — BOHM OyIu
00’efHaHOIO0 TpOMazio. BapTo 1ie pa3 HaroJI0CUTY Ha TOMY, LIO CIO-
i6 KOHCTpy0OBaHHS Bi3ii maM’ATi y BuHHMYYKa OB’ A3aHMil i3 muTaH-

* [Opiit Buaanuyk, Tanro cmepri, 221.
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HAM He TaK iCTOpPMYHOI JOCTOBIpHOCTI, AK KY/IBTYPHOIO i IOMiTHY-
HOTO ifeany, i cromy fyxe goOpe BIMUCYETbCA iHTepiopu3alis icTopil
IHII0TO, 3amMaKOBaHa B MICTUYHMII CIOXKET i3 MeTeMIICHMX030M. s
Bunnnuyka B pomani «TaHro cmepTi» BaKIMBO IIOKasaTH, IO HO-
cissMM crmorafjiB 3arm6nmux B KOHITabopi €BpeiB € ykpaiHI, ce6TO
BU3HAYAJIbHUM 151 30€peXXeHHs MaM sITi € YMHHUK He HalliOHaTbHOI
BiJOKPEMJICHOCT], a MOJIITUYHOI i KyAbTYpHOI COMiJapHOCTi. Y IeB-
HUIT CIOCi6 1le TAKOX pecTaBpallisi 3HUK/IOI IOKaMbHOL iIeHTUYHOCTI
(He yKpaiHIi uM eBpei, a IbBiB sIHM), 1IJ0 B HMHIIIHBOMY POMaHHOMY
JIpBOBI mpauoe reth B iHmMIT crioci6. He MeHII LikaBuM € Te, SIK py-
XalTbCs HAa3yCTpid OfjHE OFHOMY Kpisb wac Vocun i Spom-Opecr.
VMocun nepecyBaerbcs i3 MUHY/IOTO B MaitbyTHE, GylIyuu He TibKu
JKMBVM CBiJIKOM, a /I IPOMOTOPOM 3aITyCKy KOJIEKTVMBHMX CIIOTaJjiB —
B TaKMil CIoCi6 KOMYHIKaTMBHAa HaM ATb IHCTUTYaJi3yeTbCs, CTAa€
KynbrypHolo. Hartomicte fpom 6eperbcs 3a icropito ApkaHymy
3 iHTe/meKTyanbHOI LIiKaBOCTi, @)X IOKM BiJjHail/leHa 3aBIAKM apKa-
HYMCBKVMM Ta iHIIMM JjaBHIM pyKOIMCaM Me/Ofis He IpOoOymKye
B HbOMY Opecta bap6apuky. fIpour pyxaerbcs 3 MaitOyTHBOTO B MU-
Hyne HasycTpiu Mocumy, ioro 3amydeHiCTh MPOXOAUTH IUIAX Bif
KY/JIBTYpHOI O KOMYHIKaTMBHOI Iam’ATi. 3aBAAKM CIOKETy i3 Me-
TeMrcuxo3oM JIbBiB y pomaHi moBepTae cobi CBO€ BiuyKeHe, Bifi-
ciyeHe MMHYIIe, TOYHIlle — iCTOPUMYHY HENEePEepBHICTh: APKaHyM Ile-
pecrae 6ytu MmidoM i crae icropiero. A caM CIOXKeT MeTeMIICHXO3Y,
B CBOI0 4epry, BUPOCTA€ 3 €BPENICHKOI KyJAbTYPHOI Tpaguiii, o II
BTiNeHo B mocrari Vocuna Minbkepa. Xoya, TeBHa pid, BUHHMYYKY
He BJJA€TbCA YHUKHYTU CTepPEOTHINi3allii B 300paskeHHi €Bpes AK My-
3MKaHTa, MPOTe My3UKaJAbHICTh VlocMIla BMOTMBOBaHA CIOXKETHO,
aJpKe caMe 3aBJISAKYU MY3ULli 3ilicHIoeThCA i606yp. Ha gymky €. Craci-
HeBMYa, MICTUYHUI CIOKeT B pOMaHi Ma€e IepeoBCiM IM1boKe eTnd-
He 06rpyHTyBaHH:A: «fKimo 6yno moxxmuse Take (Illoa), To Yomy He-
MOXKIMBO yABUTK c06i ¥ anbrepHaTuMBY IboMy? YoMy mpmHaiimMHi
B TEKCTi pOMaHYy JIIOfENl TOTO Ha3aBX[AM BTPAuY€HOrO Kparo He CIif
cripobyBaTy BpATyBaTU 6ofialt y AKMiich croci6? I BunHmnuyk ix ps-
Tye. BiH fae IM MOXIMBICTb He 3a/JIMIIUTUCA HA3aBXIV IOIENIOM
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y 3eMJIi IbBIBCHKUX JIiciB. I OT mifi TakuM KyTOM 30py iHTpura Imo-
CTa€ B YCill HOTY>XHOCTi CBOTO CMUC/IONIOPOIXKYBaIbHOTO 11 ETUYHOTO
noreHuiany. B TakoMy cBiT/ni U iHTpura pATye TBip Bif HepecidHOl
MICTUYHOCTI i CTa€ MOXX/IMBICTIO CIIACIHHSA /1A TUX, KOMY CITAaCTUCA He
CYAUIOCs»*.

[TapajjokcanpHO, ane iHTenekTyanbHa MicTudikanis Buxamgy-
Ka BMAB/IAETbCA BKpall TOYHUM iHCTPYMEHTOM OKpEeC/IeHH:A CTpaTe-
rii mamM’sITAaHHA Ha piBHI IHCTUTYWIHMX HPAKTHUK, IO I BuHHMYYK
BBa)Ka€ He TibKM NPUITHATHOIO, a 11 6akaHoto. [60yp sk mifceneHHs
AyLi iHIIOro y HaJiJieHy BJIaCHMMU CIIOTaJlaMU i IOCBiZlOM CBifO-
MICTP €, IO CyTi, 3HaHHAMU IpO icTopilo, mepemaHuMu y ¢dopma-
Ti IPMBATHOI PO3MNOBIfli — KO pedi, Ile KOPETIoE 3 HailbiNbLI i€BOIO
i IIOMAIHOI0 KOHIIETILi€ BIOPANKYBAHHA MY3€/HUX €KCIO3MUIIil, 110
6epyTb 3a OCHOBY BuMMip mpuBaTHOro. IIpoTe He MeHII Ba>KIMBUM
I 30epe>XeHHs MaM ATi PO TpaBMAaTM4HI icTopuyHi moxii BuAB-
JISIETBCSL ACHEKT MDKKYIBTYpHOI comigapHocti. Konnemnnis i66yp
B IIbOMY CeHCi ifieanbHO BignoBifae BunHn4ykoBiit Bi3ii mam’siTi, ajpxe
nepezi6ayae 3aHypeHHS JIOAVMHU B IepCOHA/NbHMIT HOCBix IHoro,
AKNIL He € aHi KyIbTYPHO, aHi KpeBHO 3 Helo cropigHeHuM. CroxeT-
HMIA Xif i3 Menogieto «TaHro cMepTi» MosnATae B TOMY, 1110 IIepCOHAb-
Hi icTopii 3arn6mmux y [o/mokocTi €BpeiB CTAalOTh YacCTMHOIO JJOCBiRy
yKpaiHIIiB, He NIepeTBOPIOIOYNCH IIPY IIbOMY Ha YMOITIAAHY abCTpak-
1o, aje i1 6e3 pUsMKY KyIbTypHOTro mpusnacHeHHA. OTxe, BuuHu-
YyKOBY MicTuikaliilo MO>KHa IOTPAKTYBATU SK AOAVIMBUI i JIIOfA-
HUI croci6 iHTerpanii Hamoi KOJIEKTMBHOI TaM ATi, 1[0 Ma€ [0 Aina
He TaK i3 TOYHICTIO iCTOpPMYHOI PEKOHCTPYKLii, AK i3 OCMUCIEHHAM
BUK/IVKIB cborofieHHsA. Ce6To, Lie pajlle He TIpo Te, AK 6yr10, a Ipo Te,
AK Maso 6u 6yTu.

¢ €preniit CracineBnd, “TleBHO, HailKpallyit poMaH OCTaHHIX pokie’, /lim-
Axuenm. 2012, 27 BepecHa. Pexxum goctymy: https://litakcent.online/2012/09/27/
pevno-najkraschyj-roman-ostannih-rokiv/.
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MixxBoenHmi1 /IbBiB: icTOpMYHMIT KOHTEKCT

I k1o Bi3isg 6a>kaHOTO JIOKUTD y IUIOLVHI LIHHOCTEN, TO perpe-
3eHTallil MUHYJIOro 6ofali YacCTKOBO Ma€ CIMPATUCA Ha iCTOpMYHI
¢dakru. [Tonpu CTifIKy TeHAEHIII0 IO MMOJIOHI3ail, 1110 TpUBasa 0 Ho-
4aTKy [pyroi ceiToBoi BiliHM, JIbBiB 3anuIIaBCcsa MiCTOM €THIYHO Ta
pernirifino posmaitTuM. Bip iHmux eBponeiicbkux micT JIbBiB BifjpisHA-
JI0 TAKOX CIIBICHYBaHHA TPbOX BEMVMKVX IPYIl HAaCe/leHH:, Mo Oymu
omipHUMM 10 acuMimAnii¥. 3rigHo 3 maHMMu, mwo ix HaBopuThb Spo-
cnaB Ipmmak, 50-55% HaceneHHA B JOBOEHHOMY JIbBOBi CTaHOBMIN
nonAky, 30-35% — espei, i 15-20% - ykpainui®. [Ipote, xo4 nomsaku
I CKIafia/iu TIOJIOBVIHY HaceleHHA MicTa, BOHM OylIy MEHILIMHOK Ha
Teputopil cxigHol [annunHu B 1ijiomy, ie yKpaiHIji CTAaHOBWIN O/113b-
Ko 60% Hacenenna®. Ilicna JJpyroi CeiToBoi eTHiuHa cuTyauisa xap-
OVHAJIbHO 3MiHMIACh: «3 TepuTopil [a/MuMHM 3HUKIM TalNLbKi
mreTnn (€BpeViChbKi MicTeuka), HiMelbKi KOMOHII i 4YmcenpHi IMONb-
cpKi rpomanu. Ilicna okynanii qux semenb pafssHCbKUMMU BilfiCbKaMI
Ha 3MiHy IM y TaJlMLbKi MiCTa Iepece/an 3Ha4Hy Ki/IbKiCTb pocifH,
a yp6aHisanis Ta iHAycTpiamisauis CIOHyKajza eMirpamilo 0 HUX
ykpainnis»*’. Ha nymxy fI. Ipumaka, HamMcTChKuMil i pajsiHCbKMIL pe-
SKVIMU CIIIJIBHYMU 3yCUJUIAAMU 3PYVIHYBanayu iCTOPUYHO MY/IbTUKYIIb-
TypHMII XapakTep JIbBOBa, ajxe MicTo BTpatuio Maibke 80% cBoro
INOBOEHHOTO HaceleHHA. HiMenbKi HallMCTU HECYTDh BiiNIOBiJa/IbHICTD
3a MayDKe IIOBHE 3HUILEHHA €BPEiB, TOA1 AK PafsAHCbKUI PEXNUM — 33
JeNopTaliio Mo/AKIB i perpecii Bininmx nonskis i ykpainnis®'.

4 Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 262.

8 spocnas Ipunak, CrpacTi 3a HanlioHani3amMoM, 111.

* Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 253-254.

> Tlerpo Yopwiit, “Erniuni rpymu lammayrHyu MbkBoeHHOTO Iepiomy (1919-
1939): memorpaciyni Ta eTHOKY/IBTYpPHI Hmpouecn (mucepraiis Ha 3500yTTs Ha-
YKOBOTO CTYIEeHA KaHJ. icT. H. 3a cneuianbHicTio 07.00.05 EtHonoris / JIbBiB-
CbKUIT HalliOHA/IbHMII YHiBepcuTeT iMeHi IBana @panka’, 2011), 44.

*! Yaroslav Hrytsak, “Lviv: A Multicultural History through the Centuries”,
Harvard Ukrainian Studies 24 (2000): 59.
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Ax sasnadae II. YopHii, xo4a eBpel xmunu B lanumumHi Bif dacy
icHyBaHHA JanmMUIbKOrOo KHA3IBCTBA, BOHU «CYTTEBO BiJPi3HAMUCA
Bifl pelITV MeIIKaHIiB TOOYTOBUMM i PeiriiHuMMU 0COOMMBOCTAMMU,
Oymyuy 3aMKHYTOIO Bijj “30BHIIIHBOTO CBiTy  CIIJIBHOTOIO, sIKa Hara-
fyBana cBoepifHe “micto B MicTi’»* Taka 3akputicth 6y1a 06yMOB-
JIeHa iCTOPUYHO — «IIPOXXMBAIOYM B YY>KUX KpaiHax 6arato CTOJITb,
€Bpel peBHO HaMmaramucs 30eperTy CBOK PeJirilo, eTHOKY/IbTYPHY
ileHTHYHICTDb Ta icTopyyuHy nam’ATh. [ 11bOro BOHM 00’ €JHYBAINCS
Y CBOEpiNHI OOMIMHY — €BpeichbKi IMiHM. IX 1le HasMBanM Karamzamm
Ta €BPEICBKMMU peliriiaumMu I'Minamu. Y IMiHax €Bpel BiKpuBanu
CBOI peJIiriiiHi IKoMM, JTiKapHi, BUJaBHULITBA, a TaKOX 3acobu ma-
coBoi iHpopmauii. PeniriitHe >XxuTTS 06epTaIOCs HABKOIO CMHATOTY
3a mpumucamy lamaxm — €BpeiichbKOro OOIIMHHOTO 3aKOHOJABCTBA,
cknasieHoro Ha ocHoBi Topu i TanmyRy, sike peraMeHTYBaJIO peJliriil-
He, CiMeliHe Ta TPOMaJCbKO-1I0OYTOBe XXUTTA €BpeiB»™. Kpim Toro,
«BaXXJIMBYMU YMHHUKAMIY, 11J0 CIIOHYKa/IJ €BPEiB TBOPUTU 3aMKHYTI
rpoMajy, KpiM Ha3BaHOTO BHYTPIlIHBOTO (hakTOpy, Oynu 3ab60opoHu
i o6MexxeHHA 3 60Ky XPUCTMAH Ha IXHE Bi/lIbHe PO3CeNeHHA Ta BU-
6ip pony 3aitHATOCTI»*'. 11 B3a€eMHa AMCTaHIiA MATPUMYBaIach sK
CHCTeMOI0 0OMeXeHb i 3a00pOH, 1[0 iX HaKIafanmu XpUCTUAHN Ha €B-
peiicbke HaceneHHA (B 17 CT. HaBiTb PeMOHT 4M 3BeJ€HHA CMHAroTy
BUMAarajy CXBaJieHHA MiCIIeBOTO KaTOMMIIBKOTO apXi€mmcKomna), TakK
i BHyTpilIHiMM TpaBUIaMM €BpeVICbKOI TpOMajy, L0 Iepegdadanu
NIOKapaHHsA €BpeiB 3a, IPUITYCTIMO, POSNMBAaHHA CHMPTHUX HAIOIB
Y XpPUCTMAHCBKMUX TaBe€PHAaX 4M CYIepeYKM €BPENChbKUX NMPOJABIIB i3
HOKyHUAMM-XpucTussHaMmm™. IloniTnyHi, KynpTypHi Ta iHCTUTYLIHI
3MiHW, IO cTanucs misHinle (30kpema, pedopmu 3a 4aciB mpaBIiHHA
Mapii Tepesu Ta VMocuda II, moctaHoBy Tombcbkoro ypsaay 3a 1919

*2 Tlerpo Yopuiit, “Erniuni rpynu FannayrHu MbKBo€HHOTO mepiopy (1919-
1939): nemorpadiyHi Ta €THOKY/IBTYpHI Iporecn’, 28.

>3 Ibid., 47.

>+ Ibid., 47.

> Wierzbieniec W., Kogut I. D., & Dabrowski P. “The Processes of Jewish
Emancipation and Assimilation in the Multiethnic City of Lviv during the
Nineteenth and Twentieth Centuries’, Harvard Ukrainian Studies 24 (2000): 225.
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Ta 1927 poKM) CIpMAIM aKTMBHOMY BK/IIOYEHHIO €BPEIICHKUX TpO-
MaJ] B HiMeI[bKOMOBHUII i IOJIbCbKOMOBHMIT IPOCTip®. SIK HacmifoK,
«y MDKBOEHHMII II€piofi 3HaYHA YacTMHA €BPENICBKOTO HACEIEHHA He
3Ha/Ma iBPUTY, WO CBiJYM/IO PO BUCOKMII PiB€Hb iXHbOI aKyIbTypa-
il y MONIbCBKY, @ paHille — B HiIMeIbKY KyIbTypy»’'. BcepennHi €B-
peiichKoi TpoMaay Oyu SIK pyXu 3a aCUMIJIALIIO B TOTIbCBKY KY/IBTY-
Py, TaK i pyxu 3a BU3HAaHHSA €BpEIB OKPEMOIO HAIli€l0 3 BifNIOBiHUM
HaJJaHHAM NOMTUYHKUX Ipas®®. Taki nmpoiecu movanucs e B ApPyTiit
IONIOBMHI 19 CT., KoM HeBeNMKa 4acTUHA €BPENCHKOI IpOMajin, 110
nepebyBana mix BrmmBoM lackamm (eBpericbkoro IIpocBiTHuITBa)
HoYaja pyx A0 eMaHCUIalii, TOAl SK IepeBakKHa OiNbIIICTb €Bpeii-
CbKOI TpOMaJy 3a/lMINAJNCA BipHMMU CTapill OpTOMOKCAa/IbHINi Tpa-
puuii. g 1bBiBCbKUX €BpeiB IIIAX 40 eMaHcumanii i fackanm mpo-
JISITaB Yepe3 repMaHisaiio®, ska B TOV ke yac Oyna iHCTpyMeHTOM
aBCTPIICPKOTO BIUIMBY Ha KyIbTypHmit naHpmagpt micta®. ITisuinre
eMaHcuIanis 6yna Mos’sA3aHa 3 MmojoHisauier. [Ipore antucemiTnam
raJibMyBaB acCUMIiJIALINHI TeHJEHLil, a 1je, CBOEI YEProlo, NPU3BETO
10 YCBiOMJIeHHs €BpesiMu cebe sK okpeMmoi Hanii®'. HaromicTp cio-
HICTM BUCYBA/IM BJIACHY IIPOrpaMy €BPENCHKOrO HalliOHAJIbHOTO Bifi-
POI>KEHHS, 1110 CTaBajia BCe MOMY/APHILIOW cepef] €BPENIChKO] CIIilb-

> Tlerpo YopHiit, “Emuiuni epynu Ianuuunu mixeoenrozo nepiody (1919-
1939): demozpaiuni ma emuoxynomypui npovecu”, 47-49.

7 Tlerpo YopHiit, “Emuiuni epynu Ianuuunu mixeoenmozo nepiody (1919-
1939): demoepaiuni ma emnokynomypui npovecu”, 50.

8 Christoph Mick, Lemberg, Lwow, Lviv, 1914-1947: Violence and Ethnicity
in a Contested City (West Lafayette, Indiana: Purdue University Press, 2016), 218-
219.

* Wierzbieniec W., Kogut I. D., & Dabrowski P. “The Processes of Jewish
Emancipation and Assimilation in the Multiethnic City of Lviv during the
Nineteenth and Twentieth Centuries”, 226.

€ Tbid., 228.

¢! Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 254.
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HOTY, TOAi K acUMINALOHICTM 3BMHYBadyBamyu CioHIiCTIB y crpobi
CTBOPUTH Cy4acHe €BpeiicbKe reTTo®.

Taxi sminM BigOyBammcs Ha T/Ii 3aI€KIOr0 YKPaiHChKO-TIO/IbCHKO-
ro nporucrosaHHa. Ha gymky I. JIncaka-Pyguunbkoro, B XIX i Ha
no4aTKy XX CTOMTTA yKpaiHIi i momsaky nmepeGyBanmy B CXOXIil cu-
Tyalii — He MalOuyu BIacHOI Jiep>KaBHOCTI, Oy/mm pospineni mix Po-
CificbKOI0 Ta ABCTPO-YTOPCHKOIO iMIIepiAMU. 3BaXKauu Ha Iie, 6yyIo
6y IpUPORHBO OYIKYBaTM HONTbCHKO-YKPaiHCHKOI CHiBIpali, OfHaK
«CHOpajVyHi CIIpo6y yromy MiXK HONbCBKUMM i YKPAIHCBKUMMU TPy-
namy OyIM LiIIKOBUTO 3aTbMapeHi ITIMOOKOK B3aEMHOI HEJOBipOIo
i HeBHIMHHOI0 60pOTHOOI»®. CHUTyallilo yCKIaJHIOBala 3acagHMUYa
MIOJIiITMYHA HEPiBHICTb YKPAIHLiB i MOMNAKIB. K10 «eBpoIeiicbKa Irpo-
MaJICbKICTh Ta 71 caMi fepaBu, sIKi Opanyu ydactpb y nopginax [lonb-
11, BBO)XanM 3a CaMO3pO3yMisle iCHyBaHHsA OKPeMOi IIOJIbCbKOI Ha-
LiOHAZIbHOCTI», TO «Ijapcbka Pocis mocnmimoBHO 3amepedyBaja came
iCHyBaHHA YKpaiHCbKOI HalliOHa/IbHOCTI 1 TpaKTyBaja «MaJOPOCisAH»
AK IUIeMiHHe Biframy>eHHs pociiicbkoi Hanii»*. B wacu icHyBaHHA
ABcTpo-Yropmuau BifeHb «3BepTaB Majio yBarM Ha CBOIX YKpa-
THCBKMX HifiilaHuX i OYyB CXWIBHMIT IPUHOCUTHK IXHI IIpaBa i BUMOIrM
B XKEPTBY CMIBHIIIMM nonskam»®. Ik 3asHauae I. JIncsak-Pyguunb-
KMil, «Ha 3axopii sjuile He6araTo HAyKOBI[iB 3HAlIO IPO eTHIYHY
pisHMII0O MDK yKpalHUsAMM Ta iHIIMMU C71OB siHaMm»*. Curyarnis
YCKJIa[JHIOBA/Iach Yepes colliaibHuI aHTaroHisMm. Ha gymky I. JIucsaka-
Pynuunbkoro, ykpaiHui, Ha BifiMiHy Bifi IONAKiB, BTpaTUIM CBOI
BUIIi BEPCTBYU AK B KY/IbTYPHOMY, TaK i IIOJIITMYHOMY IIIaHI — CIIOJIb-

2 Wierzbieniec W., Kogut 1. D., & Dabrowski P. “The Processes of Jewish
Emancipation and Assimilation in the Multiethnic City of Lviv during the
Nineteenth and Twentieth Centuries”, 237.

© IpaH Jlucak-Pymumupknmii, “ITonbcbKo-yKpaiHChKi CTOCYHKM: TATap icTo-
pii”, 36.: JIucsak-Pygunupkmit 1. Icropuuni ece. Tom. 1. (Kuis: OcHosu, 1994),
92-93.

¢ IaH Jlucsak-Pymumupknmii, “ITonbcbKO-YKpaiHChKI CTOCYHKM: TATap icTo-
pii’, 93.

 Ibid., 93.

 Tbid., 93.
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I[eHa 4y 3pOciillljeHa apMCTOKpPaTiA He MOITIa OYTH pelpe3eHTaHTOM
«HAI[iOHAJIPHOI CIIPaBM», a «IIOCTal04ya YKpaiHCbKa iHTelireHmis Oyma
HepeBaKHO IUIe0elICbKOrO IOXO/KEHHS 1 IPOCAKHYTa HapOJHUIIb-
Koo ifeonorieo»”. Jlo TOro >k «yKpaiHChKi i MONbCHKI TepuTopiab-
Hi npeTeHsil Oy/IM HACTiINBbKM L[I/IKOBUTO CyIlepeyHi, [0 IPYMUpPEHHS
4yepe3 OyAb-sAKUIT IparMaTUYHMII KOMIIpOMiC OylI0 HeMOXIMBe»®.
AJpKe 1A yKpalHChKUX iHTENIEKTYaliB B IXHIX NOMITUYHMX i Ky/IbTyp-
HIUX Bi3ifAX KpurepieM Oynmm Hal[iOHaJbHI i MOBHO-eTHIYHI KOPJOHN,
TOZIi SIK JUIsI TIOJISIKIB B)XMB ICTOPMYHMI JIETiTUMI3M, ceOTO BifHOB-
neHHs «icropuuHoi Peui [TocrionuToi B il KoppoHax 3-nepen 1772»%.
Ceb6ro, BinHosmenus [lonpiii B kopaonax Peui IlocmonuTol o3nava-
JI0 «IepernonoByHeHHs Ykpainm»’’. 1li cynmepeuHocTi ynoBHi mpos-
BIWINMCDH il 9ac IOJIbChKO-YKPaiHCBhKOI BiliHu 3a Cxigny lanmumny
micia posnagy ABcCTpo-YropmuHu. IlocTaHHA 3axXigHOYKpaiHCBKOI
Hapopnoi Peciy6riku 1918 poky 6y/10 He B OCTaHHIO 4epry crpo6oio
yKpaiHLiB 3aKpinuTy moaiTMyHy Baagy Haj CxigHoto [ammumHolo,
10 NMPU3BEJIO O aHTUYKPAIHCHKOIO ITOBCTaHHA Y JIbBOBI, ie TONMAKN
CTaHOBWIM OiNbIIiCTh. SIK HACTIOK, «BOEHHI omeparil TpuBamu A0
munHA 1919 poky, konmu Ykpaidncbka [amiibka Apmisa 6yna BUTUCHY-
Ta 3 3axigHol YKpalHM Ha cepefHbO-CXiTHy a00 HaITHINIPSIHCHKY, AKa
panime 6yna yactnHo Pocii»”!.

ITicna BimHOB/NIEeHHA He3anexHOCTi y 1918 poui [Tonbia mocrana
nepes po6neMoro «iHTerpanii HaceleHHs, iIHCTUTYLIN Ta TpamuLiit
TPbOX YaCTMH CBOEI TEPUTOPI], AKi O TOro MayKe IiBTOpa CTOMITTSA
BXOJVU/IN JO Pi3HMX iMIIepiil, B OfHY €[UHY JEepP>KaBy», 3aCTOCYBaB-
LM IO HalliOHaJIbHMX MEHIIVH TaKTUKY Aep>KaBHOI acuUMinALii, AKa
4acTo 3fifiCHIOBaach BCyleped 4YMHHIN KoHCTUTyII, 1[0 rapaHTy-
BaJIa HalliOHAJIbHUM MEHIIVHAM I'POMaJAHCbKY PiBHICTb i KY/IIbTYpHY

 Ibid., 93-94.

¢ Ibid., 92-93.

% Ibid., 94.

70 Ibid., 95.

! IBan JIncsak-Pyguuupkuit, “IlonbcbKoO-yKpalHChKI CTOCYHKM: TATap icTo-
pit’, 99.
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aBToHOMI’2. OTXe, «Bif II0YATKy BiJHOBJIEHHA HE€3a/leXKHOCTI, I10-
JISIKaM TOBOAMIOCS 60poTucs i3 6e3KOMIPOMICHMMY HaljioHasIi3Ma-
MU (YKpalHCBKMM Ta €BPEIIChbKIMM) CBOIX CIIiBrpoMajsaH»”. Ha fymky
S. Ipunaxa, «IMONbCbKMII HallioHaMi3M BiflirpaBas fns CxigHoi €B-
POIIN Jlech TaKy >X pojib, K i ppaHuIysbkumit s 3axigHol: BiH Halio-
HaJli3yBaB iHINI Hapopy, Aao4M iM roToBi ifeomoriyni gopmynu Ta
nonitnaHi popmu»’. Ile 3yMOBI€HO TMM, WO TOBCHKMII HaI[iOHA-
J3M MaB CM/IbHI IeMOKPaTU4Hi i peBOMOLiiiHI KOHOTAILi], 1110 poou-
710 I0T0 MPUBAOMMBYUM /I IPEACTaBHUKIB iHIMX Hauiit. o Toro x,
YJC/IeHHIII ¥ JTiIIIe OCBiveHi MOJsAKM BOMiHyBamu y cdepax ocBity,
KY/IbTYPHOTO BUPOOHMIITBA 1 peripe3eHTallii B MiCTi 3 HeUNCTIeHHUMI
yKpaiHCBbKMMU Ta eBpeiicbkuMu enitamn’”. Sk 3asHauae I1. YopHil,
«IHTeNireHIlisl Hal[jOHa/IPHMX MEHIIMH YCBifjoM/IoBana HebOe3neuHi
HAC/TiIKM Li€l MOMITUKY, TOMY BBaXKaja, 1[0 3alIOPYKOI 30epekeH-
HA iCTOpMYHOI MaM’ATi Ta eTHOKY/IBTYPHOI ifleHTMYHOCTI 3a TaKuX
YMOB € aKTMBHAa KY/IbTYPHO-OCBiTHs pobora y rpomaji Ta mosa il
MeXaMI», aKTMBHO BK/IAJIAalOuMCh y PO3BUTOK BJIACHOTO HIKijib-
Huntea’®. I[Ipore npuitaatuit y Ilonpuii 1924 3akoH mpo OCBiTY, 110
BIIPOBA/IB JBOMOBHE WIKiIIbHMIITBO 3aMiCThb HalliOHAa/IbHOTO, BUA-
BUBCA KaTacTpODiuHMM I BCiX MEHIIMH, a 0COOMMBO /I YKpaiH-
LiB — TaK, «3a MDKBOEHHE [BafUATWIITTA KilbKiCTb YKpaiHCBKUX
LIKiZT 3MeHIImIacA 3 3662 no 114», a piBeHb nooHisanil ocBiti B [a-
JIVYUHI «CATHYB HedyBaHMX po3MaxiB»’’. fIk 3asHauae IBan Kempus,
topimHin Minictp ocBiTu Ilonbmi CranicmaB Ipabcpkmit «opBep-
TO 3 TOPJICTIO CTBEPHKYBaB, IO Ii¢ BiH 3HUIUB yKpPaiHCbKe HIKi/lb-

72 Tlerpo Yopuiit, “Erniuni rpynu lannyarHu MbKBo€HHOTO mepiopy (1919-
1939): nemorpadiyHi Ta eTHOKY/IBTYpPHI ponecn’, 73-74.

7 Tlerpo Yopuiit, “Erniuni rpynu lannyanHyu MbKBo€HHOTO mepiony (1919-
1939): nemorpadiyHi Ta €THOKY/IBTYpHI Ipouecy’, 74.

™ fpocnas Ipunak, Ctpacti 3a HanioHaniamoM, 107-108.

> Yaroslav Hrytsak, “Lviv: A Multicultural History through the Centuries”, 56.

76 Tlerpo Yopuiit, “Erniuni rpymu FannyanHu MbkBo€HHOTO mepiony (1919-
1939): nemorpadiyHi Ta eTHOKY/IBTYpHI ponecn’, 73-74.

77 Tlerpo Yopuiit, “Erniuni rpynu lanndarHu MbkBo€HHOTO mepiopy (1919-
1939): nemorpadiyHi Ta eTHOKY/IBTYpHI ponecn’, 76-78.
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HULTBO»”®. AKTVMBHE 3aCHYBaHHA IIPMBAaTHMX HaBYaJIbHMX 3aKIajiB
€BPEIICHKOI0 TPOMAJIOI0 He B OCTAHHIO 4epry Oy/lo IpUIIBUJIIEHE
OVICKPUMIHALIITHMM 3aKOHOM 1923 pOKYy, 3rifIHO 3 AKMM KiJIbKiCTb €B-
peiB B cepelHiX i BUIIMX HaBYa/IbHUX 3aK/IaJaXx PeryaroBanach BCTa-
HOBJICHUMM BigcoTKamm’.

MiXKeTHI4HI CTOCYHKM B MDKBO€HHII [anmuuui Manm neBHi 0co6-
JIMBOCTI, 3aJIEXKHO Bifl 3a/Iy4eHMX y L0 B3a€EMOJIII0 €THIYHMX TpoMaf
Ta BJIacHe PiBHA Takol B3aemopil. HaiiTicHimmit piBeHb B3aeMopil
nepezi6ayae IpUIHATTA [HIIOro B AKOCTI WieHa popmHU — ce6To,
MapKepoM TYT € TioTeTN4Ha MOX/IMBICTD YK/IalaHHA IUTI00Y 3 Ipef-
CTaBHMKOM iHINOI €THiYHOI 4y HalioHa/nbHOI rpymu. K BKasye
I1. Yopniit, «y Tammunni Mi>KBO€HHOTO Tepiofy HaitbibIIa KiTbKiCTh
TaKUX IUTI06IB YKIajamacss MDK YKpaiHIAM i IOJsAKaMy, 0COOIMBO
Ha IOTpaHMY4i 000X eTHOCIB», TOM1 AK MDKeTHIYHI LU0 3 €Bpes-
MU NPAaKTUYHO He TPaIUIA/NINCA, aJpKe «EBpei MOI/IM BiIMOBUTHUCA Bif
YJIeHa CBO€I TpoMajiy, AKINO BiH YV BOHA OAPY>KyBaBcsA ab0 BUXOAU-
7a 3aMiX 3a yKpalHuiB uu nonsakie»®. He B ocTaHHIO Yepry ocyn €B-
peiichKoi rpoMaay OyB IOB’A3aHMII i3 MOXK/IMBOIO 3MIiHOIO Bipu, ajKe
«y BUIIAJKaX ONPY>KEeHHA XPUCTUAH 3 iyfieAMN, OCTaHHi 3/1e6inbIIoro
BuxpemyBanucs»®. Kondiryparniro mMikeTHiuHUX B3aeMuH Ha [amm-
YMHi YCKIa/JHIOBANIO Te, 10 «aBTOXTOHHE HACEJIeHHA He 37Ii/iCHIOBa-
JIO TIOJITMYHOTO KepiBHUIITBA CBOEI €THIUHOIO TepuTopieo»®’. Tomy
MDKeTHIYHa B3a€MOJjisl Ha MOMITUYHOMY, KYJIbTYpPHOMY i OOy TOBOMY
piBHi Morna BifgpisHATUCA. [lonpy moniTM4YHE MPOTUCTOAHHA 1 3ara-
JIOM HeTaTMBHMII 00pa3 Mo/sKa B yKPAIHCBKiil KyIbTypi, OOy TOBMI
piBeHb, 0COOMMBO B YKPAiHCBKMX Ce/laX, IOKa3yBaB iHINY AMHAMIKY.
I1. YopHili BKasye Ha IlepeBa>kHO TePIMMe CTaBJIeHHA [0 KY/IbTYPHUX
i peniriiHUX 3BMYaiB iHIIOI TPYIM B YKPAIHCbKO-IIONIbCHKUX B3a€EMIU-

78 Isan Kegpun, XKurts — nopii — noau. Criomunu i komentapi (Hbro-Vopk :
BupaBHu4a koomeparusa «HepBoHa KannHa», 1976), 134.

” Tlerpo Yopwiit, “Emuiuni epynu lanuuunu mixeoennozo nepiody (1919-
1939): demoepaiuni ma emrnokynomypui npovecu”, 87.

8 Tbid., 101.

81 Ibid., 102.

82 Tbid., 102.
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Hax, a TAKOXX Ha TiCHY MDKETHIUYHY B3a€MOJiI0 — yKpaiHIi i monAKu
XOJVI/IV OffHE IO OJJHOTO B TOCTi, B Ce/ax IOJIAKM 3a3BUYai OyIu acu-
MiJIbOBaHi B YKPAiHCbKY KY/IbTYpPY, PO3MOBJIANM YKPaiHCBKOKI MO-
Bow®. IIpoTe «BifHOCMHM MiCIIeBOTO HAcCeleHHS 3 €BpPesAMU, OKPIM
BUPpIlLIEHHS HOBCSAKIEHHUX, 37e01/IbIIOr0 eKOHOMIYHMX CIpaB, He
Oynmu OMU3bKMMU», IO HUX CTaBWINCS «He 3aBXAM IpusasHo»™. [k
3asHavyae [I. YopHiil, «cTaBleHHA NMOMAKIB [0 HalliOHaIbHUX MEH-
muH (GOpMYBaNIOCs TiJ BIUIMBOM iffeonorii, sSIKy CIOBifyBaa IO/b-
CbKa NOJIITUYHA efiTa y BifHOBeHiN Ilonbimi», a cepen ycix Hamio-
HaQJIbHUX MEHIIVMH IO/MbCbKAa BIajia 3 HaOUIbIINM 3acTepeXKeHHAM
CTaBM/IACh 10 YKPaiHIiB i 10 €BpeiB, 0cOOMMBO 1O cioHicTiB»®.
BesnepeyHo, HeaOMsAK BIUIMBAIM Ha AUHAMIKY MDKETHIYHMX CTO-
CYHKiB y MDDKBO€HHIII [ann4nHi Takoxx collialbHMI i TepUTOpiabHMII
BUMip. AKTOp i MMCbMEHHUK €BpeiicbKOro moxomxkeHHa OsekcaHzp
[paHax y CBOIX CIOTajjax ONMUCYE KOHTPACT MiX cenoMm Bepb6isui, me
BiH HapojuBcs, MicTedkoM [opopieHKOMW, [ie BiH >XUB y OUTUHCTBI,
i JlbBOBOM, Kyiu BiH IlepeixaB 3rogoM. Bep6iBui 6ymm ocepegkom
CIIOKOIO i cTabiNbHOCTI, [e cendaHn Ppi3sHOro NOXOIPKEHHA, — YKpaiHLi,
€Bpel, MONIAKY, — >KWIM B MMPI 1 371arofli, He HaJTO BifpPi3HANYNCDH
HaBiTh 30BHi: «BoHM Bci mopibHi o cebe, He3BaXKarO4YM Ha Pi3HUIIO
y BipOCHOBiflaHHS Ta 3BMYasAX. [alM4yaHNH HEKBAIUIMBMIL, JOOPO3UY-
JIMBUJ, TPOXM JiHIOX i IVIOBOBUTUIL, AK JOTrO semnsa»®. [lokaszoso,
wo [paHax Bo/i€ BU3HAYaTV MICLEBUIl /IO He 4Yepe3 PeiriiiHy 4m
€THIYHY, a 4epe3 perioHanbHy npuHanexHicTb. Haromicts TopopeH-
Ky ONNMCAHO AK Miclle 3MUAHIB i AMCKpUMIiHaLii, e cyciiu pisHOrO
HOXOJ>KeHHsI OOMOBJIS/IM i IIy3yBaIy OfHE 3 OJHOro: «Y Cesi >Kumm
3 3eMJIi i MalM 3 HeX KOHTAaKT. Y IopopmeHIi »Xunm ofyuH 3 OZHOTO,
HIOPYY, a/ie KOHTAKTY OffHe 3 ofHUM He May»®’. Ha konTpacri 3 fopo-

8 Ibid., 111-112.

8 Tbid., 111-112.

8 Ibid., 114.

8 TIurosano 3a: Iiupixc fI. II. Lemberg — Lwow — JIpBiB. PaTanbpHe MicTo.
ITepexnap 3 Higepnanacokoi . [losronosnoro. (Kuis : Bugasuunrso JKymaHcbko-
ro, 2010), 27.

8 Ibid., 28.
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nenkoto JIbBiB mocrae fK Micle, fe moay npuBiTHI i gpyxHi®. Sk
3a3Havae Kpicrod Mik, 6inblIicTh yacy MOBCAK/EHHE >KUTTS B IIO-
mieTHiYHOMY MicTi 6y70 MupHuM: y JIbBOBI icHyBano mocuth 6araro
Miclb, Zie Pi3Hi €THi4Hi Ta coliia/bHi Ipynu 3ycTpidaancs, pO3MOB-
nsimy, v KaBy i Bermu cripaBu®. Ha pymky ®. Tepa, MupHe criBic-
HYBaHHA Ma€ 3HaYHO MEHIIe MUCbMOBMX QiKcalliil, O TOro >X Mell-
KaHLiB /IpbBOBa, MONpM iXHIO HAlliOHAJIBHICTD, HOB’ﬂsyBano CUJIbHE
Bif4yTTs /I0KanbHOI imeHTM4YHOCTI™. I HaBiTh y 4acu 3arocTpeHHs
HalliOHAIbHMX KOHQIIKTIB 3a/MIIABCA IPOCTIp A1 MOPO3yMiHHS
i xoomepanii — Ak npuknag ®. Tep HaBopuUTh crinbHY poboTy bor-
maHa Iropa Antonnya i Tageyma Tonnensepa Hafi aHTONOTIEIO MOJb-
CbKOI i yKpaiHcpKoi mmoesii B 1930-X pokax Ta CHiBIIpano IONAKiB
i eBpeiB y TakMX NIPOEKTAX, fAK JIiBUII JiTepaTypHMI XypHan «Cur-
Hamn»’'. KpiM TOro, My/IbTUKY/IBTYpHE CIiBiCHYBaHHA BIUIMHY/IO Ha
KOXKHY €THIYHY IpyIy: AK IIPUK/IaJ KyAbTypHoro cunresy . [punak
HaBOJIWUTDb He TiAbKM IOWNII AK HIMEUbKUI Jia/IeKT, 3MIillIaHU 3 eJie-
MEHTaMM iBpPUTY 1 IOJNIbCBKMMM VI YKPAIHCbKMMM 3alO3MYEHHAMU,
a il TPEKO-KAaTOMUIbKY IIepPKBY, L0 ITOCTa/a 3 el 00’eqHaHHA CXifl-
HOrO i 3axifjHOro XpucTusaHcTBa’>. [leBHe ysABIEeHHS PO CIIIKYBaHHS
iHTe/IeKTyasliB Y MiCbKOMY CepefoBUIIi NAI0Th NiTepaTypHi MOKY-
MEHTM — CIIOTaJy, CBilY€HHA i HApMCU TUX 4aciB. IgeTbes, cepep iH-
mroro, npo croragu Octana TapHascbkoro, 3 Axkumu 0. BuaHMYyK,
HIBMALIE 32 BCe, OyB fo6pe 3HaitoMmuit. IIpo ue cBigunTsh, mpumMipom,
aHEK/IOT PO UUTPUHM, 110 PO HbOTO 3rafye TapHaBCcbKuUIl — Ha 3a-
NUTaHHA /bBIB’SIHMHA 4YepBOHOApMielb BifNoBifae, mo, Hesmneped-
HO, B CoBercbkomy Coro3i € IUTpMHY, iX BUPOONAIOTL Ha 3aBOflaX

8 Ibid., 28-29.

8 Christoph Mick, Lemberg, Lwow, Lviv, 1914-1947: Violence and Ethnicity
in a Contested City (West Lafayette, Indiana: Purdue University Press, 2016), 243.

% Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 255.

°' Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 263.

%2 Yaroslav Hrytsak, “Lviv: A Multicultural History through the Centuries”, 61.
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y Mocksi i Xapkosi”. ¥ BunHudyka B aHekjoTi ¢irypyrorh noma-
panui®. O. TapHaBcbKUII Y CBOIX Crorajax ja€ 06’€MHy KapTUHY
TOTOYACHOTO MOOYTY, BPaXxOBYIOUM TaKOX i eTHiYHMIl acrekT. Tak,
y JIbBOBi 6yn0 30cepemkeHe yKpaiHCbKe KYIbTypHe XUTTA — Ocran
TapHaBcbKUIT IUIle PO YKPaiHCbKY IPeCy Pi3HOTO CHPAMYBAHHA,
B TOMY 4UCII niTeparypHi yaconucu, «IIpocsiry», Haykose ToBapu-
crBo imeHi T. IlleBueHKa 3 BeNMKOW KHUT030ipHEIO, YKPalHChKI IIKO-
mm, 6aHKY, Jiep>KaBHI yCTaHOBM, IpuBaTHI mifnpuemcrBa®. Craryc
ocepenky JIbBiB nepeitHaB e Hanpukinni XIX cT., «konmm Banyes-
cokuit i EMcbkmit ykasy 3a00pOHsIM yKpalHCBKi IPYKM B OKYIIOBa-
Hill mfaparom Ykpaiui»*. IIpote yHiBepcureT i TeaTp «Oymm omaHo-
BaHi MOJIIKaMM 1ie 3a 4YaciB aBCTPIiICBKOTO IaHyBaHHA»", y JIbBOBI
TAaKOXX MICTU/IMCh HAayKOBi YCTaHOBM, My3el, IPYKapHi, JiTepaTypHi
00’€THaHHS, 1[0 «HaJaBa/lO MICTOBi IOTbCHKOTO BUIIARY»™. OpHaK
«JIiTepaTypHUM OCepenKoM s MoysKiB JIbBiB He OyB»*, 60 11i oce-
penku Mictunuch y Bapmrasi, Kpakosi Ta inmux micrax. €spei mann
NOTY>XHi monitTuyHi BBy - O. TapHaBcbkMIl 3rajye Ipo [BOX
CEHaTOpPiB y HOJbCbKOMY CEHATi, a PO HACMYEHICTb KY/IbTYPHOTO
JKUTTSA CBifYNTh HAsABHICTb TaseT, 1[0 BUXOAW/IM IIOIbCHKOK MOBOIO
i ipymem'”. ITpo B3aeMHy 3aljikaB/IeHICTb CBiYMIM He TiIIBKM OCO-
6MCTi KOHTaKTM (IIPUMipOM, MOJIOJIONONAKIB i3 MO/IOZOMY3iBIsAMY),
a 71 CUCTeMHI CTYAil — Tak, IOIbCbKMIL MiTepaTypHUIl KypHan «Cur-
Hajm» Tif pefakuiero Kypumoka cTeXX1B 3a YKpaiHCbKUM JIiTepaTyp-
HIJM IIPOLIECOM, a «3Pa3KOBO PEJATOBaHY» €BPENCHKY II0IbCbKOMOB-
HYy rasery «XBi/si» 4uTany He Tinbku eppei’’.

 Ocran TapraBcokumit, JlitepaTypauit JIbBis 1939-1944. Ciomunn (JIbBiB:
ITpocsira, 1995), 19.
* [Opiit Buranayk, Tanro cmeprti, 309.
Ocran Taprascokmit, Jliteparypuuit JIbpis 1939-1944, 14-17.
Ocrtan TapHascbkuit, JlitepaTypunit JIbBis 1939-1944, 14.
7 Ibid., 17.
% Ibid., 18.
% TIbid., 18.
1 Tbid., 18.
101 Tbid., 40-41.

95

96

175



Pospin 2 / Section 2

JuHaMika sMiHMMIach mif yac pagsHcbKoi okynanii — O. TapHas-
CbKUI BiJ]j3HAYa€ IOABY BEIMKOI Ki/IbKOCTi ITONbCHKUX NMUCbMEHHU-
KiB IepeBaXHO €BPENICHKOrO MOXO/>KEHHS, 110 TiKanu o J/IbBoBa Bif
HacTymny HiMmenpkoi apwmil. IIpoTe 6araTo XTo 3 HUX ITOBEPHYBCA [0
[Tonpmi, sx-oT Aponbd PymHMIbKMIL, — TONpPU €BpelichbKe IHOXO-
JDKEeHHS 1 /MiBi OI/IAAM, BiH He 6a)KaB 3a/IMIIATUCS B HipagsiHCBKOMY
JIpBoBi'™. B HaiiripimoMy craHOBuIi IepeOyBamu €BpeiiCbKi IM-
CbMEHHVKY, 110 MNCA/IN IguiieM — BJIACHOI IEepiOfMKM BOHM Ha TOW
Yyac He Majy, TOMY BU/IaBajIy CBOi TBOpU B nepeknajax. Tak, O. Tap-
HaBCbKUII 3rafiye, 110 IepeKIafiaB €BpelicbKuX noeTis Icpaina AmreH-
nopda i Haryma bom3se — BoHM 3Ha/mm yKpaiHCBKY i MOI/IM faTHt Tif-
pARHUK i nepexnany'®. ChiBnpans MK YKpaiHCbKMMM, €BPeViCh-
KUMM i HO/IbCbKMMM NMICbMeHHMKaMy HaOyBana it iHmmx ¢opm. Tak,
Ha BifsHavyeHHi 70-piuy4s 3 mHA HapomKeHHA Jleci YKpaiHKu 3By4anu
nepexnajgy ii BipuriB monbcbkoro (3ysanna [iHuaka) ta immm (SkiB
ynpix)!.

ITam’saTH, TPaBMa, COMiFAPHICTDL

BerpMM CMMITOMAaTMYHMM BUABJAETBCA TOM CHOCIO, B AKUI
BuHHIYYK NpOroBopoe MOMEHTHU B iCTOpii yKpaiHChKO-€BPEICHKUX
B33a€EMIH, 110 € 60/MOUNMY i HempocTUMM. AJKe Ji/ieTbcsl PO BiltHY
maM 'sTel, o Iepefbadae CKIAfHY MeXaHiKy OIpPMAB/IEHb i BUTIC-
HeHb. Ko)XHa eTHiuHa rpyma Mae CBOIO IIaM’ATb IIPO BiilHY, IIpUYO-
My Bepcii MOXyTb He 36iraTics i HaBiThb KOHQIIKTYBaTH, 0COOMNBO
AKIO WAeTbCA MpO TpaBMaTW4Hi mofii. JlomaTKoBOro BUMIpY LIbO-
MY MO3alYHOMY IIPOCTOpPY IIaM ATell HOfa€e TaKOXK KOHQIIKT abo He-
Y3TOJPKEHICTb pErioHajIbHOI Ta €THIYHOI i€HTUYHOCTI — B LbOMY
pasi Bubip Ha KOpUCTb OfHi€l 3 HUX MOXKe IepefdavaTy LiNKOM pi3-
Hi cTpareril noBexinkn. Tak, BHacTiOK BUOOPY Ha KOPUCTb €THI4-

12 Tbid., 38.
19 Tbid., 40-41.
1 Ocran Tapuascokuii, JIimepamypuuii /Iveis 1939-1944, 49.
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HOI ieHTUYHOCTI yKpaiHLi 3 MifpafigHChKOI YKpaiHM ONMHAITHCA
B YIIA, a nbBiBCBbKi €Bpei comijapusyIoThcs 3 MigPafAHCHKUMU €B-
pesimu. Bubip Ha KOpKcTb perioHaIbHOI iT€eHTUYHOCTI 3MYIIy€ HO/sA-
KiB, yKpaiHIIiB, €BpeiB, 4eXiB BifK/IaCT! MOJITUYHI BillHM i CIIUIbBHUMU
sycwuiaMu 6oporuty JIbBiB K pifHe [ KOXXHOTO MICTO, a Npen-
CTaBHMKIB iHIIMX HaI[iOHAJIbHOCTEN — MOIIOMAaraTy €BpesM, AKi 3a-
3HAJIM IIepecyiflyBaHb.

IlepenyciMm Bapro Bif3HaunMTy, 10 BMHHMYYK #eTanbHO OKpec-
JII0E MOMEHTM MiXKHalLliOHaJIbHOI COJNiJAPHOCTI, HMiZTPUMKM i B3a-
emoponiomorn. Tak, Mocun pomomarae Opecty i Scio Bu6partucs
3 SIHiBCBKOTO KOHIITabOPY; OXOPOHII KOHITA0OpPY, IO CKIaJaInCs
HepeBa)KHO 3 YKPaiHI[iB, BUPILIYIOTb JOIOMOITH yB I3HEHVM €BPEsM.
BMHHUYYK TakoX 3rafiye iCTOpUYHMII QaKT IepeXOBYBaHHs €BpeIB
y KaHamisanii JIbBoBa'® — 3rigHo 3 crokeToM «TaHro cmeprti», BTikaui
3 KOHIITabopy nepebyBanu TaM [0 Bigxony HimiiB 3i JIbBOBa, MOTIM
Bonbdy i Vlocuny Buanocs Bubpatucs i mpuenHatucs o MapTU3aH
VIIA, ne Bxe Bowosas OpecT. Ilonak fAcp, mo Bowsas B Apmii Kpa-
110Bill, 3a3Ha€ IOpaHeHHA i TeX 3a/uiaeTbes B 3aroHax YIIA. Bigrak
4YeTBEPO [PY3iB ONMHAKTbCA B OfHIiN KpUiBLi, [ie, OTOYEHI €HKaBe-
AUCTaMy, BMPIUIYIOTH MifiipBaty cebe TpaHATOI — Micis BUOYXYy
BKuBae Tinbku Vocum. Takuit QiHan € IiTKoM BMOTMBOBaHUM i3
TOYKM 30py po30ymoBu Tiel crernydivHoi Bisil comgapHOCTi, siKa 3Mi-
HIO€ (DYHKIIiI0 3aI)KHO BiJj KOHTEKCTY: BOHA CTa€ CIIOCOOOM perpe-
3eHTallil KOJIeKTMBHOI ITaM sTi B KOHTEKCTi CIiNIbHOI icTOpii i 3apu-
COM IIOJITMYHOTO NPOEKTY B KOHTEKCTi cydacHocTi. Po36ynoByoun
CIOKETHY iHi0, 10 BK/II0YA€ MOMEHT B3a€MHOI JJOIIOMOTY, BuHHMK-
YK CIIMPAETHCS Ha iCTOPMYHO 3acBiffueHi (akTyu NMOPATYHKY €BpeiB
MicrieBuMHU ykpaiHIAMMU i nmonaxkamu. Sk 3asHadyae K. Mik, tmcAui
PUM3MKYBaIM CBOIM >KUTTAM, a COTHi Oy/I0 CTpayeHO — Tak, B Iepiof
MK >koBTHeM 1943 i yepBHeM 1944 poky cOTHIO YKpaiHIIiB Oy/10 BOM-
TO 3a IepeXOBYBaHH: €BpeiB'®.

19 Christoph Mick, Lemberg, Lwow, Lviv, 307.
106 Tbid., 308.

177



Pospin 2 / Section 2

Tormoc rpixonafiiHHA i MOflyc BTpaTU B apXiTeKTypi poMaHy Ipo-
YUTYETbCA BENMKOI MipOI fAK 3yYMOBJIEHI 30BHIIIHIM BIIMBOM.
Oxkymnania J/IbBoBa pafsHCBKMMM i HiMEIIbKMMM BilicbKaMu pyiHYe
iguniro rapMoHitHOro coiBXuTTA. IlomAkyM i yKpaiHLi 3arpysaroTb
y B3a€EMHIll BUCHX/MBIT 60pOTHOi, YKpaiHLli JOIOMaraloTh HiMIIsIM
BOMBATY €BpeiB, €Bpel [OIOMAraloTb YepBOHOAPMINIAM BOMBATH
yKpaiHuiB. BTiM, i nepureTii He CTOCYIOTbCA YOTUPbOX APY3iB, AKi
He TiIIbKM PATYIOTH OJHE OfJHOTO, a I pa3oM OOPOHATDH CIiNIbHMUI
npocTtip JIbBoBa. KpiM Toro, BuHHMYYK 30cepelXyeTbcAd Ha TeMi
criBIpani 1 Koolepalil yKpaiHIIiB, ITOJNAKIB, €BpeiB i HIMIIIB i Bojie
YHUKATV TeMU BOPOKHedi. MiXKHallioHa/IbHa HAIpyra i BOpoXKHe4a
icHye, ane icHye 330BHi, BOHa He 3aTOPKY€ B3aEMMH YOTUPbOX TO-
JIOBHUX TepoiB. BopoXXicTb BUABIAITD OPYrOpAJHI, a TO I TPETbO-
pApHi mepcoHaxi. Takmit mifgxim, Xo4 Mo)ke 3#aTUCA HaiBHUM, aje
B [IeYOMY PE€3OHYE 3 BUCHOBKAaMM iCTOPMKIB: CIIajlaxyl eKCTpeMalb-
HOTO HaCW/IbCTBA 30iraloThcs 3 IepioflaMyl BO€EH i OKymaliiit, siKi pyii-
HYIOTb MDKeTHiuHuMil 6amaHc y perioni. Tak, ®@. Tep 3a3Hauae: x0u
MacoBe BOMBCTBO €BpeiB y JIbBOBi JocuTh HOOpe 3aJlOKyMeHTOBa-
He, IPOTe BKpajl Majo HOCTi/PKeHb, sIKi POKYCYIOTbCS Ha HAc/lifiKax
BBy Ilepinoi Ta JIpyroi cBiTOBMX BOEH Ha MiXKeTHIUHi cTOCYHKU'".
PosMipkoByrouy HaJy Tparefli€l0 CXiTHOEBPOIEIICBKOTO €BPENCTBA,
A. Ipunak 3asHayae, 10 «TOJIOBHA JpaMa [0/moKocTy posropHynach
y CxipHiit €Bpomni» He B OCTAaHHIO Yepry TOMY, 1o B jepxkaBax Oci
CTYIIHb €BpeichbKOi acuMinALil OyB HalBUIUM depe3 mibepaibHe
3aKOHOfIaBCTBO, HaTOMicTb cXifHi eBpei Ilombmii, JIuteu Ta CCCP
«Oy/my yy)kakamu He jMile Jyis HIMINB, aBCTpiiuiB, yropuis ta ira-
MiiLiB, aje HaBiTh JyIA 3axigHux espeiB»'®. Ha gymky 5. Ipunaxa,
«CXiTHOEBPOIENCHKi €Bpel O TOroO X ONMMHU/INCA IiJ, BOTHEM yKpa-
{HCHKOTO, TMTOBCHKOTO, PyMYHCBKOTO Ta C/IOBAallbKOIO HallioHajli3-
MiB, 60 1O BillHUM 3HaYHA YaCTMHA 3 HUX pycuikyBasycs, IOMOHI3y-

197 Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 252.

1% Yaroslav Hrytsak, “Lviv: A Multicultural History through the Centuries’,
227.
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BamucA abo MaJApu3yBalucA, Ta MiCIeBOro IMoOyTOBOrO aHTHCEMi-
TU3MY, KOTPUII 0COOMMBO 3piC YHACTIZOK CTAHOB/ICHHSA COBETCHKOTO
pexumy»'®. Bkpail BaxmBuM (aKTOpoOM € TaKoX Te, IO «IjiHa 3a
HOPATYHOK €BpeiB Ha 3axopi 1 Ha Cxopi Oyma pisna. Ha 3axopi
MO>KHa 0y1o BifOyTHCs BiTHOCHO JIeTKMM IIOKapaHHAM, Ha Cxofi 3a
Ile HEOOMIiHHO CTpavyyBajy, HE PifKO He JMIlEe CaMOro CIilIMaHOTO,
a 11 ycro 11oro pogyuy»' .

B npomy ceHci mOKa3oBMMM y pOMaHi € emizony, 1o QikcyoTb
peaxllilo MicI[eBOro HacelleHHs Ha IpUXifi OKyHaHTiB. Amxe pi3-
Ha peakllis Ha IOAii JOTH, 34aBanocs 6, TOMOT€HHOI CIIJIBHOTH Mae
Bif4yBaTHUCA K TAaKMYCOBUI Nalipelb, 0 BUABIAE BXE HasABHI Cy-
nepeyHOCTi i KoHGiKTH. I Te, 10 A/ ONNCy MOBeiHKM CBOIX Iep-
COHaXiB y 1LbOMY CKJIaJIHOMY, CKOMIITIKOBAHOMY, IVMHAMi4YHOMY
cBiTi BUHHIMYYK 06Mpa€ He ecCeHIIilIHY, a eK3UCTEHIIiTHY MOJie/Ib, CBifI-
4YUTh Ha KOPUCTb poMaHy. [loBefliHKa IepcoHaXiB 3a/IEKUTb PiBHOIO
MipOI0 AK BiJi IEPEKOHAHb 1 CXMJIBHOCTEN, TaK i Bifi KOHTEKCTIB Ta
cuTyaniit. 3etbMaH Minbkep, AK ifilefiHUII KOMYHICT, BUpIIIye 3po-
6uty moch fobpe A mifibpaHuMx Ha BYINUI IUSHUX «BU3BOJINTE-
NiB», TOMY BiIBO3NUTb IX HOJLOMY i NpMKpAIIa€ BiTaAbHIO KBiTamm.
Ilicnsa Toro, AK conpary BYALiAM Bif 3agyLIJIMBUX IaXOILIiB, Iepef
HUM TIOCTa€ Ipobyiema yTummisalii TpymiB, i 3ebMaH 3BEPTAETHCS
[0 HallOMDKYMX APY3iB i pifHi, abu KOMOMOITIM NPUXOBATU CMEPTh
BiCbMOX 4Y€pBOHOApPMIilLiB. CebTO, 3MIiHIOIOYM KOHTEKCT, BUHHU-
YYK IIepeTBOPIOE KOMYHIiCTa 3e/lbMaHa Ha BOpOTra PajsAHCbKOI By,
[0 3aKaTPYIMB, O0fail i HEHaBMMCHO, BOCbMEpPO YepPBOHOAPMINIIIiB.
3enbMaH Minbkep B IIbOMY eMi30fi KepyeTbcsA He CBOIMM ifleosoriu-
HYMI MipKYBaHHAMMU, a iIHCTUHKTOM caM030epeXXeHHs, KOMU CIU-
paeTbcs Ha MOYYTTA perioHanbHoOl comifapHocTi. Tak camo emisopn
i3 mponocHMM, mifcumannM VocbkOBOMY BUMTeNeBi iBPUTY MaHOBi
Kauenenen6oreny (ime oguH iHTepTeKCcTyanbHMil XaptT BunHmMuyKa,
aJpKe CHpaBXHE iM’A MONbCHKOrO JliTepaTypHoro kpurmka OcTama
OpTBiHa, mo XuB i mpaioBaB y J/IbBOBi B MDKBOEHHMIT Iepiof], —

19 Tbid., 227.
10 Tbid., 228.
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Ockap Kamenennen6oreH) moxxe OyTy BUTIYMaueHMI AK aKT IIO-
OyTOBOTO aHTHUCEMITM3MY, L0 3BYYUTb OCOOMMBO 37I0BiCHO 3 ypa-
XYBaHHAM €BpeiicbKMX morpomis y 1918 i 1941 pokax. Ile Axujo He
Opatyu 1o yBarm MOTHUBIB i KOHTeKCTY: MeToo Opecta, Bonbda i Scs
6y710 He MO36UTKYBATUCA 3 YUUTeNsA, a MOpATyBatu Vochka Binl Buc-
HaOX/TMBUX YPOKiB. Aje KonM BXe IIifj 4ac HiMelbKoi okymanii Opect
nopae maHoBi KameHenen6oreHoBi okynsapu, He 6axawoun 6yTu yac-
TVMHOIO THX, IO TilINTHCA 3 IPUHIDKEHHA €BpeiB, BiH caM cTae 00’€k-
ToM arpecii HatoBmy. Ce6To, Te, AK IMepPCOHAX cebe BU3HAYA€E, MOXKe
He 30iratucsa 3 TuM, AK BiH moBoguTbCA. IIpo BaXkIMBiCTh KOHTEK-
CTy B TIOSICHEHHI CIUIECKIB €KCTpeMa/lbHOTO HacUIbCTBA, 30KpeMa,
norpomiB 1941 poky, rosoputs i f. Ipunak, creeppKyroun, 1o 1o-
FACHEHHS He BapTo IIYKAaTU B IUIOLIVHI HAlliOHAJbHUX CTEPEOTUIIiB:
«OCHOBHa cMyra norpomis y 1941 porii 36iraerbcs 3 Tepuropisimu,
mo ix y 1939-1940 pokax OKyNmyBajM COBETCBHKi BilicbKa, — 3axigHy
Ykpainy, JIntBy, Jlateito 71 Ectownito. Ile 6ynu tepuropii, siki 3a3Ha-
M MIBUAKOI «COBETM3ALii», i TYT COBETCHKUIT Tepop OYB 0cO6MMBO
KopcTokuit. ToMy TyT HiMmelpkiil mpomnaraHfiii 6yn10 HOCUTH JIeTKO
CIIPOBOKYBATY aHTUEBPENICHKI morpomm» '

e onyH BaXkK/IMBUIT MOMEHT, 110 CTOCYETHCA KOIEKTMBHOL TPaB-
MM, JIEKUTH PiBHOK MipOI0 fIK Yy IUIOWIMHI CTUIICTUKM, TaK i B I/IO-
myHI eTuKK. IpoHidA, 1o fAKoi BHAaeTbca BUMHHMYYK, NEpEBAXHO He
3aTbMapIO€ aHi CIBYYTTA, aHi COMiApHOCTI, 32 BUHATKOM TUX €Ili-
3071iB, /e BiH BUABJIAE 3arajoM BacTUBY JIOMYy HEYyTIMBICTH IO
JKIHOYOTO JIOCBifly, 30KpeMa, IOf0 HacU/IbCTBA HaJ €BPEICHKMMMU
>KiHKaMm: «BynmuusamMuy niTany posnariaaHi XKiHKY, 3 AKUX TO3AMPaNn
OJIAT, iep/Iv Ha HUX yCe, HaBiTh MAWTKM 3AVpany i 3MyuryBamm 6irtu
TOJIIMM, HIMI cMis/ucs i 3HIMKyBanu, To 7 cupasfii Oymo KymenHe
BUJIOBUILE, Oe3/Tid /IbBiB’AH BUCUIIATIO HAa BYIMI, TIOBMCOBYBAJIO IO-
JIOBY 3 BIiKOH i /II0OYBazocs Ti€l0 3aXOIUIMBOK KapTUHOK. XTOCh
Kpu4aB i3 BikHa: — Ta 110 BU Ay Xy/lnepu posfAraere caMux CTapux
HOPXaBOK? AHY sIKy Monoauiio po3bepits! A60 Ky AiBKY, Xu 6u cs1

" Apocnas Ipunak, Crpacri 3a HauioHami3MoM, 96.
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nopuBuUTH 6yn0 Ha mo!»'"%. ETiyHa [BO3HaYHICTh BUHNKAE Yepes Ha-
CKpisHy ipoHilo i crerudivamit cnoci6é omnoBifi, 1[0 YHEMOXK/INUBIIIOE
BM3HAU€HHA €JVHOrO HapaTUBHOro LieHTpy. ONOBifb BefleTbCA Bif
nepuroi ocobu, i MM MaEMO CIpaBy 3 HEHAfilHUM HapaToOpoM, po-
3yMiHHA AKOTO oOMexkeHe 7toro gocsigom. Ilompm Te, mo B pomani
«TaHro cMepri» HapaTop roMofiereTVyHmit (IpMHAMHI, B YacTuHi,
IO ONNMCYE MDKBOEHHI i BOEHHI HOAII), CUTYyalid YCKIafHIOETbCA 32
PaxyHOK BUKOPMCTaHHs TeXHiKM, Oi/Ibllle XapaKTepHOI I/ TEKCTiB
i3 TeTepOoAi€EreTMYHNM HapaTOpPOM, NO3MLiA AKOTO 30BHIIIHA IIOLO
300pa>keHOTO CBITY i KMt BOJIOZii€ OiNbIIMM piBHEM KOHTPOJIIO, HiXK
HapaTop, IKUI € OJHOYACHO i IepcoHakeM TeKCTy. B HaBefleHill Bule
LUTaTi IPOCTEXYEThCA iMiTallid pyXy KaMepu, 10 BUXOIIIIOE OKpe-
Mi cieHM i Ha HUX QOKYCYETbCS, BUKOPUCTOBYIOUM edeKT Habmm-
JKEHHsI 1 IPOHMKHEHHsI. AJie BCi 1ii CIleHU 300pakeHi 3 MO3ULIII THX,
XTO B HMX 3aJliIHMIf, a He TOTO, XTO 3a IIUM criocTepirae. Tomy «Ky-
MefiHe BUIOBMIIE» — Iie BimoOpakenHs mosuiii He Opecta Bap6a-
PYKM, a HIMIiB, 010 CMIIOTbCA i 3HIMKYIOTb, i HATOBITY JIbBIB SIH, 1110
BMCUIIaB Ha Byimuio. I[Ipote, ockinbku came OpecT po3nosifae icTo-
pito, 3MiIllyBaHHs TOYOK 30pY i IIHHICHMX IO3MLiit cy6’ekTa i 06’ekTa
CIIOCTEPEXEHHSA 3M1a€ThCA HEMUHYYMM, OCKI/IbKM B HaBeJeHiil Bullle
LUTATi MY Ma€EMO CIpaBy He Tak i3 ¢ikcauiero mogii i omicom, Ak i3
CYI>KEeHHAM Ta iHTepIpeTali€o.

Tak camo icTOpis KOXaHHA yKpaiHIA i €BpeiiKy, 110 MOI/Ia 611 MaTh
3HAYHWII IOTEHIiasl AK ONOBifb PO ifeHTUYHICTD, BUOIp i KYIbTYp-
HUIl CHaJoK, 6aHami3yeTbCcs depe3 HOMIHYBaHHS OeleTpUCTUIHUX
KJlillle i MpUXMIBHICTP BMHHMYYKa HO PO3/IOTMX €pOTUMYHMX €Mi30-
miB. ITouyrTa Opecta i JIii 3apof)Ky10TbcA 3 MifJIITKOBOIO TilleCHOTO
TOCBify, ajle He Ay>Ke 3PO3yMiNo, Ha YOMY BOHM TPMMAIOTbCA Hafa-
ni. CroeTHO IXHiil IUTI00 pajile Harajye MOMIMPEHUI TPOI «AiBa
B 6ii», ampke OpecT 3BaXKyeThcA Ha LUTIOOHY POIO3NULIiI0 INIle TOH,
KO/IM TOYMHAIOThCA TepecnifyBaHHA eBpeiB. Opect mpomonye Jlii
BUXPECTUTHUCS, abu BPATYBATU CBOE XXUTTH, 1 JIisf cmoyatky BuOyxae,
ajie TIOTiM 3TOIDKYETbCA OXPECTUTHUCA NPO OKO, HAIMONMATAIOYM, IO

12 10piit Bunanuayk, Tanso cmepmi, 343.
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Iic/iA BilfHM 3HOBY CIIOBifyBaTMMe CBOIO Bipy. Tak unMray fjisHaeTbCA,
mo Jlis Oyna cionicTkomw, Tozi Ak OpecTiB Byiinbo JIboa3bo — de-
HoM OYH, Ta i cam OpecT 6paB y4acTb B OfHilT i3 MOMITUYHMX aK-
Hiit. Ame BUHHMYYK BOJlie He pO3BUBATH lieil MOTEHLINHO IiKaBU
i JpaMaTMYHMII MOMEHT Yepe3 3iTKHEHH:A Yy HaBIaKM, CYTOJIOCHICTD
YKPaiHCBhKOTO Ta €BPENChKOI0O HalliOHa/Ii3MiB, a 3BOAUTH yce O II0-
OyTOBUX CyIlepedoK MOJIOZAT PO Te, XTO TpillaTuMe XiTHUKM i TOTY-
BaTMMe 00if y cy6ory.

Ho Toro »x poguHa MinbKepiB MipKye npo Buisp no Ilanectnan —
pabuH i ronosa ofeHpaTy oromocwiy 36ip AnA Bcix oxounx, a Jlis
npononye OpecToBi eMirpanito 0 AMepukn. 3rofoM 3’sICOBYETbCH,
1O TUX €BPEIB, AKi 3TONIOCUNNCA BUIXaTy, BUBE3/IN i pO3CTpinAny, ane
Opecrt i fcb 3m0rafgyoThCA PO HEMEBHICTD 1Ii€l clipaBy Ile padilie,
yepes mucra TiTku Qeiiry, B AKOMY HaBMMCHAa HETOYHICTD JieTasei
BKa3ye Ha He0Oe3IeKy. BUHHNYYK TaKuM Y4MHOM HepeHOCUTb KOHQITIKT
Y 30BHIIIIHIO, ITOMIi€BY IJIOLIVHY, i 3a/IMIlIa€ 32 paMKaMy OIIOBili IICK-
XOJIOTIYHMII BUMIp L€l cuTyanil — HalpuK/aj, BiflOBilb Ha IMTaHHA,
Ak OpecT clIpUiIHAB NOTEHILIMHY MOX/IMBICTb Mirpauii, o o3Hava-
7a I HbOTO PO3NYKYy HE TI/IbKM 3 PiHMM MiCTOM, a 11 i3 poguHOIO,
a60 axuit BruB Ha Jlilo Masa mosipHa, aje Bce X 3MiHa iTeHTUYHOCTI
B LIUTIO0].

Toit dakr, o ykpaiHiy, €Bpel i MOAKY MaloTh pi3Hi maM’ATi Ipo
BiliHY, BUIA€TbCA LINKOM NpupogHuM. IIpore B IIomuHi TeKCTy
BunHMYyKa HalliOHa/IbHI TaM ATi He KOHQIIKTYIOTD, i HaliACKpaBile
TOMY CBilYeHHs — BIVICYBaHHA [07IOKOCTY B JTaHAIIADTU YKPaTHCHKOI
maM’ ATi 4epes MOYC MeTeMIICKxo3y. Pajiie BilfHa mam’sATeil posrop-
TA€TbCSA B IUIOMIVHI MPOTUCTOSAHHA HalliOHAJIBHOTO Ta iMIIEPCHKOTO,
OcKinbky BunHM4ykiB poman «TaHro cmepTi» - 1ie 1e ¥ cripo6a miz-
BOXWUTU PAfsHCBKUIL, @ HOTIM i pociiicbknit icropiocodcpkuit Mid
Bemukoi Bitumsuanoi. fx 3asHauae @. Tep, mapkcucTcpka icTopio-
rpadis pajAaHCBKOro Iepiofy posIiffana icTopilo mepenyciMm 3 Tod-
K11 30pY NiHiltHOI eckananii KoHQKTIB, K paninte gocmigayuky XIX
i XX cromiTh mmMcanm icTOpil0 3 pi3HMX HALIOHAJIbHUX IEpPCIEeKTUB
i AK XpOHOJIOTiI0 HAPOCTAHHA HAalliOHA/IbHUX 4 COLlia/IbHIX KOH(ITIK-
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TiB'”. Bupumumn 6ynm mepenycim BiliHa i HACMIBCTBO, @ He MMpHE
CIiBXXWTTS, KOoIepalid i COMilapHiCTb.

Came BoeHHa icTopis J/IpBoBa € BaXK/MBUM (PaKTOPOM PYIIHYBaH-
Ha Midy Bemuxoi Birumsusnoi: «[lecats gHiB o6oponm JIbBoBa He
Tak yxe i1 6arato, aje 1[bOro TepMiHy Oy/I0 IIiIKOM ZOCTaTHBO, abu
ToTajjay i gepxaBu. 3a 5 gHiB HiMui 3axonunu lonnaHpiro, a mie
3a 5 — Bernvrito i @paniiito, 3a 7 guiB Oyno 3mamano omip IOrocnasii,
3a 4 JJHi HIMIIi CATHY/IN IIOJIbCBKO—COBETCHKOTO KOPJOHY Ha IiBHOYI
IMonbuii, 3a 10 gHiB yniTky 1941 p. BoHM 3aiiHAIM BCIO 3axifgHy YKpa-
iHy, a me 3a 10 — Bwitnwm Ha 6epern [Juinpa. Ane 3a 10 gHiB Tak
i He 3yminu 3axonuTy JIbBoBa. JIbBiB yrepTo 60poHUBCS i 60OpOHMB-
cs 6 pmasi, AKOM Ha IOMIY HIMIAM He Hifiinuin 3i cXopy HecmofiBa-
Hi coro3HuKm»'". O110 pajsaHCbKY cripo6y y3ypmanii i nepekpydeHHs
icropii BunHMYyK npoay6II0€e B CIOXKeTHII JIiHii 3 MOAiAMM B Cydac-
Hilt YkpaiHi, e nonkosuyk CBY Kuu, mjo 3anniaerbes kagebicrom
3a TIepeKOHAHHAMM i € pykoo MOCKBY, HOJIOE 3a 6e3LiHHNM 3HaH-
HAM, K€ YMOX/IVBIIOE KOHTPO/Ib HaJ| ITaM ATTI0. MeTadopoto BiitHN
nam’siTet € 11 emi3op i3 apkanyMcbKuM noeroM Jlonusiem, 6iorpadiro
AKOro muuIe itoro Bopor Anbuectiit. Ce6T0, BuHHNYYKOBI 3a/meXuTh
Ha CTBOPEHHi He Tak MicTM(iKOBaHOrO MUHYIOTO 4) axXpOHI4YHOI
yTomii, K KOHTPHApaTUBY, 1[0 INPOTUCTAB/IAETHCA PAJAHCHKOMY,
a IOTIM POCiiICbKOMY iCTOpUYHOMY MioBi.

Lleit icropuuyHMit poMmaH, KU MacKyerbcsa mif MicTudikarito,
CXOXKe, CBIJOMMIT CBO€I KyIbTYpHOI POOOTH, 1[0 BUXOAMUTDH JaseKo
3a MeXi BY3bKOTEKCTOBOTO BMMipy. B ogHOMYy 3 emi3ofiB y4urenb
taHuiB Bomogumup Lnbynbko, mo Bigkpus y cobi cBoe apyre «SI» —
3arn6noro B SIHiBcbKOMY KoHITabopi 3empmana Minbkepa, — Iic-
711 pO3MOBM 3 NONIKOBHMKOM KHMIIIEM MIBUJIKO yCBifIOM/IIOE, 1O Ol
HOBOHAOY/Ii 3HaHHA CTifi TPUMaTK Ipy cobi, aby He IUIIATUCDH Y 60-
KeBiNbHI HOBiKy. «f roToBmit Bce 3a0yTn», — KpUYUTD BiH y CIMHY

'3 Philip Ther & John Czaplicka, “War versus Peace: Interethnic Relations in
Lviv during the First Half of the Twentieth Century”, 252.
114 1Opiit Bunanuayk, Tanro cMepri, 244.
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Kunmesi, ane nmomenku gopae: «KpiMm Moro xoxaHoro Nocerne.. . »'5.
Cebro, 9y>XXi croragy, fKi CTajy 4aCTMHOK TBOEI IPMBATHOI icTOpil,
BXe He BUIifle irHopyBaru. TaHro cMepTi, 10 3BYYUTb Ha BYIMIIAX
cydacHoro JIpBoBa, € MeTa)opor BifgHalieHOI maM AT, 1[0 HE3BO-
poTHO TepedopMaToBye MaHAMAPT HAIIOI KOMEKTUMBHOI imeHTHd-
HocTi. I paMKa >XxaHpOBOI /iTepaTypy NPULAETHCA /A LbOrO SAKHA-
Kpaile.

BucnoBxu

IOpiit BunHmuyk 306paxye mnepenBoeHHuil i BoeHHmit JIbBiB,
Pi3KO IpOTUCTABJIANYYM MDKETHIYHY JJOBOEHHY TrapMOHII0 i KpuBaBi
yacu okynauii mij gyac JIpyroi CBiTOBOI BiliHM i 3yMMCHE YHUKAIOUU
Ti€l HI0AHCOBAHOCTI, [0 HeMMHy4Ye 6 BUHMKIA Yepe3 OKpeC/IeHH:
MIVPLIOTO iCTOPUYHOTO KOHTEKCTY, OB A3aHOro 3 Hacmigkamu Ilep-
1IOI CBiTOBOI Ta ITONIbCHKO-YKPaiHChKOIO BiliHOKO 1918-1919 pokis.
YkpalHcbKe i €Bpeiicbke IoefgHaHi yepe3 crminbHMit npoctip (JIbBiB
AK [iM i m1s ykpalnus, i a1 eBpes), yepes ifeto Ky/lIbTYpHOI iHKIIIO-
3il, 0 YMOXX/IMB/IIOE 3alIO3MYEHHA 1 BIUIMB, a TAKOX Yepes3 CIIbHY
icropito i mam’aTh. Kynprypuuit mpoctip J/IbBoBa Bunanuyka Heiepap-
XiuHMIL, )KOJHY KYJIbTYPY He MOXKHA OKPECTUTU fAK MaHiBHY. Baxkmn-
BO TaKOX, IO YETBEPO [pPY3iB o6’emHaHi CHiIIBHUMM I[iHHOCTSAMIU,
a 1Lle YMOXX/IMBJTIOE MAaKCYMa/IbHY BifIKpUTICTb o [HIIOrO — iXHIi 6aTh-
KI 3aTMHY/IA 34 CIIJIbHY if1e0 YKpalHChKOI fiepKaBy, IXHi MaTepi Iifi-
TPUMYIOTb IPY>KHi CTOCYHKM. B iepapxil 6mmspkocTi (HesHaitoMelb,
3HAVIOMUIL, [IpYT, TIMOTETMYHMI WIeH pOAMHM) IHmMII y 4OTMpBOX
Opy3iB MUCIUTbCA Ha pPiBHI TiMOTeTMYHOrO 4YneHa popuHu. Perio-
Ha/lbHa iIeHTUYHICTH (7IbBiB'SIHU) IepeBa’Ka€ HaJl eTHIYHOW UM pe-
JIrifiHOIO, MpOTe BifMIHHOCTI 4M PO30DKHOCTI Majo HArojIoOmeHi —
10. BunHN4yK He NOBiOMJIAE, AKOIO MOBOIO CIIIJIKYBaIUCA 4ETBEPO
Ipy3iB Mk c06010 ab0 K y3TOMKyBamucA (AKIIO Y3TOKYBaINCH)
YKPpaiHCBKWIA, IIONIbCbKUM 1 €BPEVIChKMIT HalliOHAi3MML.

15 1Opiit Bunanuayk, Tanro cMepri, 330.
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Bubip aHpy, 10 mocTae fAK riopup iCTOPUYHOTO i MiCTUYHOTO,
HaJ3BMYAIHO MTOKA30BMil: PaHTACTUYHUI €leMEeHT TYT Jii€ He B AKO-
CTi iMIVIIMTHOTO CYMHIBY B IlepeKOHIMBOCTI icTOpil, a AK MeTadopa
JUIsL MeXaHi3My 30epexeHHs icTopmyHol mam’ATti. KynbTypHi HioaH-
CU, TIOB’sI3aHi 3 €BPEVICBKUM CBIiTOM, BKpall Ba>K/IUBi, ajiKe J03BO-
JIAIOTb Ha OCHOBI MICTMYHMX €BPENCHKUX YABJIEHD, OB’ s13aHUX i3
Kab66anomw, chopmyBary (aHTACTHMYHE NPUIYIIEHHA PO HpUTafy-
BaHHs HEINePeXXUTOro — (PaKTUYHO, ileThCA PO HMPUBATHY IaM STb,
10 BUXOJUTDb 3a MeXi KOHKPeTHOI CBiJoMOCTI. 3 OITIAAY Ha Lie €Bpeit
MinbKep, 1110 He TibKY BybKMBae mics [omokocTy i 60poTsbu 3 pa-
OAHCHKMMM OKYIIAaHTaMM, a 11 3aMIIAETHCA B PITHOMY MICTi, CTa€ I10-
CTaTTIO IMIMOOKO CUMBOMTIYHOW. BiH He nuine € BTineHHAM 1€l BTpa-
4eHOoI Imam ATi, a 1 cuMBO/IOM 1i HemepepBHOCTI. I Xo4a ApkaHyM K
0o6pa3 BTpaueHOro NOBOEHHOro JIbBoBa Ha IMO3ip cymepeunts ifei
TaKOI HellepepBHOCT] Yepe3 MOABOEHHS, 11O Ali€ K 3acib po3MeXyBaH-
Hs peasibHOTO i YABHOTO, BiH B0o0Ope mpaljioe i sik MeTadopa BigHail-
IEeHHA BTPA4E€HOTO.
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Iryna Borysiuk

Myth, Memory, Vision: The Ukrainian and Jewish Past in
Yuriy Vynnychuk’s Novel Tango of Death

The article examines the representation of memory, trauma, and
intercultural interaction in Yurii Vynnychuk’s novel Tango of Death
within the broader context of contemporary Ukrainian prose of
memory. The study focuses on the literary articulation of the
Ukrainian-Jewish past, particularly the experience of World War
IT and the Holocaust, as well as on the mechanisms of constructing
collective identity through narrative. Particular attention is paid to the
concept of memory, as defined by Jan Assmann, in its two dimensions:
communicative and cultural. In the novel, Vynnychuk employs the
mystical motif of ibbiir (the transmigration or “impregnation” of a soul)
as a metaphor for the transmission of traumatic experience, enabling
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the recollection of the unexperienced and fostering intercultural
empathy. This approach allows for the integration of the Jewish
experience of the Holocaust into Ukrainian cultural memory without
reduction or appropriation. The article also explores the image of
interwar Lviv as an idealized multiethnic space, functioning according
to the model of a “lost paradise” destroyed by totalitarian regimes.
It is emphasized that the characters’ behavior is shaped not by
essentialist traits but by contextual factors, allowing for a more nuanced
understanding of historical responsibility. The article concludes that
Tango of Death functions as an important instrument of cultural
memory work: by combining history and mysticism, the novel not only
represents the past but also proposes a model of ethical empathy and
intercultural solidarity.

Keywords: contemporary Ukrainian literature, memory, identity,
counter-narrative, Lviv, Ukrainian-Jewish relations, urban text, the
Other.

188



Roman Veretelnyk

Remembering the Attic: Space, Memory, and
Postmemory in the Holocaust Poetry of Roald Hoffmann

Among the most significant American literary representations of the
Holocaust in Ukraine are Roald Hoffmann’s four poetry collections and
his autobiographical play Something That Belongs to You. Hoffmann
writes as a survivot, yet his recollections are shaped not only by personal
experience but also by the retrospective perspective afforded by the
passage of time and by memories preserved and transmitted within
his family. As a result, the boundary between survivor memory and
postmemory proves more permeable than is often assumed. This article
examines Hoffmann’s four published poetry collections as the literary
foundation from which Something That Belongs to You later emerged.
It argues that Hoffmann’s reconstruction of the past arises through the
interplay of direct recollection and familial memory, mediated by a single
remembered space: the attic where he and members of his family were
hidden during the German occupation. By tracing the development of
this symbolic motif across Hoffmanns poetry, the article demonstrates
that his work challenges any rigid distinction between survivor memory
and postmemory. His recollections are neither exclusively individual
nor merely inherited; rather, they are continually shaped through the
interaction of lived experience, family narratives, material traces of the
past, and the imaginative possibilities of literary representation.

Key Words: literary representations of the Holocaust, survivor

memory, postmemory, interplay of different forms of memory, places
of memory.
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American literary representations of the Holocaust in Ukraine
remain comparatively few. Among the most significant contributions
is the work of Roald Hoffmann, whose sustained engagement with
his childhood experiences of Nazi persecution spans four poetry
collections before culminating in the autobiographical play Something
That Belongs to You (first readings in 2009 and published in 2015).
Although Hoffmann is internationally renowned as a Nobel Prize-
winning chemist, his literary oeuvre constitutes a remarkable and
evolving meditation on memory, survival, and the ethical legacy of
the Holocaust. Considered together, the poetry collections and the
play represent successive stages in an ongoing process of recovering,
interpreting, and transmitting experiences rooted in Hoffmann’s
childhood during the German occupation of what is now Ukraine, then
part of Poland.

Hoftmann’s literary project occupies a distinctive position within
American Holocaust writing by virtue of its grounding in lived
experience. This distinguishes it from other influential American
representations of the Holocaust in Ukraine, most notably Jonathan
Safran Foer’s Everything Is Illuminated (2002). Whereas Foer, a third-
generation descendant of Holocaust survivors and victims, approaches
the past through what Marianne Hirsch has conceptualized as
postmemory—the mediated and imaginative relationship that later
generations develop to traumatic events they did not themselves
experience—Hoffmann writes as a survivor." Yet his recollections are
shaped not only by personal experience but also by the retrospective
perspective afforded by the passage of time, as well as by memories
preserved and transmitted within his family. Consequently, the
boundary between survivor memory and postmemory proves more
permeable than may be assumed.

Throughout Hoffmann’s poetry, memories of his wartime childhood
emerge gradually through recurring images, remembered places,

! Marianne Hirschs first mentioned the term postmemory (post-memory
in her text) in: Hirsch, Marianne. “Family Pictures: Maus, Mourning, and Post-
Memory.” Discourse 15, no. 2 (Winter 1992-93) pp. 3-29.
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and fragmentary recollections that resist linear or chronological
reconstruction. Again and again, the poems return to concealed
spaces, family relationships, and ethical questions that later receive
their fullest dramatic articulation in Something That Belongs to You.
Rather than functioning solely as autobiographical testimony, the
poetry documents an extended process of remembering in which direct
recollection becomes inseparable from memories transmitted through
familial narration, particularly those preserved by Hoffmann’s mother.
His poetic oeuvre thus demonstrates that autobiographical memory
and postmemory are best understood not as mutually exclusive modes
of engaging with the past but as intertwined processes. Survivor
memory itself consequently emerges as dynamic and continually
evolving, shaped by intergenerational remembrance as well as by
literary representation.

Against this broader literary background, the present article
examines Hoffmann’s four published poetry collections as the
foundation upon which Something That Belongs to You was later
constructed. The play is therefore not considered as an object of
analysis but rather as a projection of a long process of literary
engagement with Holocaust memory, whose central motifs, spatial
imagery, and mnemonic strategies are already established in the poetry.
The article argues that Hoffmann’s reconstruction of the past emerges
from the interaction between direct recollection and transmitted
familial memory, an interaction mediated through a particular
remembered space: the attic in which he and members of his family
were concealed during the German occupation. As the earliest place
Hoffmann can recall from personal experience, the attic occupies a
unique position at the intersection of individual recollection, familial
remembrance, and literary imagination. It functions not only as the
site of childhood survival but as the central mnemonic space through
which the themes developed across the poetry attain their fullest
literary expression. In this respect, the attic may be understood as a
private lieu de mémoire: although not a site of public commemoration
in Pierre Noras sense, it constitutes a familial mnemonic space in
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which memory is continually reconstructed through the interaction
of personal recollection, intergenerational transmission, and literary
representation.

The principal theoretical framework informing this study is
Marianne Hirsch’s concept of postmemory. Although Hirsch developed
the concept primarily to explain the relationship of subsequent
generations to inherited traumatic experience, Hoffmann’s writings
invite a broader understanding of its interpretive potential. Throughout
his poetry, autobiographical recollection proves inseparable from
familial narratives, literary reconstruction, and the enduring
mnemonic significance of place. Hoffmanns work thus suggests that
postmemory can illuminate not only the experiences of descendants
but also the ways in which survivors themselves continually reconstruct
the past through an ongoing dialogue between personal recollection
and memories transmitted within the family.

Before examining Hoffmann’s poetry, it is necessary to consider
the broader context of his life, as the deeply personal nature of his
Holocaust poetry is inextricably linked to his biographical experience.
Because he was only five years old when part of his family went
into hiding, his recollections emerge from a complex interplay of
fragmentary childhood memories, his mother’s accounts, other
familial narratives, and decades of retrospective reflection. The
autobiographical dimension of both the poetry collections and the
later play is therefore at once personal and intergenerational, arising
from the interaction of lived experience, transmitted memory, and
literary imagination.

Roald Hoffmann was born Roald Safran on 18 July 1937 to Hillel
and Clara Safran, a Jewish family living in the town of Zloczéw, Poland
(present-day Zolochiv, Ukraine). His earliest childhood unfolded
in a region profoundly transformed by successive occupations and
unprecedented political violence during the Second World War.

? Pierre Nora. “Between Memory and History: Les Lieux de Mémoire.” Special
Issue: Memory and Counter-Memory. Representations, no. 26, (Spring, 1989),
pp. 7-24.
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Following the Soviet occupation of eastern Poland in 1939, the local
Polish, Ukrainian, and Jewish populations were subjected to sweeping
political repression, while the Ukrainian political, cultural, and
intellectual elite became particular targets of arrests and executions,
culminating in the NKVD mass prison massacres of June 1941. Within
days, however, Soviet rule gave way to German occupation following
the invasion of the Soviet Union. For Zolochiv’s Jewish population,
this transition marked the beginning of an escalating campaign of
persecution encompassing pogroms, forced labour, deportations, and
mass murder, ultimately resulting in the near-total destruction of
the towns Jewish community. These events provided not only the
historical context for Hoffmann’s literary work but also the traumatic
landscape from which his poetry and, ultimately, his dramatic writing
emerged.

Against this background of intensifying persecution, the Safran
family was confined to the Lackie forced labour camp established on
the outskirts of Zolochiv. In 1942, after the camp was relocated to
the nearby village of Uniow (present-day Univ), Hoffmann’s father
arranged the escape of Roald, his mother, and several relatives. Their
escape marked the beginning of approximately fifteen months in
hiding—a period that ensured their survival while also giving rise to
the memories that would later become the emotional and imaginative
centre of Hoffmann’s Holocaust writings.

The family found refuge in Univ, where they were sheltered by the
local schoolteacher Mykola Diuk and his wife, Maria. Although the
Safrans contributed financially to their upkeep, the Diuks assumed
extraordinary personal risks in concealing them, despite having three
young children of their own and despite the severe penalties imposed
by the German occupation authorities on those who aided Jews.?

> “We paid them. But they hid us at great risk to their life. They could
have been shot, and they had three small children” Peter Johanns (Interview).
“Holocaust Survivor and Nobel Prize-Winning Chemist Roald Hoffmann”
USC Shoah Foundation. 20.11.2012. 1:55:39. URL:https://www.youtube.com/
watch?v=5_1q2alQihQ&t=689s.
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Initially, they sheltered Hoffmann, his mother Clara, and an aunt and
uncle; later, they also concealed another uncle who had escaped from
a partisan unit operating in the surrounding forests. The Diuks occupy
a central place in Hoffmann’s recollections, not merely as rescuers
but as embodiments of the ethical values—compassion, courage, and
responsibility for others—that recur throughout his poetry before
receiving their fullest expression in Something That Belongs to You.

For much of this period, the family remained concealed in the
attic of the village school before later being transferred to a ground-
floor storage room and, during moments of extreme danger, to a
hidden bunker beneath it. The attic nevertheless retained a singular
significance. As the earliest place Hoffmann could recall from direct
experience, it gradually acquired a symbolic meaning extending
beyond its historical function as a site of refuge. Throughout his
Holocaust poetry, the attic reappears as a privileged site of memory—a
confined yet imaginative space in which fragments of childhood
perception, family stories, fear, hope, and gratitude converge. Long
before it became the principal setting of Something That Belongs to
You, the attic had already emerged as the central spatial image through
which Hoffmann’s poetry organizes its engagement with Holocaust
memory.

Hoffmanns recollections of the attic remain remarkably vivid
despite his repeated acknowledgement of the inherent limitations of
early childhood memory. In his interview for the USC Shoah
Foundation, he recalled two windows in the attic, “one covered and
one open, with slats pointed downward, looking out into a yard.*
Such concrete impressions contrast with his memories of Zolochiv
more broadly, which he consistently recognizes as having been
reconstructed largely through his mother’s testimony and other family
narratives.” The attic therefore occupies a distinctive place within

* Peter Johanns (Interview). “Holocaust Survivor and Nobel Prize-Winning
Chemist Roald Hoffmann?”

* “The story that I tell you is in part a firsthand story, just a piece of it, said
Hoffmann, who is 84-years-old and was just five-years-old at the time of World
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Hoffmann’s remembered world. It is one of the few locations grounded
primarily in personal recollection while simultaneously shaped by
decades of reflection and familial remembrance. This convergence
of immediate experience and later reconstruction became one of
the defining features of his Holocaust poetry, in which remembered
places repeatedly function as repositories of both individual and
inherited memory, blurring the boundaries between autobiographical
recollection and postmemory.

The Diuks were not the only inhabitants of Univ who risked their
lives to rescue Jews. Nearby stood the historic Holy Dormition Lavra
of Univ, where Archimandrite Klymentiy Sheptytsky, hegumen of the
monastery and a prominent figure in the Ukrainian Greek Catholic
Church, organised the concealment of numerous Jewish children as
part of a broader rescue network. The coexistence of these efforts
situates Hoffmann’s personal story within a wider history of moral
courage during the Holocaust. This ethical dimension resonates
throughout his literary work, which situates Holocaust memory
within a broader moral landscape: while preserving the reality of
persecution, cruelty, and suffering, it also emphasizes the significance
of acts of compassion, solidarity, and moral responsibility. In particular,
Something That Belongs to You extends this ethical inquiry by
presenting these moral concerns as complex dilemmas that resist easy
resolution.

In a later reminiscence, Hoffmann reflects that it was not until
1980 that he discovered that one of the children sheltered at the Univ
Lavra—whom he may have seen playing outside from the attic—was
Adam Daniel Rotfeld. In 1941, Rotfeld’s parents entrusted him to the
care of the monks at the Univ Lavra for protection before they were

War II. But a larger part is what my mother told me and what I've reconstructed”
Carlin Reyen. “Returning, Remembering, Forgiving: Survivor Shares His Story to
Commemorate Holocaust Remembrance Day.” The Cornell Daily Sun, 28.04.2022.
URL:https://www.cornellsun.com/article/2022/04/returning-remembering-
forgiving-survivor-shares-his-story-to-commemorate-holocaust-remembrance-
day.
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murdered in 1943. Rotfeld would later become a prominent Polish
statesman, serving as the country’s Minister of Foreign Affairs. He has
subsequently written extensively about his childhood experiences and,
like Hoffmann, has returned to Univ, creating a postwar connection
between two survivors whose childhood experiences were shaped by
the same place of refuge.®

With the Soviet advance westward in 1944 and the retreat of
German forces, the Safran family was finally able to leave their place
of concealment. After briefly returning to Zolochiv, they travelled
through Przemysl before settling temporarily in Krakéw. Hoffmann
offers relatively little explicit reflection on the renewed Soviet
occupation; however, one brief recollection captures the uncertainty
that accompanied liberation: “And in December ‘44, we moved to
what we were sure would not become the Soviet Union.”” The remark
encapsulates the instability of the immediate post-war period, when
survival did not immediately restore a sense of home but instead
marked the beginning of another phase of displacement and the
reconfiguration of identity.

Krakéw marked the beginning of this process of rebuilding. There,
Clara Safran married Naftali Margolias, himself a Holocaust survivor
who had lost his first wife during the war. In preparation for the
family’s eventual emigration to the United States, Margolias obtained
documents under the name Paul Hoffmann, through which Roald
Safran likewise became Roald Hoffmann. This transformation
represented far more than an administrative change of identity; it
signified the beginning of a new life while leaving intact the memories
that continued to shape Hoffmann’s literary imagination. Decades later,
his poems would repeatedly return to memories of the atrocities

¢ The role of the monks of the Univ Lavra in hiding Jewish children, including
Adam Daniel Rotfeld, is detailed in: Yuriy Skyrda. Poklykani: Monakhy studiiskoho
ustavu ta Holokost (The Called: Monks of the Studite Order and the Holocaust).
Kyiv: Dukh i litera, 2019.

7 Peter Johanns (Interview). “Holocaust Survivor and Nobel Prize-Winning
Chemist Roald Hoffmann”
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in Zolochiv, the attic in Univ, the individuals whose courage made
survival possible, and the fragile continuity between childhood
experience and adult remembrance. While Something That Belongs to
You represents the culmination of this long process of remembering,
its foundations were laid much earlier in the poetry collections
through which Hoffmann first explored the relationship between
childhood experience, familial memory, and Holocaust remembrance.
Although Hoffmann began writing poetry only in his early forties
(c. 1977), his first collection, The Metamict State—its title referring to
the altered crystalline structure of a mineral damaged by radiation—
did not appear until 1987, when he was fifty years old. The relatively
late emergence of his poetic voice is itself noteworthy, particularly
given the prominence he had already attained as a scientist.
Anticipating that readers might regard such a debut as unusual,
Hoffmann reflected on the relationship between poetry and maturity:

Actually, there’s something interesting: poetry requires some
maturity. There are no children who are great poets. It is not like
math or music in terms of talent. It requires some maturity and
making connections between things. I find that very encouraging.
I think people can begin to write at various stages. Some people
write from childhood and some people begin in midlife, like me.®

This observation offers an illuminating perspective on Hoffmann’s
literary development. Rather than presenting his delayed turn to
poetry as accidental or belated, he understands it as the result of a
form of intellectual and emotional maturity that enables the creation of
unexpected connections across experience, memory, and knowledge.
Such an understanding is particularly relevant to a writer whose poetic
imagination would increasingly return to events that had remained
largely unarticulated for decades. Hoffmann’s gradual integration
of Holocaust remembrance into his verse highlights the complex

8 Marfa Lujan Tubio. (Interview). “Perspectives on Science and Literature
Interview with Roald Hoffmann: Poet, Playwrite, Scientist and Nobel Prize
Winner” Comunicacién, Cultura y Politica, no. 5, (2016), p. 65.
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psychological and representational challenges involved in writing
trauma. Reflecting on this delayed creative process, he notes: “So I
didn’t write about my childhood in the first six or seven years. It was
only about six or seven years later that, at an artist colony in the ‘80s—
yeah, I was around 50 almost, that I began to write some poems which
went back to that childhood time The temporal distance between
experience and articulation thus does not indicate the absence of
memory but rather the gradual emergence of a form through which
traumatic recollection could be transformed into literary expression.

Hoftmann’s first published poetry collection, The Metamict State
(1987), comprises forty-eight relatively brief poems whose subjects
range widely across science, art, philosophy, and reflections on the
material world. In comparison with his later collections, however,
the volume is striking for what it omits. Given the circumstances of
the poet’s childhood, titles such as “Nightmare,” “If Anger;” and “Flag
of Poland” might initially invite expectations of autobiographical
engagement with wartime trauma. Yet the collection contains no
explicit reference to Hoffmann’s persecution during the Holocaust
or to the experiences of hiding and survival that would later become
central to his writing. Any connection between these poems and his
wartime past remains indirect, implicit, and largely dependent upon
retrospective interpretation.

This relative silence is not a silence of forgetting or denial; rather,
it reflects the gradual emergence of a literary language capable of
engaging with traumatic memory. Rather than indicating an absence
of Holocaust memory, it marks the beginning of a gradual process
through which autobiographical experience entered Hoffmann’s
poetic imagination. The Metamict State thus occupies an important
position within the trajectory of his oeuvre. It reveals a poet whose
characteristic concerns with memory, identity, ethical responsibility,
and the relationship between inner and outer worlds are already
emerging, even if they have not yet assumed the explicitly

? Peter Johanns (Interview). “Holocaust Survivor and Nobel Prize-Winning
Chemist Roald Hoffmann”
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autobiographical form that would define his subsequent collections.
Read retrospectively, the volume anticipates rather than suppresses
the sustained engagement with Holocaust memory that unfolds
throughout Hoffmann’s later poetry.

The Metamict State was followed by three further collections:
Gaps and Verges (1990), Memory Effects (1999), and Soliton (2002).
Among these, Gaps and Verges occupies a pivotal position within
Hoftmann’s literary development, as it marks the first sustained and
explicit incorporation of Holocaust memory into his poetry. Although
the collection continues the philosophical and intellectual concerns
of the earlier volume—bringing together reflections on science, art,
history, and the natural world, generally through longer and more
meditative poems—it also introduces autobiographical material
drawn directly from Hoffmann’s childhood and his family’s wartime
experiences. Personal remembrance is thus placed in dialogue with
broader historical and ethical reflection, establishing a pattern that
would characterize his subsequent poetry.

Several poems engage with the Holocaust without directly
recounting Hoffmanns own experiences. In “Stretch Marks,” for
example, the poet reflects on the paradox of birth amid destruction,
juxtaposing the arrival of new life with deportation trains bound for
Dachau: “what a time to know! And then ... a time to be born”*’ The
poem exemplifies Hoffmann’s tendency to approach the Holocaust
through ethical and philosophical reflection rather than through
personal testimony alone. Elsewhere, however, autobiographical
memory enters the poetry more explicitly, introducing episodes in
which personal recollection, familial transmission, and historical
reflection begin to converge—episodes that would later reappear in
Something That Belongs to You.

The poem “June 1944” contains the earliest literary representation
of the attic in which Hoffmann and his family were concealed:

1 Roald Hoffmann. Gaps and Verges. Orlando: University of Central Florida
Press, 1990, p.21.
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The woman leads her brothers across a ditch.
They lean on her, their muscles too weak for walking
after fifteen months hiding in an attic..."!

The poem traces the family’s emergence from hiding as Soviet
forces approached Univ and offers Hoffmann’s first poetic recollection
of the attic itself:

The wind was new to the boy.

In the attic one brick, end-on, was out of the wall.

He watched children play outside through this rectangular
mask..."?

These lines mark an important moment in Hoffmann’s literary
treatment of memory. The attic ceases to function only as the historical
site of concealment and instead becomes a mnemonic space through
which childhood experience is imaginatively reconstructed. Details
that appear to derive from direct sensory recollection, yet are inevitably
shaped by decades of reflection—the missing brick, the restricted field
of vision, the child’s observation of life beyond the attic walls, and,
elsewhere, the sack of dried peas serving as a pillow—transform a
physical refuge into a symbolic locus of remembrance. Many of these
images would later reappear, elaborated and dramatized, in Something
That Belongs to You, where the attic becomes the principal setting
through which memory is staged.

A similarly restrained mode of remembrance characterizes
“Two Fathers,” a poem that reflects on Hoffmann’s mother’s two
marriages and the death of his biological father during the Holocaust.
Significantly, the account is narrated in the third person and employs
deliberately understated language:

My mother sometimes told these stories... My father was killed
in an attempt to organize a mass breakout from the camp. I was

I Roald Hoffmann. Gaps and Verges, p. 21.
2 Roald Hoffmann. Gaps and Verges, p. 21.
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five when the news came to us in the Ukrainian’s attic, and I cried,
because my mother cried."”

The emotional restraint of this passage is striking. Rather than
foregrounding grief, Hoffmann adopts an almost documentary mode
of narration that creates a degree of distance between the narrator and
the remembered event. Yet this distance is never complete. The
concluding sentence shifts briefly into the first person, allowing
emotion to emerge indirectly through the child’s response to his
mother’s sorrow. This interplay between narrative detachment
and emotional immediacy becomes one of the defining features of
Hoftmanns Holocaust writing. Personal testimony and historical
reflection are therefore held in careful balance, enabling memory
to remain both intensely individual and capable of entering broader
ethical and collective conversations.

More broadly, Gaps and Verges establishes the compositional
pattern that Hoffmann would maintain throughout his subsequent
poetry. Holocaust memory and family history are not isolated as
discrete subjects but are interwoven with poems concerned with
science, art, ethics, and the wider human condition. This juxtaposition
resists treating the Holocaust as an experience detached from the rest
of intellectual and emotional life. Instead, personal and collective
trauma become part of a broader meditation on memory, moral
responsibility, and the search for meaning. Hoffmann himself explicitly
rejected any strict separation between these different spheres of
experience:

I try not to separate my worlds too much; so the poetry touches
on all the things in my life. Perhaps that is why writing in general and
poetry in particular are so nice; they allow me to compartmentalize
less. In the science I can't talk about those wartime experiences.'*

¥ Roald Hoffmann. Gaps and Verges, p. 21.

4 Lesley A. Iwanejko. (Interview). “Seeking Answers: An Interview with
Roald Hoftman” Literature and Science Hub. University of Liverpool. January
2006.  URL:https://www.liverpool.ac.uk/literature-and-science/archive/poetry-
and-science-hub-archive/interviews/roald-hoffman/.
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This observation illuminates the organizing principle of Hoffmann’s
poetry. Holocaust memory is consistently integrated into broader
reflections on scientific inquiry, ethical responsibility, artistic creation,
and human existence rather than being treated as an autonomous
thematic domain. The poems thus invite readers to understand
remembrance not as an isolated act of historical recovery but as an
integral dimension of lived experience, one that continually shapes—
and is shaped by—other ways of understanding the world.

Although the present study interprets Hoffmann’s poetry through
the lens of memory studies, there is little evidence that he consciously
considered his own writing in such theoretical terms. His interviews
instead reveal a greater concern with the lived experience of
remembrance than with its theoretical categorization. This orientation
is already apparent in Gaps and Verges, where no explicit distinction
is drawn between direct recollection and inherited memory. Instead,
memories grounded in personal experience coexist seamlessly with
those mediated through familial narration, a relationship that would
become considerably more self-conscious in Something That Belongs
to You, where questions of who remembers—and how—assume
central dramatic significance.

This tendency is evident in Hoffmann’s response when the scholar
and playwright Magda Romanska asked whether he was familiar with
Marianne Hirsch’s concept of postmemory. Hoffmann replied: “I don’t
know the concept of post-memory, but as a Jew, I can understand it
well. Two millennia of exile and persecution left their mark in
the collective memory of my people” Rather than engaging with
postmemory as a theoretical construct, Hoffmann invokes the longer
historical experience of Jewish collective memory. His response
suggests that remembrance is, for him, primarily a lived cultural
inheritance rather than an abstract analytical category. Yet this
perspective does not diminish the interpretive value of Hirsch’s
concept. On the contrary, it suggests that Hoftmann’s writings
broaden the scope of Hirsch’s concept by demonstrating that survivor
memory itself may incorporate inherited narratives and collective
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historical consciousness, thereby blurring the distinction between
autobiographical memory and postmemory.

A comparable understanding ofliterary creation informs Hoffmann’s
reflections on Theodor Adornos well-known dictum concerning the
possibility of poetry after Auschwitz. Recalling the composition of
Something That Belongs to You, he remarked: “Remember Adorno’s
dictum that one could not write poetry after the Holocaust? Well, I
didn’t plan it that way, but every 1943 scene, in that dark attic, turned
out to be a poem.””* The comment is revealing. Rather than entering
into a philosophical debate with Adorno, Hoffmann emphasizes the
organic emergence of poetry from remembered experience itself.
The attic once again appears not simply as the setting of historical
events but as the imaginative space from which literary expression
emerges. The remark also underscores the continuity between
Hoffmanns poetry and his later dramatic writing, suggesting that
Something That Belongs to You does not abandon the poetic mode
but instead extends it into dramatic form, with the attic continuing to
function as the imaginative source from which memory is articulated.

A similar conception of literature emerges in Hoffmann’s
reflections on Jacques Derrida. Distinguishing poetry from therapy,
he observes: “Poetry may be therapeutic for the writer, to be sure. But
it is written out of yourself, for others ... Poetry, and science, are, as
Derrida said of writing, ‘the message that abandons.’'® The remark
clarifies Hoffmanns understanding of literary communication.
Although poetry arises from profoundly personal experience, it is
conceived not as a private act of healing but as an ethical act of address
directed toward others. The same principle informs Something That
Belongs to You, where autobiographical memory is transformed into
a shared space of remembrance. Read in this light, Hoffmanns work

> Magda Romanska. (Interview). “Between Art and Science: A Conversation
with Roald Hoffmann.” The Theatre Times, June 16, 2014. URL: Between Art and
Science: A Conversation with Roald Hoffmann.

¢ Lesley A. Iwanejko. (Interview). “Seeking Answers: An Interview with
Roald Hoffman?”
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does not so much challenge Hirschs concept of postmemory as
broaden its interpretive horizons. Across his poetry and drama alike,
survivor testimony emerges as a dynamic and dialogic process in
which personal recollection continually intersects with familial
remembrance, demonstrating that autobiographical memory and
postmemory are not discrete categories but mutually constitutive
modes of engaging with the Holocaust past.

This integration of diverse intellectual and personal concerns
continued in Hoffmann’s next two poetry collections, Memory Effects
(1999) and Soliton (2002), both of which preceded the composition
of Something That Belongs to You. Like the earlier volumes, these
collections bring together poems on science, art, history, ethics, and
Holocaust memory, further consolidating Hoffmann’s characteristic
refusal to isolate traumatic experience from the broader contexts of
intellectual inquiry and human existence.

During this period, Hoffmann also articulated his understanding
of the relationship between science and poetry in a number of essays
and interviews. In “On Poetry and the Language of Science,” he
argues that the two disciplines are not opposing modes of thought but
complementary ways of engaging with the world:

As for myself, I have no problems doing research as a scientist
and trying to write poetry. Even if these activities are most often
not in the same space-time. Both science and poetry emerge from
an attempt to understand the universe around us—and from a wish
to share that understanding with others in words."”

This formulation is particularly significant for the present study.
Rather than viewing scientific inquiry and poetic expression as
fundamentally distinct pursuits, Hoffmann conceives of both as
communicative practices motivated by a common desire to understand
experience and to share that understanding. This conception provides
an important context for Hoffmanns literary engagement with

'7 Lesley A. Iwanejko. (Interview). “Seeking Answers: An Interview with
Roald Hoffman?”
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Holocaust memory, which likewise seeks not only to preserve
personal recollection but to transform it into a form of shared ethical
understanding.

At the same time, Hoffmann consistently expressed a striking
modesty regarding his literary achievements. Fully aware that his
international reputation rested on his work as a theoretical chemist,
he regarded poetry not as a competing profession but as an additional
vocation through which to explore dimensions of experience beyond
the reach of scientific discourse alone. As he characteristically observed:

First of all, I am a chemist, of the theoretical subspecies...
Second, I have a modest career as a poet.... It's much easier to
make a living as a chemist... so the poetry is perforce a part-time
vocation. So, so far I've escaped attention as an object of literary
studies. I keep my fingers crossed.'®

The irony of this remark is evident. Although Hoffmann presents
his literary career with characteristic self-deprecation, his poetry
and, later, Something That Belongs to You reveal a sustained and
sophisticated engagement with memory, identity, ethics, and literary
form. Read together, these works constitute one of the most significant
American literary explorations of the Holocaust in present-day
Ukraine and merit greater attention within Holocaust and memory
studies.

If Gaps and Verges marks the emergence of autobiographical
Holocaust memory, Memory Effects deepens and complicates that
engagement by shifting increasingly from historical recollection to the
processes through which memory itself is preserved, transmitted, and
reimagined. Of the eight poems in Memory Effects that refer explicitly
to the Holocaust, three are intensely personal. The first of these, “June
1943, marks a significant departure from the third-person narration
that characterizes much of Hoffmanns earlier Holocaust poetry,
adopting instead an intimate first-person voice. It is also noticeably

'8 Lesley A. Iwanejko. (Interview). “Seeking Answers: An Interview with
Roald Hoffman?”
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longer than the average poem in his first two collections. Here the
speaker addresses his dead father in a dream-like meditation:

Others had come back long after
the war was over, so I was sure

you had not died, father.

As they marched you through town,
probably you just broke free,

ran. Theyd shot another

in your place. One day

you would come,

gaunt, threadbare, to tell stories
from the marshes where you hid."

The imagined return of the father is immediately followed by the
abrupt intrusion of reality:

And when you failed me

and didn’t come, I asked my mother
to tell me one more time

what had happened.”

Here the speaker explicitly acknowledges that his knowledge of
his father’s death derives from his mother’s repeated retelling of the
event. What remains deliberately ambiguous, however, is the temporal
perspective from which the poem speaks. Is the speaker recalling
what he heard as a five-year-old child in 1943, or is he remembering
later retellings of the same story? The phrase “tell me one more time”
implies repeated acts of narration, yet the poem never specifies
when these occurred. This temporal indeterminacy is significant.
Rather than distinguishing between direct recollection and inherited
memory, the poem allows the two to merge, suggesting that the
memory of the father’s death exists simultaneously as childhood
experience and as a narrative repeatedly transmitted within the family.

! Roald Hoffmann. Memory Effects. Chicago: Calhoun Press, 1999, p. 3.
» Roald Hoffmann. Memory Effects, p. 3.
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The second poem in the collection to draw directly on Hoffmann’s
personal history, “Games in the Attic, 1943, transports the reader to
the attic of the village school in Univ. Despite its physical harshness
and the bitter cold of winter, the attic emerges as one of the central
symbols of warmth, security, and survival in both Hoffmann’s poetry
and his later play. In a lecture at the 2011 World Science Festival,
Hoffmann described the attic as a “cocoon””?! Elsewhere, in interviews
and essays, he repeatedly characterised it as a place of love and
protection: “In my case, the survival was made easy by an environment
of great love in this group right around me.?* The poem recounts one
of the imaginary journeys that Hoffmann and his mother devised
to pass the endless hours of concealment. Beginning in Univ, their
imagined itinerary gradually extends across occupied Europe before
ultimately reaching San Francisco:

To get from Uniow to San Francisco,
this is what you do, mammi; first
you walk out to the road that ends
near the church, you wait a while

for a peasant to give you a ride,

for a few kopeks, to the main road,
the one where you said father

built the bridges. There you wait

for the bus. In Zloczow you catch

a train (maybe we could visit
Grandma Sabina, when the Nazis go)
to Lemberg, wait a few hours, on

to Warszawa, still by train to Gdansk.*

2! “Chemistry on Canvas: A Revealing Portrait of Monsieur and Madame

Lavoisier” The Met. 05.06.2011. 59:49. URL:https://www.youtube.com/
watch?v=yc7B03U356s.

22 Lesley A. Iwanejko. (Interview). “Seeking Answers: An Interview with
Roald Hoffman”

» Roald Hoffmann. Memory Effects, p. 10.
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These games served a practical purpose. Living in complete secrecy,
Hoffmann and his mother had to remain silent to avoid detection,
thereby protecting not only themselves but also the Diuk family who
sheltered them. Recalling this period, Hoffmann remarked:

“There were atlases. I was very good at geography. She [my mother]
would invent endless games, endless games to play with me to keep
me quiet. I must have gotten frustrated, but I was a quiet child”* The
poem continues:

Out to the North Sea, the English Channel,
out to the Atlantic. Then, because

we have time, like here in the attic,

we can sail the longer way (do you

want me to tell you all the names

of the islands we pass, mammi?)*

The poem therefore reverses the spatial logic of concealment.
Although the family remains physically confined within the attic,
memory and imagination move freely beyond its walls. The attic
thus functions not only as a place of survival but also as the point
from which the child’s imaginative geography unfolds, allowing
remembered experience, family narratives, and future possibility to
coexist within the same mnemonic space.

Whether coincidental or not, these imagined journeys are
strikingly reminiscent of the verbal games played by Vladimir and
Estragon in Samuel Beckett's Waiting for Godot, itself written in the
aftermath of the Second World War. Although there is no evidence
that Hoffmann consciously alludes to Beckett, the imaginative
journeys enacted in “Games in the Attic, 1943” invite comparison with
the verbal strategies through which Vladimir and Estragon sustain
hope while awaiting an uncertain future. In both texts, language
becomes a means of inhabiting suspended time, transforming waiting

# Lesley A. Iwanejko. (Interview). “Seeking Answers: An Interview with
Roald Hoffman”
» Roald Hoffmann. Memory Effects, p. 10.
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from passive endurance into an imaginative practice of survival.
Repetitive conversation functions as a way of enduring prolonged
uncertainty while sustaining the possibility of deliverance, even when
that deliverance may never arrive.

This parallel acquires additional resonance in light of Susan
Sontag’s celebrated 1993 production of Waiting for Godot in besieged
Sarajevo. As commentators observed, Beckett’s play seemed uncannily
suited to the circumstances of the city:

Samuel Becketts Waiting for Godot was an obvious choice.
That play seemed as if it had been written for Sontag to stage in
wartime Sarajevo. Like Vladimir and Estragon, the play’s central
characters, waiting for a mysterious “Godot” who never arrives,
Sarajevans waited in vain for the West to take some action to
prevent the daily slaughter in their city and country. After a year
and a half of the siege, every day was exactly like the one before, the
only variable being the number of dead and wounded.*

The waiting depicted in Beckett’s play thus offers an illuminating
parallel to the enforced waiting in the attic at Univ, where hope itself
became an essential strategy of survival. In both cases, imagination
does not erase the reality of confinement; rather, it provides a means
of enduring it.

The third personal memory poem in the collection, “My Haunt,”
continues the shift toward first-person narration while once again
placing the narrator’s father at its emotional centre:

The photos saved from the attic. A man
and a waking child, framed in a patch
of stark sun, the door opening.

His case of drafting instruments,

the field-worn lid. His fingers

snapping the case shut.

* Gordana Knezevic. “Susan Sontags Lasting Gift To Sarajevans Under
Siege” Radio Free Europe. April 05, 2017. URL:https://www.rferl.org/a/susan-
sontag-siege-sarajevo-waiting-for-godot/28412155.html./
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His hand on the compasses.

In my brain, the neurons

that once remembered how

he patted my head in early 1943.”

The warmth of this remembered paternal gesture is accompanied
by a motif that recurs throughout Hoffmann’s poetry and
autobiographical writings: the photograph as a repository of memory.
Recovered in 1944 from the ransacked Hoffmann family home in
Zolochiv after the family’s return from Univ, these surviving images
became silent witnesses to a family history that the Holocaust had
nearly erased.

The photographs reproduced in publications about Hoffmann are
overwhelmingly family images: Hoffmann as a one-year-old child
with his father; with his mother, Clara, in 1937; in Warsaw in 1945;
and his 1944 identity card, among others.?® These are not photographs
of camps or scenes of atrocity but carefully composed family portraits
whose meanings derive not from visible content alone but from
the historical and familial contexts that surround them. Marianne
Hirsch's Family Frames: Photography, Narrative, and Postmemory
provides an especially productive framework for interpreting the role
of such images in Hoffmann’s work. Discussing a photograph of her
husband’s aunt, a Holocaust survivor, Hirsch observes: “There is
nothing in the picture that indicates its connection to the Holocaust:
Frieda does not look emaciated or deathlike. On the contrary, she
looks very much alive and ‘normal”*

Drawing on the work of Susan Sontag, Roland Barthes, and
Marguerite Duras, Hirsch argues that Holocaust photography
encompasses not only images of persecution and death but also

7 Roald Hoffmann. Memory Effects, p. 13.

% Jeffrey I. Seeman. “Why Hoftmann? The Person and the Young Chemical
Physicist” The Chemical Record 22, no. 11, 26.11.2022.

» Marianne Hirsch. Family Frames: Photography, Narrative, and
Postmemory. Cambridge: Harvard University Press, 1997, p.19.
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ordinary family photographs whose meanings are transformed
through historical and familial knowledge:

In the broad category of Holocaust photograph, I include ...
those pictures which are connected for us to total death and to
public mourning. Pictures of horror and also ordinary snapshots
and portraits. Family pictures connected to the Holocaust by their
context and not by their content.*

Hoffmann’s own reflections offer a striking illustration of Hirsch’s
argument. Writing to Jeffrey Seeman after a family visit to Univ in
2006, during which his son Hillel saw the attic where his father had
survived in hiding, Hoffmann recalled: “Hillel said that he will never
be the same again, that now the photos in the album my mother
lovingly put together for me had meaning™!

The photographs themselves had not changed; what had changed
was the experiential framework through which they were interpreted.
The encounter with the attic transformed ordinary family images
into material sites of remembrance. Place, image, and narrative thus
converge to produce the postmemorial transmission that informs
Hoffmann’s poetry. The attic, the family photograph, and the stories
repeatedly told by Hoffmann’s mother constitute interconnected
mnemonic loci through which individual recollection is continually
mediated by familial remembrance. Like the attic, the photographs
do not preserve the past in a transparent or complete form; rather,
they become meaningful through acts of interpretation, narration,
and return. Memory in Hoffmann’s work is therefore never located
in a single medium; rather, it emerges from the continual interaction
of lived experience, narrative transmission, and the material traces of
the past.

Hoffmann’s fourth poetry collection, Soliton, was published in 2002.
Of its thirty-eight poems, four engage directly with family history, and

* Marianne Hirsch. Family Frames: Photography, Narrative, and
Postmemory. Cambridge: Harvard University Press, 1997, p.19.

3! Jeffrey I. Seeman. “Why Hoftmann? The Person and the Young Chemical
Physicist” The Chemical Record 22, no. 11, 26.11.2022.
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three of these return to the attic of the village school in Univ. Together,
they demonstrate that by this stage of Hoffmannss literary development,
the attic had become an established imaginative locus through which
childhood experience, familial narratives, and poetic reconstruction
could be explored. No longer merely a historical site of concealment,
the attic had evolved into a central mnemonic space where personal
recollection and inherited narratives converged.

The poem “Cupping” continues Hoffmanns characteristic
movement toward first-person narration while retaining passages
in the third person that introduce a degree of reflective distance. It
briefly recalls a tense night in the attic when Hoffmann’s uncle Frank
secretly arrived from the surrounding forests to join the family in
hiding. The episode refers to a real event from Hoffmann’s wartime
experience: Frank had previously supplied weapons to Hoffmann’s
father while the family was imprisoned in the Lackie forced labour
camp before returning to the partisan movement. Although “Cupping”
does not mention that Frank also carried a pistol into the attic, this
detail appears elsewhere in Hoffmann’s poetry, most notably in “June
1944” from Gaps and Verges. Hoffmann has recounted this episode on
several occasions, including in two extended interviews:

Uncle Frank from the forest. He had a gun. I didn’t know that
till afterwards. I think the gun was intended to kill ourselves if we
were discovered, kill us. It never came to that.*

This recollection illustrates one of the central ambiguities of
Hoffmann’s autobiographical writing. He does not explicitly claim
to remember his uncle’s arrival in the attic as a direct childhood
experience; rather, he emphasizes that he learned only later about the
presence and purpose of the weapon. The episode therefore occupies
an uncertain position between personal recollection and subsequently
acquired knowledge. As elsewhere in Hoffmann’s work, the poem
does not attempt to establish a definitive boundary between what

32 Peter Johanns, (Interview). “Holocaust Survivor and Nobel Prize-Winning
Chemist Roald Hoffmann”
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was directly remembered and what was transmitted through family
narratives. Instead, it allows these two forms of remembrance to
coexist within the same autobiographical framework, suggesting that
survivor memory itself is shaped through the ongoing interaction of
experience, narration, and retrospective interpretation.

The multilayered poem “Homecoming” develops this interaction
between past and present through a more symbolic mode of
remembrance. It begins with the deceptively simple declaration of the
end of a war:

“The day the war ended we came home to Ithaca

found our children safe, toys still in the closet...”

The title inevitably evokes Homer’s Odyssey, yet the setting
simultaneously recalls Hoffmann’s own home in Ithaca, New York,
where he had lived since 1965. The poem thus superimposes several
frameworks of return: the mythical homecoming of Odysseus, the
personal experience of rebuilding a postwar life, and the broader
cultural imagination of survival after traumatic experience. Unlike
Odysseus’s Ithaca, however, Hoffmann’s homecoming is shadowed by
the knowledge that return cannot restore the world that existed before
violence. It may also indirectly evoke the cultural atmosphere of the
Vietnam War era, perhaps by its title recalling associations with Hal
Ashby’s film Coming Home (1978). Rather than referring to a single
historical moment, Hoffmann layers multiple literary and historical
associations in order to explore the complex meanings of existence
after violence, displacement, and loss.

The attic reappears in the second half of the poem, transformed
from a specific historical location into a symbolic space of unresolved
memory:

In the middle of the night

I awoke, and thought — what
if other children hid here,

3 Roald Hoftmann. Soliton. Kirksville: Truman State University Press, 2002,
p. 57.
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during the war, wandered
in, hid by themselves,
in the closets, in the attic...>*

Here the remembered experience of hiding in Univ intrudes upon
the apparent safety of the family home in Ithaca. Past and present
collapse into one another as the adult speaker fears other children may
still be concealed within the domestic space, awaiting rescue from
the aftermath of war. The imagined presence of unknown children
transforms the attic from a private site of survival into a space of ethical
identification with victims beyond Hoftmann’s own experience. The
attic therefore ceases to function solely as a remembered place and
becomes a psychological and ethical space in which traumatic history
continues to inhabit the present. Temporal distance does not erase
the past; rather, memory repeatedly transforms contemporary spaces
into extensions of earlier sites of vulnerability and survival.

The collection’s final return to Univ occurs in “Fields of Vision,”
perhaps Hoffmanns most sustained poetic meditation on the attic
before Something That Belongs to You. Here he adopts a detached t
hird-person perspective, observing the child from the position of
adult reflection. The poem records with almost documentary precision
the boy’s limited field of vision as he looks through the slatted attic
window:

From the attic the boy
watched children playing, but
they were always running
out of the window frame...*®

The passage incorporates several details that correspond closely
to Hoffmann’s autobiographical recollections, including the
downward-slanting slats, the children visible in the schoolyard, and
the severely restricted visual perspective imposed by concealment.
Other elements—the fat goose, the embroidered Carpathian vest,

** Roald Hoffmann. Soliton, p. 57.
> Roald Hoftmann. Soliton, p. 58.
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and the named village children—do not appear elsewhere in his
autobiographical accounts. Whether these details derive from partially
preserved childhood impressions or from poetic elaboration remains
impossible to determine. Their significance, however, lies precisely
in this uncertainty. They reveal Hoffmann’s understanding of poetry
as a mode of remembrance in which recollection and imaginative
reconstruction are not opposing processes but mutually constitutive
ones.

Hoffmann himself acknowledged this relationship between
memory and imagination when reflecting on the origins of his
Holocaust poetry:

I was around 50 almost, that I began to write some poems
which went back to that childhood time. And I began writing, and
I was worried because I couldn’t remember. But had I talked to a
psychologist, they would have said, write and you will remember.
But also, when I wrote and I imagined, I must have been writing
from some basic memory because when I read them to my mother,
she said, that’s exactly how it was.*

This reflection is central to understanding Hoftmann’s poetics
of remembrance. Rather than presenting imagination as a departure
from historical truth, he describes poetic creation as a process
through which fragmentary recollections are recovered, reshaped,
and confirmed through dialogue with familial testimony. From this
perspective, the distinction between autobiographical memory and
postmemory becomes less a matter of opposition than of interaction:
both participate in the continuing reconstruction through which the
past becomes narratable.

“Fields of Vision” concludes by bringing childhood and old age
into a single visual image:

Still later, he watched

his mother, whose eyes were
failing, move her head, the

% Joanna Rose, (Interview). Roald Hoffmann. The Nobel Prize. 17.01.2005.
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way he did, to catch

oh a glimpse, the smallest
reflecting shard of light
of our world, confined.”

The mother’s failing eyesight recalls the child’s restricted vision
through the attic slats. The two moments, separated by decades, are
brought into intimate relation through the shared gesture of turning
toward a fragment of light. As in “Homecoming,” past and present
are not represented as separate temporal stages but as mutually
illuminating dimensions of experience. The attic therefore endures not
only as a historical location but as Hoffmann’s central familial lieu de
mémoire: a mnemonic space where personal recollection, inherited
remembrance, and literary imagination continually converge.

In his talks, interviews, essays, and other public reflections,
Roald Hoffmann has engaged with an exceptionally broad range
of intellectual, ethical, and personal concerns. Among these, the
memory of his own past, the history of his family, and the collective
experience of Jewish persecution occupy a central place. Across
these diverse forms of expression, Hoffmann emerges not only as
a chronicler of lived experience but also as a profound interpreter
of memory, continually exploring the ways in which the past
persists within individual consciousness, familial narratives, and
collective historical understanding. Although he has never written a
conventional autobiography or memoir, he has repeatedly observed
that fragments of his life story are dispersed throughout his literary
work:

“I have not written an autobiography, a memoir. I have
written pieces of it here and there, probably most prominently in
my poems... which speak of my childhood, some an attempt to
remember”*

7 Roald Hoftmann. Soliton, p. 58.
3 Peter Johanns. (Interview). “Holocaust Survivor and Nobel Prize-Winning
Chemist Roald Hoffmann”
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As a prelude to an examination of Hoffmann’s most comprehensive
literary exploration of Holocaust memory in Something That Belongs
to You, this article has argued that the conceptual and imaginative
foundations of the play are already established in his earlier poetry.
Across four collections, Hoffmann’s poems reveal a gradual movement
from indirect engagement with traumatic history toward an
increasingly sustained exploration of the processes through which
memory is recovered, transmitted, and transformed. The recurring
image of the attic hiding place emerges as the central spatial metaphor
of this development. More than a historical site of concealment, the
attic becomes a liminal mnemonic space in which childhood
recollection, familial narration, and imaginative reconstruction
converge.

By tracing the evolution of this symbolic motif, the article has
argued that Hoffmann’s poetry complicates any rigid distinction
between survivor memory and postmemory. His recollections are
neither purely individual nor simply inherited; rather, they are shaped
through an ongoing dialogue between direct experience, stories
preserved within the family, material traces of the past, and the
creative possibilities of literary representation. The attic, the family
photographs, and the narratives transmitted by his mother all function
as interconnected sites through which fragments of the past become
meaningful and communicable.

Seen in this context, Something That Belongs to You represents
not a departure from Hoffmann’s poetic engagement with Holocaust
memory but its culmination. The play’s central concerns—the ethics
of remembrance, the relationship between personal and inherited
memory, and the enduring presence of childhood experience—are
already deeply embedded in the poetry that preceded it. Hoffmann’s
literary trajectory therefore reveals memory not as a fixed recovery of
the past but as a continuing process of interpretation, transmission,
and ethical engagement. His work demonstrates how survivor
testimony can itself become a dynamic form of remembrance, one in
which the boundaries between memory and postmemory, experience
and imagination, remain productively and necessarily open.
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Poman Bepemenvnux

ITam’siTaroum npo ropuine: NPoCTip, Ham ATh
i mocTonaM’aATh y ronokocTHiit nmoesii Poanpga TopPpmana

Mo Haiieaxnusiuux amepukancoKux imepamypHux penpeseH-
mauyiti ITonoxocmy 6 Ykpaiui Hanexamv vomupu noemuuni 36ipku
Poanvoa Iogppmanna ma tiozo asmobiozpagiuna n’eca «Iocv, uio 6am
Hanexwumv». Topdman nuwe sk moouna, wo nepexcuna Ionokocm,
npome 020 cnoeadu Gopmyomvca He nuule 6e3nocepedHim 00csidom,
a il pempocneKmusHoN NepcneKkmuesor, AKy 6i0KPUSAE NAUH HACY,
a makox nam’smmio, 36epexcernoro i nepedaroro 6 poouHi. Biomax
MeXHa Mide nam’smmio mozo, xmo nepexcus Ionokocm, i nocmnam sm-
Mi0 BUSIBTIAEMbCS 3HAYHO NPOHUKHIULON, HIN Ue 3a36UUati NPUtiHAmMo
ssaxcamu. Y cmammi womupu noemuuni 36ipxu Ioppmanna posens-
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Pospin 2 / Section 2

HYmMo AK nimepamypHe niospyHms, Ha AKOMY 32000M NOCMAna n’eca
«IJocv, w0 Bam Hanexcumv». O6spyHMOBAHO, UL DPeKOHCMPYKUisS
MUMYJI020 ¥ ME0PHOCMI NUCOMEHHUKA 6UHUKAE BHACIOOK 63AEMO0iT
6e3nocepedHix cnozadie i poOUHHOI nam’smi, 0nocepeoxo8aHoi 0OHUM
KI0406UM JIOKYCOM NaMAmi — eopuuiem, 0e 6iH pa3om i3 uneHamu
CB0€I poOUHU nepexosysascs ni0 uac Himeuvkoi oxynauii. IIpocme-
HCYI0UU PO3BUMOK Ub020 CUMBOTIMHO20 Momuey 6 noesii Togpdpman-
Ha, agmop 00600UMb, W40 11020 Meopuicmo npobremamusye 6yov-sKe
HOPCIMKeE POSMENCYBAHHS MiX NAM AMMI0 Mo2o, Xmo nepexus lono-
kocm, i nocmnam ammio. Cnozaou Iopmanna He € ani cymo iHOU-
8i0yanvHumMu, aui auue ycnaokosaHumu; 60HU Oe3nepepéHo Gop-
MYIOMbCA Y 83A€mM00il 0coOUcmozo 00c8idy, POOUHHUX HAPAMUBIE,
mamepianvHux cnioie MUHy020 ma XyO00HHIX MOIAUBOCMeLL Timepa-
mypHoi penpeseHmauii.

KnrouoBi cmoBa: niteparypHi penpesenranii [ookocTy, mam sTb

TOrO, XTO IepeXxuB [0/I0KOCT, IOCTIaM sITh, B3aEMOZis pisHuX popm
maMm ATi, Mic1g Imam’ STi.
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Cnucox aBTopiB

Ipuna Bopucrok, kaHauaaTka ¢GinonorivHNX HayK, ZOLeHTKa Kadenpy mirte-
paTtyposHaBcTBa iMeHi Bonogumupa Mopennisa, HaYKMA;

Terana Bopopina, crapura Bukinagauka kadenpu icropil, HiVYKMA;

Poman BeperenbHuK, fokrop dinocodii B ramysi ¢inosorii, 3aBigysau xa-
¢denpu nitepaTyposHaBcTBa iMeHi Bomogumupa Mopennsa, HaYKMA;

Poctucnas CeMkiB, KaHAuAaT (iOOTiYHMX HAYK, HOLEHT Kadeapu niTepa-
TyposHaBcTBa iMeHi Bonogumupa Mopenna, HaYKMA;

Taica CupopuyK, KaHIMJATKa iCTOPMYHMX HayK, KePiBHUIA HAYKOBO-[[OC-
nigHOrO IeHTpY opieHTanicTuky imeni Omensana Ilpinaka, HaYKMA;

AnHa YMaHCBKa, MOJIOZIIA HayKoBa CHiBPOOGITHMIIA HayKOBO-TOCIiHOTO
LeHTpy opieHTamicTuky imeHi OMensHa I1pinaka, HaYKMA;

Hapis Y¢imuesa, Momopa HaykoBa CHiBpOOITHUIIS HayKOBO-JOCIiTHOTO
LeHTpy opieHTanicTuky iMeHi OMendAna Ilpinaka, HaYKMA.
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